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    CHORD PROFILE # 3 

      (Journey to the Center of the Earth) 

             By 

          William Wrobel 
 

 

 Journey to the Center of the Earth (1959) is certainly one of the most atmospheric 

and best-known film scores composed by Bernard Herrmann. The movie featured the 

commanding presence of James Mason as Professor Oliver Lindenbrook, the no-

nonsense spunkiness and great beauty of Arlene Dahl as Carla Goetheberg, the young 

tuneful cheerfulness of Pat Boone as Alec McEwen, and the ever-menacing presence of 

Thayer David as Count Saknussemm. The score did not garner an Academy Award, but it 

did win the 1959 Hamilton Award. The original stereo tracks were released in 1997 by 

Varese Sarabande (VSD-5849) and will be the reference source for my rundowns below. 

 

 
 A rundown of the film can be accessed in various internet sites, but I believe the 

following one is sufficient: 

 

 http://www.wsu.edu/~delahoyd/j.c.o.e.html 

 

 While I have a ñrundownò of this score within this site, it was one of the earliest 

rundowns and hence not very comprehensive.  So this Chord Profile format will include 

a bit more of a detailed descriptive analysis than usual even in bars/sections of cues that 

offer no chords whatsoever.  

 This score is a major candidate for a rerecording, as given in my post below to 

ñTalking Herrmannò forum: 

 

 ñWhile doing research for a chord profile on Journey To The Center of the Earth, 

I noticed more and more how much deleted music there is in that score!  While I love the 

original tracks cd, it is woefully inadequate.  This score really needs a new 

http://www.wsu.edu/~delahoyd/j.c.o.e.html
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recording. 

   "The Lovers" has 16 bars at :55, but it has only one deleted bar. 

   "The Message" has 11 bars at :44 originally written, but repeat Bars 2, 4, 6, 8, 

and 10 were deleted in the final edit of the movie. 

   ""The Ladder" at 18 bars :38 has Bars 9, 14-15 deleted, with a change also in Bar 

17 (different than what you hear on the track). 

   "The Mountain" at 13 bars has Bars 5-13 deleted (you only hear Bars 1-4), so about 

50 seconds of music are missing. 

   "The Crater" has 17 bars, but original Bar 10 was deleted. No big deal here. 

  "The Mountain Top" has 27 bars at 1:40 duration, but Bars 7-9 were deleted, and also 

14-27!  So you only hear Bars 1-6, and 11-13.  So you hear only 36 seconds of music 

instead of 1:40. 

   "The Entrance" was originally written different than what you hear.  The first two 

bars of the alternate version are written. 

   "Sleep" at 14 bars and 1:08 time has, in the final version, only the first 6 bars 

used (so only 36 seconds out of 1:08). 

  "The Sign" at 37 bars and 2:23 duration was unfortunately abbreviated.  You only 

hear 56 seconds of it!  Only Bars 1-8, and 15-20 were used.  And a good deal of new 

interesting music was cut out (evidentially because the scene was edited down). 

   "Lost" has 14 bars, but Bars 7-12 were deleted. 

   "The Gave Glow" had 31 originally written bars, but only 13 were used in the final 

version.  So only 34 seconds out of a potential 1:03 were used. 

  "Time Passage" follows with 13 bars, but only 4 of them were used!  So only 15 

seconds out of a potential 39 are heard. 

   Even "Underworld Ocean" was slightly abbreviated.  At 40 bars, Bars 36-7, and end 

Bar 40 were deleted.ò 

 

 That ends the old post from 2002 [I am inserting material and images today, 

January 21, 2016] Here is some of  my 2011 "Sneek-Peek" paper on this subject:  

 

JOURNAL OF POPULAR MUSIC HISTORY SNEAK PEEK:  ñThe 

Deleted Music & Scenes from Journey to theCenter of the Earthò 

 
The first primary source of information was the official trailer of the movie itself 

included in the dvd release of JTTCOTE. You can also access the trailer lasting 3:18 on 

YouTube. About six and a half minutes of music Herrmann originally composed for the 

movie was not used (deleted). Some was scribbled out by Herrmann himself but most of 

the excising was done by editors. For example, in the theatrical trailer, as James Mason 

