ALI VI NG DOLLO (Twilight

MUSIC BY BERNARD HERRMANN

Analysis By
Bill Wrobel

"IAPVING

DOLL

The following is a chord profile descriptive analysis of Bernard
Herrmann's score to the Season Hiwalight Zoneepisode, "living Doll"
starring Telly Savalas, original broadcast da#0%3. The written score is
available for study at UCLA Library Special Collections within Collection
072 (CBS Inc. Collection), Box 137. Production #2621. Score duration
10:08, 19pp. Thecuesemr € wr i tten on fAPacific Musi

approximately 13.5 x 11 #d. l nstrument
clarinet.

Note that all of the cue titles (ex
written by someone other than Herrmann. The hanihgn$ definitely not
Herrmanndéds, inserted |l ater in (I belicé¢

the cues as Roman numerals. He also apparently was in a bit of a hurry to
write this score since there are many typo mistakes such as forgetting



frequently b place dots after quarter notes forHodir value notes in 3/8
time, forgetting to insert correct rest symbols, wrong notes occasionally, and
so forth.
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https://youtu.be/TPn0i44egCdLiving Doll, TZ] Herrmann

https://vimeo.com/31956227JTwilight Zone Theme] Vimeo

The Bb bass claret issolo. As a Bflat transposing instrument, this
means that notearitten are not as thegoundin concert pitch unless, of
course, the score iIis marked, say, as f
transposing instruments wemettransposed but insteadiwt t en as A CO0 o0
concert pitch instruments (such as the flutes and violins). Herrmann always
(except in a few Early Works) had written respective instruments in their
transposed pitches. In the case of Bb instruments, this means that the written


https://youtu.be/TPn0i44egCc
https://vimeo.com/319562279

C (say, Lne 1 or middle C¥)oundsas a major second lower (or small octave
Bb in our example). Conversely, the Bb concert pitch notgitseen as the C
note in Bb transposing instruments.

In Bar 1, the bass clarinets plgys (crescendo hairpin) small octave
D [written E] half note legato mirslur curve line up to A [written B] half
note to G# [written A#] whole note to (Bar 2) A [written B] half note to Bb
[written middle or Line 1 C] whole note decrescendo ( <) to A [written B]
half note tied to half note iBar 3 (followed by a half rest). The previous
seven notes were played under the general phrase/slur curve line.

After than half rest in Bar 3, the bass clarinet continues (as it started)
with the small octave D half note up to A half note cresceadBdr 4) G
[written A] whole note to F half note to Eb [written F] half note tied to half
note next bar to G half note to A whole note decrescendo. The previous eight
notes are under the general legato slur/curve line.
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After a half rest in Bar 6, thigass clarinet plays descending half notes
middle GBb-A [written D-C-B] to (Bar 7) G to F half notes (these five
descending half notes are played crescendo) up to Bb [written middle C] half
note to A half note decrescendo tied to half note in Bar 8 (elibby a half
rest). These 8 notes are played legato.

After that half rest, the bass <cl ar
half notes small octave G to F to Eb (that Eb half note tied to normal value
half note in Bar 9) up to A half note (all fivetes are played legato) down
to D whole note decrescendo and held fermata.

End of cue.
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|1 A T i nMRl12IModerkts(io 1)n 3/8 time. Dotted
guarter note = 60. Page 2, 32 bars, :29. Two harps in p playadbreataltz
beat, mimicking the mechanical motions of an inherently "living" doll.
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Bars 12 =Gb maj(Gb/Bb/Db) andC maj(C/E/G).

Harp Il softly pluckso small octave Ab 8note (bottom staff) to (top
staff bass clef) Bb/Line 1 Di"$otes played tige. Repeat in Bar 2. Harp |
above playsLine1EBhrot e (bottom staff )" up to (t
notes played twice (in effect C m&f ihversion or E/G/C). The'"8notes are
connected by a crossbeam. Repeat next bar. The simultaneously played
combination creates a dissonant, off center or awkward effect, again
portraying the strobéke mechanical motions of Tina.

