


[Commenced Monday, August 5, 2019 at 10:29 am PDT]

Three years ago in July 2016 | finished my Herrmannesque score for
THE EXORCIST. A month earlier (June 12, 2016) | completed my
Herrmannesque scorerfDisney's 20,000 LEAGUES UNDER THE SEA.
So it has been around 3 years since then, and | was ready to start my (you
guessed it! : ) Herrmannesque score for a movie that | always felt needed a
Bernard Herrmann music treatment, FORBIDDEN PLANET. In factjyma
fans and critics of the movie expressed a dismay that no music was written
for it (except for a temporary attempt by David Rose). While the "Electronic
Tonalities" by Louis & Bebe Barron were fitting, in most cases, for this
science fiction film, it cald not substitute for a traditional music score. The
"sound effects" treatment to "scoring” this film by the Barrons got to be too
much after a while. In analogy, this is similar to Herrmann's-aserof the
theremins in his score fofhe Day the Eaht Stood Stil{TDTEST).

| always wondered why MGM did not employ the excellent services
of Bronislaw Kaper (who a few years earlier, on loan to Warner Bros.) wrote
the impressive score to THEM! Kaper was already established at MGM
since 1935. David Reswas obviously not the right composer for the movie.

| discussed the movie and its "music" in a five page review of a book
on the Barrons' approach to the film back in 2005. Go to my Blog #23 in the
link immediately below:

http://www.filmscorerundowns.net/blogs/23.pdf

| think Forbidden Planetcoming several years after TDTEST, would
have necessitated a different approach to this new science fiction project for
Herrmann. | very much doubithe would have used the theremins again! In
my present exercise of alternate scoring for FP, of course | again wanted to
do a Herrmannesque approach. | was thinking about doing this project since
| finish my two Herrmannesque score back in+2@16. Anorchestral
treatment was needed for the movie but the Barrons' tonalities could still
largely be included as background "sound effects." But | definitelgatid
want to use any theremins, no synth music instruments, no ancient
Novachord, etc. | simply anted to rely on traditional instruments including
perhaps several interesting percussion features.


http://www.filmscorerundowns.net/blogs/23.pdf

SoForbidden Planetvould have been an excellent (space) vehicle for
Herrmann! : )....Again, | did not actively dislike the electronic tonalities (or
a-tonalities!) in that movie. After all, it was certainly a futuristic movie and
the sound effects oddly fitted certain scenes. There was a scene where
Morbius inserted a tiny item into a device meant as a sort of music player,
and Morbius commented how itas the music of the Altairians. The music
played of course was the electronic sound tonalities of the Barrons, so it
should fit the scene of "owtorldly" (non-Earth) tonalities being heard.

| felt that Disney'20,000 Leagues Under the Sgauld have ben a
far more likely "match” for Herrmann, even more so than FP. That's why |
wrote a Herrmannesque score for that movie before FP. The latter is far
more "cooler” or "cold" or futuristic (or "spacey!) as a movie, whereas
Disney's movie had far greater etmmoal fluidity and nostalgia and sense of
old-fashioned adventure in a fantasy (not scifi) mode. It would not be unlike,
in certain termsJourney To the Center of the EarBoth were written by
Jules Verne, and instead of plunging the depths of thie, gax plunge the
depths of the sea. Herrmann would've had fun with that score (though at the
heels ofBeneath the 12 Mile RgeDisney's movie edged more favorably
for a "romantic" score for a romantic/moedtyle composer such as
Herrmann.

At 6:14 pmThursday, August 1, 2019 | officially completed my
Herrmannesque score for FP. | started on Thursday, May 2 with "Krell
Music." My intent was to be done by the end of July. | finished my detailed
sketch for the final cue ("Kissing Lesson") on Wednesddy, 314 so in
spirit of my resolution, | did it in three months exactly (although I did the
"good copy" on August 1).

The project is still presently egoing because two midi professionals
especially Al eksandar Popovts)land( who
also Rich Bush, are still creating midis. My great thanks for their expert
assistance & love of the classic film music style! Go to Alek's link for the FP
playlist on YouTube. At this writing today there are 12 videos but # 13
("The Kiss [Love Thene]") probably will be included in the growing list.