(in voice-over) gives a colorful tour-guide monolog about the movie, you will see a 

fragment of a deleted scene (01:20 - 01:22) of the Professor himself descending first into 

the Scartaris-designated chimney within the crater of Mount Snaeffels-Jokull. This 

corresponds to ñThe Rope Iò cue Herrmann composed, but this 24-second scene was 

ultimately cut out by the editors. Examples of deleted scenes are below: 
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Another primary source of information I obtained was the so-

called ñFinalò screenplay of the film dated June 25, 1959 but 

annotated underneath, ñRev. 8-31-59.ò No screenplay was 

available free online (I checked long and hard on Google) so I 

purchased it for less than ten bucks (downloadable version) and 

also a hardcopy version from another vendor (I forgot what I paid 

for that oneðmaybe $15 or so). So, besides the theatrical trailer, 

the screenplay document offers further proof of the ultimate 

changes (i.e., edits) in the finished feature film because it shows 

many scenes and dialog lines not kept in the movie. Note that it is 

an intermediary script; that is, not the actual ñfinalò script that 

corresponds scene-by-scene and word-for-word to the finished 

product as presented in the official release. For instance, the true 

final screenplay would include the flooding of the quartz grotto 

scene (not included in the 8-31-59 revised screenplay).  

 

 Below is a sample image of dialog that was deleted in the 

movie, including the Professor's long plea at section 173 to unseen 

Arne Saknussemm: 
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ñThe Mountainò (dvd 00:22:36 ï 00:22:54). This cue of 13 bars was 

substantially changed in the final edit of the movie. Only the first four bars remain in the 

movie followed by a fragment of Booneôs song, ñMy Heartôs in the Highlands,ò a Public 

Domain work composed by J.M. Courtney. The screenplay reveals what the missing 

scenes and dialog lines were meant for those nine bars of music cut in the final edit. First 

Lindenbrook eagerly climbs up the slope of Snaeffels-Jokull with Alec far behind. Upon 

reaching the top, he peers awestruck at the inside of the yawning crater, lifts his cap, and 

exclaims, ñGreetings, Arne Saknussemm! Iôm a little late, but Iôm here.ò It is interesting 

to note that in the initial establishing shot of the extinct volcano with neighboring peak, 

Scartaris, the screenplay indicated, ñThe background music plays a symphonic Icelandic 

theme.ò 

 

ñThe Mountain Topò  (dvd 00:45:46 ï 00:46:18). This cue, which precedes the 

famous ñSunriseò cue, was also radically reduced in the final edit of the movie, 

suggesting a hefty cut in the scene from what Herrmann originally scored for. This 

section of the movie always seemed a bit hurried to me, and it was substantiated upon 

noting the dramatic deletion of music (20 out of 27 bars). The screenplay reveals what 

scenes were edited out. For example, I always wondered why Lindenbrook was holding a 

gun at the rim of the crater. The reason is that it served as a deterrent against Count 

Saknussemm. In the screenplay, the Professor had actually called out the Count twice 

while holding the rifle. Lindenbrook then strongly voiced a long statement that he knew 

why the police could not find Saknussemmðnot in his castle or in town--because he was 

here somewhere, hiding, waiting for the sunrise on this last day of May, and he appealed 

to him, as one scientist to another, to come to his senses. Meanwhile Alec was looking in 

all directions for any sighting of the Countðor maybe his gun! 

 

ñThe Sleepò (dvd 00:58:37 ï 00:59:12). Much of this cue was ñput to sleep,ò so to 

speak, in the final edit of the movie. During the first take of this cue during the recording 

session, Herrmann hit his baton on the stand, and growled, ñThat isnôt good enough! 

Cômon, letôs try another one. Keep it going. One more!ò Buy the article if you want to 

know what else Herrmann said! 

 

 ñThe Grottoò (starting 1:05:00 on the dvd). This cue of 22 bars displays 

scintillating music about ñthe fantastically beautiful quartz grottoò (James Masonôs words 

in the trailer) that was kept intact in the movie. However, the screenplay indicates a far 

longer stay at this ñCave of Rose Quartz.ò I discuss these interesting scenes in my official 

paper. I sure wish I couldôve stayed longer in that pre-flooded quartz grotto! 