Bars 34 = Ab min (Ab/Cb/Eb) ands maj(G/B/D).
In the same pattern, harp Il plays small octave Abr8the
bottom staff upd (top staff) middle Cbh/Eb 8ths played twice (on thfeand
3 beats). Simultaneously, harp | plays Line 1 G on the bottom staff up to
(top staff) Line 1 B/Line 2 D'8notes played twice. Repeat next bar for
both harps.



Bars 56 =Gb maj(Gb/Bb/Db)andC majC/E/G).
The harps repeat Bars2l However this time around we hear
the bass clarinet playimg< (crescendo) Line 1 (middle) C [written D]
dotted quarter note down to (Bar 6) small octave G [written A] dotted
quarter note.

Bars 78 = Ab min (Ab/Cb/Eb) toG maj(G/B/D).
The harps repeat Bars43 The bass clarinet continues the four
bar phrase decrescendo on small octave Eb [written F] dotted quarter note up
to (Bar 8) Ab [written Bb] dotted quarter note. All four notes are played
under he legato/phrase curve line umbrella.

Bars 910 =G maj(Gb/Bb/Db) andC majC/E/G).
Harp Il now has two treble clefs (instead of the two bass clefs

in Bars 18), and harp | now has two bass clefs (instead of the two treble
clefs in Bars 18). So harpl plays the same pattern as in Baf2 hut an
octave higher register. So we find Line 1 Gbu® to (top staff) Bb/Line 2
Db 8ths played twice (crossbeam connected notes). Repeat next bar. Harp |
repeats the pattern in Bar21also, but this time apctave lower. So we
find small octave E8up to (top staff) G/middle C 8ths played twice.
Repeat next bar.

Bars 1112 =Ab min (Ab/Cb/Eb) toG maj(G/B/D).
Once again the harps repeat Ba# [ut harp Il plays an octave
higher, and harp | playsxactave lower.
Bars 1314 =G majto C maj

The harps repeat Barsl®. This time around, however, the
bass clarinet returns to play crescendo Line 1 Db [written Eb] dotted quarter
note legato down to (Bar 14) small octave Gb [written Ab] dottedtguar
note.

Bars 1516 =Ab minto G maj
The harps repeat Bars-12. The bass clarinet finishes the
phrase decrescendo on small octave E [written F#] up to (Bar 16) B [written
C#] dotted quarter note.

Harps exactly repeat Bar 1. The bass clastets a foubar
descent of dotted quarter notes crescendo. In this bar we find small octave G
[written A] dotted quarter note.
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Bar 18 =Ab min andG maj
The harps repeat Bar 3. The bass clarinet continues with the F

[written G] dotted quarterotes.

Bars 1920 = Repeat Bars 118.
More correctly the harps repeat the previous two bars. The bass

clarinet continues on Eb [written F] dotted quarter note to (Bar 20) D
[writtenE] dotted quarter note.

Bar 21 =N/A
The bass clarinet is solo piag f (forte) small octave G
[written A] dotted quarter note tied to dotted quarter notes (decrescendo)

thru Bar 25.

Bar 22 =A half-diminished 7' (A/C/Eb/G). Presto
Harp | is solo playing three ascending 32figures starting
small octave Amiddle GEb-G up to (top staff) Line 1 Aline 2 GEb-G to
(bottom staff again) ALine 3 GEb-G 329 notes. The legato phrase curve
line is placed over the notes.

Bar 23 =C halfdim 7" (C/Eb/Gb/Bb)
Harp Il is solo playing the ascending 32note runs o the C
tonal ity (fAmelodico or fAhor.i

half-d i m

zont



bottom staff Line 1 €Eb-Gb-Bb 32" notes up to (top staff) Line 2-Eb-
Gb-Bb 329 notes to (bottom staff) Line 2-Eb-Gb-Bb 329 notes (written
Line 2 but with the8 vaabow the notes).