When | focus on each cue's rundown, | will provide the specific link.
Chances are this paper will be online before all videos are online, so just
refer to the Playlist. | may put one on my YouTube sitevall. We'll see.

https://www.youtube.com/playlist?list=PL N1QBvICZuPq6NOutCEkWsO5FDDO
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Cue | "Forbidden Plan&RELUDE [Noble Krell]

Lentoin C (4/4) time, 3 pages, 23 bars, 1:28 duration. DVD location
Is 00:00:03 (at least on the Btay version). Scene: Inviting expanse of
deep space that then shows the Earth spaceship (United Planets Gruiser C
57D) passingrbm the bottom of the screen & then disappearing to the
middle of the screen, followed by the dramatic unfolding the colorful movie
title).

Note that as a reference dvd, | used theBluat least initially.

However, my copy started to cause problebwmud midway in so |
purchased a new normal version (my old standard dvd was also going bad). |
need a standard version to be able to record clips via VLC media player
(used in my Vimeo videos), and to also snapshot certain scenes (used in my
YouTube vides).

You will in the prior page see the title page of this cue. | use Carta
Manuscript Paper No. 32 (24 staves,17x11 inches). Normally 24 staves was
sufficient for Herrmann's purposes as well in the majority of cases. You
don't want to have a page tlimtrammed with much more than 24 staves
because then the notation becomes rather tiny to write, many staves perhaps
empty at certain points of the music. | tend to usually write music on a need
to-have basis for a sectieno more, no less (staves). Isisnseless to use a
full manuscript paper page if you are only writing for, say, soli strings or
woodwinds or brass. Besides, the 11x17 size fits perfectly when | scan them
in my oversized scanner (Mustek A3). Except for the staves, the sheet is
clear ofinstrumentation labeling (woodwinds, brass, battery, strings
normally) so that | can write in exactly what | want, especially for unusual or
augmented instrumentation such as 4 bass clarinets (as | did in "Doc
Dying"). Moreover, the lighter color of thea@@a paper (rather beige) makes
the notation clearly seen, especially when | want scanned copies for a music
rundown paper such as this or to send to Aleksandar & Rich. If | need to
erase on Carta paper, the pencil markings come out clean, and | can easily
replace that section with new notation.

[3:38 pm Monday. Time for a Happy Hour break! My wife & I will
bicycle to a local brewery about 3 miles away for fresh craft beer and
perhaps their fermented vegetable box...]



[Tuesday, August 6, 2019 at 1:47 pm]
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Above is an image of my sketch dated April 24, 2019 of the Prelude.
The first four bars indicate the ascending dynamic build of quarter notes
until Bar 5 when the Forbidden Planet title finally appears. There we hear
Maestosdhe noble fivenote tleme of the Krell in Db (Eflat) major. Note
that | stated "fivenote theme"? In syllable fashion the title of the movie is:

For - bid - den- Pla- net

So there are five syllables in the title. Many composers often use this
old trick of the film music trade, especially Max Steiner. In Tilse Boy
From Oklahomathe melody structure is seven notes (like the syllables in
the title). Similarly,Marjorie Morningstarhas a sixnote structure like the
six-syllable title. Since Herrmann was not knoasia melodic composer, he
did not feel a need to use that trick for what few melodies he composed.
Normally his music was lyrical in nature, meodented.

Another feature prominent in the Prelude that highlights the noble
Krell is the organ. The orgdends to have that noble quality about it, and
great depth & range of sonority. Herrmann cleverly used an organ and four
Hammond Organs in his PreludeJmourney To the Center of the Eatth
convey the cavernous inner earth environs in Jules Vernessyahutilized
only one organ (as | did also for Disnex®000 Leagues Under the Sea
convey the expanse of the oceans) for the Prelude & End Title. They return
only in two other appropriate cues, "Krell Shaft" and "Krell Machine™" when
Morbius introdees the Commander & Doc to the inner Krell planet and the
amazing new scale of scientific wonders existing there. In the final Bar 23 of
the Prelude, the organsslo(only remaining heard instrument playing that
Db major (Db/F/Ab) chord.