 

 ñThe Canyonò (dvd 1:27:40 ï 1:29:14). This is a superb cue with a quite 

interesting middle section of six bars (Bars 10 thru 15), which was unfortunately edited 

out, as well as end Bar 26. I would love to hear the missing 27 seconds restored in a new 

recording because that dynamic middle section is a vibrant variation of the triplet-driven 

structure of this cue, utilizing an inter-play of different orchestral colors. Then I discuss a 

screenplay scene (probably filmed) that was edited out of the movie.  
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 ñTime Passageò (dvd 1:30:29 ï 1:30:42). This cue of 13 bars was meant to play 

39 seconds but, unfortunately, the film editor cut the original extended scene to I believe 

the first three bars and the final bar of arpeggiandos played by the harps. ñTime Passageò 

suggests a relatively lengthy period of time shown as a montage of passing scenes. We 

see only two of them, especially the experience with the ñphenomenal winds.ò The 

screenplay indeed indicates an expanded montage, and I then discuss these in my paper. 

[End of Sneak Peek excerpts] 
 

   **********************************  

 
http://bluray.highdefdigest.com/18999/journeytothecenteroftheearthremastered.html 

 

Here is my early 2015 review of the Twilight Time JTTCOTE Blu-ray review: 

 

I purchased this newly remastered Blu-ray edition dvd of Journey to the Center of the 

Earth from twilight Time via Screen Arcjives Entertainment. I did not purchase the 2012 

first edition Blu-ray, principally because I went to the San Pedro viewing and was 

disappointed with the look of the movie (nothing special). I remember long ago when we 

watched the remastered screen version of VERTIGO in Westwood. My wife & I were 
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very impressed (despite some people hating the enhancements like the gunshot on the 

rooftop quibble of some critics). Similarly, when we watched a special remastered 

showing of NORTH BY NORTHWEST long ago in Santa Barbara, we were stunned by 

the clarity of image. I had the opposite impression when I watched JTTCOTE at the 

Grand Theatre in San Pedro about 3 years ago or slightly less. I was quite disappointed. I 

didn't want to buy the Blu-ray if I wasn't lucky enough to win a copy from questions to 

the audience. 

 

   I am glad I waited because this new 4K remastered version is quite excellent.  The 

clarity and excellent saturation of colors (a bit on the darker side that is good) and lack of 

graininess makes this pretty much a MUST BUY. The extra feature of the isolated tracks 

is a big factor in this (more on this later). 

 

   On a slight or quibble downside, the commentary with Diane Baker, Steven Smith and 

Nick Redman is fine enough (overall I liked it) but I was disappointed with the tendency 

to stray a lot off the JTTCOTE reservation or Topic (focus on the movie itself). 

Preferably I would've preferred to have a situation, as in some other dvd commentaries, 

to have the comments of the guest actor or actress edited it later in post-production so that 

the comments are tied almost exclusively to the movie itself. That didn't happen here in 

this commentary. The producers decided to go the way of spontaneity. I like spontaneous, 

impromptu activities and comments, but if nearly half the time the commentators are not 

involved with the movie itself, then the potential for a great commentary is diminished. 

After all, the focus is the movie itself, its making, and its stars & collaborators. For 

instance, if people were interested about Deborah Kerr and her involvement with 

WOMAN OF SUBSTANCE, then they would buy that dvd and its commentary. It has no 

place in the JTTCOTE commentary. Nor does CLEOPATRA, the selling of 20th Century 

Fox property after JTTCOTE, & a bunch of other topics not directly related to this movie. 

Commentators really should be disciplined enough to give it the attention & focus it 

needs. While they indeed were screen-specific with comments several times, many times 

they were just too preoccupied with other non-related discussions and missed pivotal 

scenes. There was also no discussion on the missing music and scenes in the movie 

(unlike the better commentary on THE BRIDE WORE BLACK). Logically the reason 

for this lapse was the addition of a special guest star who was in the movie. That can be 

distracting! :  ) Perhaps a separate commentary of the star with a host would be better, 

then an additional commentary that focuses exclusively on the movie and its music. 

 

     Was there an attempt to get Arlene Dahl or Pat Boone to offer a commentary? 

 

     By the way, at 1:22:52 into the commentary, the author of the Herrmann bio stated 

that in retrospect he would've changed the book title, making it much shorter to "Bernard 

Herrmann: A Life" or something like that. That definitely would've been a wise move 

considering the various critics who felt that the sub-title focus on the "Music" of Bernard 

Herrmann wasn't adequately covered--although the "Life" part was done well --although 

personally I wish he had focused on the after-death period and discussed why there was 

such a contesting of Herrmann's will & the holdup of many years of the Herrmann Papers 
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finally & legally going to UCSB as Herrmann stipulated in his will(I guess the author 

understandably didn't want to step on any toes perhaps???)...  