Bars 2425 = Repeat Bars 223.
Harps repeat the previous two bars. The bass clarinet concludes
the small octave G dotted half note ties decrescendo.

Bar 26 =Ab maj(Ab/C/EDb)

Harp | playsp descending 32 note figures starting Liné G-
Ab-Eb-Line 3 C [written octave lower but with the ottava above the notes)
down to (bottom staff) Line 2 AEb-C-Line 1 Ab to (top staff with the bass
clef) Line 1 EBC-Ab-Eb. The celeste makes its first appearance (or
hearing!) playingp ascending 16notes starting small octave Eb-Ab-
middle C up to (top staff) Line 1 EAb.

Bar 27 =Gb augmente{Gb/Bb/D)
Harp Il now plays solo ascending (instead of descendiry) 32
note figures starting on small octaveGh-Bb-Line 1 D up to (top staff)
Line 1 Gb-Bb-Line 2 D-Gb to (bottom staff in the treble clef) Line 2-Bb
Line 3 D-Gb-Bb. The celeste plays ascendind' hétes small octave Gb
Bb-Line 1 D up to (top staff) GBb-Line 2 D.

Bars 2829 = Repeat Bars 25/ .
Bar 30 =N/A.
The bass clarinet @ysff small octave Ab [written Bb] dotted
quarter note tied to next bar and tied to dotted quarter note in end Bar 32
(held fermata).

Bars 3132 =C maj(C/E/G)
Herrmann actually writes in Bar 3D majorto indicate the

chord tonality in the followingwo bars of the harps. Harp | pldys
arpeggiando (vertical wavy line rolled chord) dotted quarter notes middle
C/E/G (bottom staff in the treble clef) and (top staff) Line 2 C/E/G/Line 3 C.
Repeat next bar but held fermata. Harp Il plays the sanstdoting an
octave lower. So we find small octave C/E/G (bottom staff) and (top staff)
middle C/E/G/Line 2 C. Repeat next bar but held fermata. The celeste plays
ff the same register notes as harp Il (principally small octave and Line 1
octave). Repean end Bar 32, held fermata.

End of cue.
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Bars 116 =N/A

Harp | startanfwith small octave C acciaccatura (grace) note up
middle (Line 1) C dtied quarter note tied td"$ote in Bar 2 (followed by a
guarter rest). Repeat in Bargl3 In Bar 2, harp Il (top staff) playsfon
Line 1 Db rinforzando 8note let vibrate. Repeat in Bar 4.

In Bar 5 (:04), harp | plays small octave C grace nptéo middle C
dotted quarter note (repeat thru Bar 8). In Bar 6, harp Il plays Line 1 Db
dotted quarter note let vibrate (repeat in Bar 8).

In Bar 9 (:08), harp | plays small octave C up to middle C 8ths
(crossbeam connected), followed by &r@st. Repeat thru Bar 12. After a
quarter rest in Bar 9, harp |l plays Line 1 Db(8peated next three bars).



In Bar 13 (:12), harp | plays small octave Cup to two middle C
8ths (all three notes connected by a crossbeam). Aftéf @s8 harp ||
plays two Line 1 Db 8notes (crossbeam connected). Repeat next three
bars. So throughout these bars we have heard a highly dissonant
combination of C with Db (min"2interval) in the Line 1 register.
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Bars 1718 =Gb maj(Gb/Bb/Db) andC maj(C/E/G)
Returning to the patterns described in the previous cue, we find

harp Il playing small octave GB"8ip to (top staff in the bass clef) Bb/Line
1 Db 8" note dyads played twice (crossbeam connectetb&s). Harp |
simultaneously playp on Line 1E 8" up to (top staff) G/Line 2 C 8ths
played 2X. Harps repeat these patterns and notes in Bar 18. The bass
clarinet playgop <Line 1 C [written D] dotted quarter note down to (Bar
18) G [written A] dotted quarter note.