 

    Now: While I am glad the commentary is available (it's entertaining or informative 

enough), the special feature that is REALLY good to have is the isolated track prepared 

by Mike Matessino. Whereas I "might" go back to the commentary track (maybe), I will 

"definitely" go back to hear and & experience (with the gorgeous visuals in the backdrop) 

the isolated track. The music in the isolated track SOUNDS terrific, much better than the 

cd of the original tracks many years ago. That cd is good to have but compared to the 

tapes I heard from the masters, it didn't sound as great. I was disappointed. But this 

remastered dvd rectifies that. Much superior audio impact, immediacy and presence. You 

feel that you are actually there in the recording sessions.  

 

    Another fine feature with the isolated tracks is the inclusion of music that was 

INTENDED for a given scene but dialed out in the movie itself. For example, in the 

"Mountain Slopes" scene/cue (starting 00:24:57 thru 00:25:08), we hear the vibes from 

Bar 1 thru 6. This is in the movie when you see Professor Goetaborg is seen peering over 

a ridge to the mountain slope, spying on Lindenbrook. Bar 7 (00:25:59) is the scene 

where Lindenbrook is perusing Mount Scataris (four soli sords horns sounding). After 

that, as the Professor walks down to the waiting carriage, you can faintly hear (in the old 

videos) vibe I sounding F minor to A minor chords. The music editor did not dial down 

the music quickly or completely enough.  The final edit mix includes these final six bars 

of music but this cue, complete or otherwise, was not on the cd.  It should be noted that 

just before the recording of the cue Herrmann comments, ñStay close to it. I donôt want it 

to sound too vibra-phony, if you know what I mean.ò This statement has direct relevance 

since the vibes are soli in this cue except for Bar 7 when Herrmann has the sords horns 

playing F half-diminished sevenths 4 times as inversions (dvd starting 00:25:47). While 

Herrmann spoke, a woman technician stated in the background the slate number of (if I 

heard correctly), ñK-01, 446/447.ò  Anyway, in the remastered Blu-ray, you will hear 

clearly the rest of this cue that was dialed out in the movie. 

 

    Three cues earlier (after "The Ladder") is "The Mountain" cue that starts on this Blu-

ray at 00:22:37 thru 00:22:55. Bars 5-13 were deleted in the movie. Instead of what 

herrmann composed we hear Boone singing "My Heart's In the Highland" as he climbs 

up to greet Professor Lindenbrook at the ridge of the crater.  So the next cue is indeed 

"The Crater" starting at 00:23:27 thru 00:23:47. Of the 16 bars, Bars 14-16 were deleted. 

Then we soon hear "The Peak" cue of only two bars from 00:24:57 thru 00:25:05 as the 

Professor looks at Mount Scartaris. By the way, in the Blu-ray you get to hear Pat Boone 

singing here "The Mountain" cue) in far better clarity with an echo effect. Nice. 

 

   "The Sign" cue later on starts at 00:55:57 thru 00:56:47. On the Blu-ray you will 

immediately afterward hear an applause from the orchestra at 00:56:54.  Of the cue's 37 

bars, only 14 bars were actually used.  There were many edit cuts in the movie, 

unfortunately. In fact, I estimate that six and a half minutes of music was not used in the 

final edit. By the way, in the isolated track, you will often hear the recording booth lady 

naming cues prior to cues.  
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  The "Sleep" cue is heard from 00:58:37 thru 00:59:12 but you will also in the isolated 

track hear prior attempts of playing the cue interrupted by Herrrmann's baton banging on 

his desk--"That isn't good enough!"  So that's a nice extra feature--not JUST the music 

but Herrmann's comments.  

 

   One big feature of the isolated tracks is that the producers FINALLY rectified that 

annoying music cues overlap about an hour and nine minutes into the movie. It is a bit 

too complicated to get into here but the laserdisc many years ago really screwed things 

up. In ñThe Bridgeò (dvd starting 1:08:32 Blu-ray), this cue of 14 bars is intact on the 

original tracks cd but not in the movie, or at least in this first incarnation of the cue. This 

general section of the movie starting with the flooding of the quartz grotto up to the point 

when lost Alec encounters Count Saknussemm was musically very badly edited (English 

Dolby version only since the French-stereo and Spanish-mono language versions on the 

dvd have no music in the grotto-flooding sequences), including the annoying doubling of 

music cues from 1:12:18 thru 1:12:56.  This music-editing problem did not occur in the 

original screening back in 1959, and it was not present in the original 1985 Playhouse, 

CBS/Fox vhs-video release (probably derived from a stereo print of the film itself). But 

when the film was later converted to laserdisc (such as CBS-Fox Video 1248-85, released 

late 1990) and to later vhs versions (such as1995 Fox Video Hi-Fi Stereo 1248) that were 

copied from the remixed laserdisc, the music tracking problems continued to occur. 

Apparently there was a new remix from elements that resulted in the poor layering in of 

music tracks, especially the unacceptable overlapping and dissolving of separate music 

cues. Claims in the past by Fox that the mixing mistake was ñalways that wayò are 

simply false. 

 

   The complete ñBridgeò cue is heard in the original JTTCOTE tracks cd (track # 10) 

from 00:29 ï 02:10, but only the first 8 bars are heard in the movie to a repeat of Bar 1 

and part of Bar 2. This music was used in the Grotto flooding scene starting at 1:08:32 

Blu-ray. Then the scene cuts (dvd 01:09:33) to lost Alec saying ñProfessor?ò to the empty 

passages. Even at this point, while ñThe Gas Caveò music is playing (also heard in the 

French and Spanish formats), you can faintly hear the trombones from Bar 2 of ñThe 

Bridgeò before that track was dialed out. Then (dvd 1:09:56) the scene cuts back to the 

flooding grotto where you once again hear (English version only) the first 8 bars of ñThe 

Bridgeò cue looped one and a half times. Music stops for a brief period while the 

Professor realizes that the young Scot is missing, and exclaims, ñAlec!ò You will also 

notice that the Professor appears to start to say something else but you never hear the 

words because it was dialed out, so perhaps it was an extended scene that the film editor 

had cut. It is immediately after this utterance that the scene cuts to distraught Alec at 

1:12:22 (see the ñLostò cue). 

 

   The ñLostò (dvd 1:12:22 thru 1:12:49 Blu-ray). This cue of 14 bars is for all intents 

and purposes (after edit cuts) a ñlostò cue because almost half of the cue is not heard. 

Bars 1-6 and then 13-14 survive. Overlapping this ñLostò cue is also a continuance of 

ñThe Bridgeò cue throughout (in the English Dolby version). In fact, starting at the new 

scene (1:12:45) when Alec approaches the narrow bridge over the chasm, you actually 
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hear for about nine annoying seconds a doubling up of the same Bridge cue from 

different bar placements. This bungling of the music remix is distracting enough to lessen 

the enjoyment of the progress of the movie at this section, but at least you finally get to 

hear in this incarnation of ñThe Bridgeò the complete cue; that is, Bars 9 thru 14 are 

played starting at 1:13:37 when Alec narrowly escapes from the bridge section that falls 

into the phosphorescent pool far below.  

 

  Anyway, this annoying cross-over of cues is fixed on the Blu-ray here (I presume it was 

fixed in the prior 2012 inferior version).  

 

   So I would definitely give high kudos to this remastered Blu-ray of JTTCOTE. If you 

are a real fan of this movie, and especially a fan of Herrmann, then I heartily recommend 

that you purchase this dvd from Twilight Time. Out of five stars, I would give it 4 and a 

half stars. 

 

  Thanks for your time. [END OF Blu-ray Review] 

    ********************************  

 
    

 

 

 

 

 Now to the chord profile rundown of Journey to the Center of the Earth. 
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 ñPreludeò R1/p1. Molto Sost e Largamente in 7/2 (4 + 3) time. Score composed 

ñSept 3 ï Nov 59.ò  Instrumentation: 4 clarinets, 2 bass clarinets, 4 Fags (bassoons), 2 C. 

Fags, 4 horns, 3 ñCò trumpets, 4 Pos (trombones), 4 tubas, 2 timp., 2 cymbals, 2 bass 

drums, Tam Tams, organ, 4 Hammond Organs. 