Bars 1920 =Ab min(Ab/Cb/Eb)andG maj(G/B/D)
Harp Il plays small octave Ad"up to (top staff) middle Cb/Eb
8" note dyads played 2X. Repeat next bar. Harp | plays Line"1.up &
(top staff) B/Line 2 D 8 note dyads played twice (repeated next bar). The
bass clarinet fiishes the foubar phrase (under the legato umbrella) of small

octave Eb [written F] dotted quarter note decrescendo up to Ab [written BDb]
dotted quarter note.



Bars 2122 =Gb majandC maj
Harp Il repeats Bars 1¥8 but now played an octave higher.
So we find Line 1 Gb8up to (top staff) Bb/Line 2 Db"8note dyads played
2X. Harp | repeats Bars 418 as well but now an octave lower. So we find
small octave E'8up to (top staff) G/middle C 8ths played twice. The bass
clarinet plays crescendane 1 Db [written Eb] dotted'8note down to (Bar
22) Gb [written Ab] dotted quarter note.

Bars 2324 =Ab minandG maj
Harp | repeats Bars 120 but played an octave higher, while
harp | plays an octave lower. The bass clarinet plays small detpvetten
F#] dotted quarter note decrescendo up to B [written middle C#] dotted
quarter note.

Bar 25 =Gb majandC maj
Harps repeat Bar 21. The bass clarinet plays small octave G
dotted quarter note legato to (Bar 26) F dotted quarter note crescend

Bar 26 = Harps repeat Bar 23. The harps are crescendo since Bar 25.
Bar 27 =A half-dim 7" (A/C/Eb/G)

Harp | repeats the 32note figures played in Bar 22 of the
previous cue but this timigforte) instead op (piano). So we find small
octaveA up to Line 1 GEb-G 32" notes and so on up the octave ladder for
two more figures! The bass clarinet pldys lowest (small octave) D
dotted quarter note tied to dotted quarter note next bar.

Bar 28 =C halfdim 7" (C/Eb/Gb/Bb)

Harp Il repeat8ar 23 from the previous cue except now it is
played forte. So we find Line 1-Eb-Gb-Bb 32" notes (connected by three
crossbeams) to next figure of Line ZEB-Gb-Bb and then the third figure
of Line 3 GEb-Gb-Bb. In that third figure Herrmann decidexwrite the
notes as Line 3 notes rather than (as in the previous cue) Line 2 notes with
the ottava above.

Bar 29 =A half-dim 7" (A/C/Eb/G)
Harp | playsff the same 3% note ascending figures but starting
an octave lower. So we find CornnataveA-small octave €Eb-G up to
(top staff) Amiddle GEb-G up to ALine 2 GEb-G 329 notes. The bass

1C



clarinet playssff small octave Eb [written F] dotted quarter note tied to next
bar.

Bar 30 =C halfdim 7" (C/Eb/Gb/Bb)
Harp |l playsff the same 2 note ascending note figures but
starting an octave lower. So we find small octavelaGb-Bb 32" notes
up to (top staff) Line 1 €Eb-Gb-Bb up to Line 2 CEb-Gb-Bb.

Bars 3133 =Ab maj(Ab/C/Eb) andD maj(D/F#/A)

The celeste makes its first appmace in this cue with an
interesting arpeggiando playstt We find small octave Ab/middle
C/Eb/Ab (bottom staff in the treble clef) and (top staff) Line 2 D/F#/A/Line
3 D dotted quarter notes (Herrmann forgot to place the dots after the notes).
Repeanext two bars. The bass clarinet plffiysmall octave D dotted
quarter note to (Bar 32) Eb dotted quarter note back to (Bar 33) D dotted
quarter note.

Bars 3436 =Ab majandD maj
This time harp | plays the Ab maj tonality starting on Great
octave B/Ab/small octave C/Eb (bottom staff) and (top staff) small octave
Ab/middle C/Eb/Ab dotted quarter notes played fortissimo in arpeggiando
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