Music For Television

OUTER SPACE SUITE
MUSIC BY BERNARD HERRMANN

Analysis by
Bill Wrobel

In late 1957 (a CBS Music Library document indicates
December), Bernard Herrmann'saaledOuter Space Suite@as recoded
for CBStelevision. This was Herrmann's first television (also later used for



CBS radio) music on science fiction, although just a year prior he composed
BRAVE NEW WORLD specifically for CBS radio. Later he would write
music for episodes dfthe Twilght Zone

Now: Herrmann cannot take sole credit for toenpleteOuter Space
Suite or its instrumental structure; that is, while his own twelve cues are
completely his, at least six cues of Outer Space suite music were written by
other composers i prior to Herrmann's involvement.

Benny's involvement began with cue #1®élude (Outer Space)
Herrmann never labeled it as "Outer Space Suite." However, cue #1001 is
titled "Spoutnik No I," composed by Guy Luypaertz, recorded in Dec 1957.

Instrumentation: 2 flutes/piccolo doubling as flute, 2 oboes/1 CA
(english horn) doubling/ clarinets/1 bass clarinet doubling as clarinet 111/3
Fags (bassoons)/ C. Fag (contra bassoon)/harp/celeste.

The interesting fact is that these instrumentatiare the exact same
instrumentations used by Herrmann. So obviously this was no coincidence.
Herrmann was probably required to conform to a previously set orchestral
guideline for this already started outer space theme music.

Historically, the lig news of October 4, 1957 was that the USSR sent
up the first artificial satellite named Spoutnik | that circled the earth until
January 4, 1958. It was followed on November 3, 1957 by Spoutnik Il that
actually carried on board an animal named "Laika.tt#s was the start of
the great space race between the USSR and the USA.

Luypaertz also scored "Spoutnik No. 2." Another composer also had
a hand in one or more of the subsequent cues thru #1006. Herrmann made
his contribution, as given earlier, witt2 cues: CBS Library VIII (roughly
the '57'58 season) cues #1007 thru #1018. Whether the total space music by
the composers was first showcased in a special show on the space race, | do
not know. However, Herrmann's cues were utilized often as "staslcin
for various television (and radio) shows, most notdliig Twilight Zone
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As excellent example was the TZ episode, "One For The Angels,"
airdate 10/9/59. The "Prelude"(cue # 1008) was used in cue VI of the
episode ("unfinished busing$, also cues VII and XI. "Time Suspense"
(cue #1012), Bars-37, was used in the episode's 12th cue (re: Lou's Big
Pitch) and also the 13th cue (re: "Midnight"). Finally, "Starlight" (cue #
1013), Bars 414, was used in the final cue (re: "Time To Go")

Last year, Silva Treasury released the OST of Herrmann's "Outer
Space Suite" in "The 40th Anniversary Collection: Twilight Zone.," Disc 1,
tracks #5 thru #15. The same tracks were first issued in 1983 in the
Cerberus Records LP "Outer Space &(EST-0208) which also included
"The Moat Farm Murder" and "The Hitchhiker." The cd version appears to
have been modified to have a fake stereo effect, echoey reverb). In both
cases (cd and Ip) cue #1008 ("Time Passage") is missing. However, you can
hea most of that cue in a TZ episode "Third From The Sun"(airdate Jan 8,
1960).

The written score to Outer Space Suite is available for research at
UCLA Music Library Special Collections, CBS Collection, Box 11. The
music tracks were available as SRBibrary 8, Reel 60 (CBS-80), and CBS
8-66. The transcription disc version of the suite was converted to DAT
format (Dat # 18), also available at UCLA during my research there (but
since then lost, misplaced).

@ OBSESSIONS #43 (dvd 1;22;00-1;22;43) 'Tycho' [Outer Space Suite] Bars 1-10

@ OBSESSIONS #39 (dvd 1;15;50-1;16;07) 'Space Drift' [Outer Space Suite) Bars 2-7

@ OBSESSIONS #33 (dvd 1;03;33-1;04;23) 'Airlock’ [Outer Space Suite] cue X, CBS #1016, all 24 bars

@ OBSESSIONS #29 (dvd 1;01;20-1;01;40) 'Danger’ [Outer Space Suite] cue VIII, CBS #1014, Bars 36-40, 43-47
@ OBSESSIONS #28 (dvd 1;01;08-1;00;15) 'Danger’ [Outer Space Suite] cue VI, CBS #1014, Bars 1-8

@ OBSESSIONS #27 (dvd 59;51-1;00;36) 'Danger' [Outer Space Suite] cue VI, CBS #1014, Bars 1-8, 28-45

@ OBSESSIONS #26 (dvd 53;02-54;30) ‘Moonscape' [Outer Space Suite] Bars 1-19, 24-26

@ OBSESSIONS #25 (dvd 51;13-52;35) ‘Moonscape' [Outer Space Suite] cue IX, CBS #1015, Bars 1-19, etc
@ OBSESSIONS #24 (dvd 48;57-49;15) 'Tycho' [Outer Space Suite]

@ OBSESSIONS #22 (dvd 44;16-45;19) 'Signals' [Outer Space Suite] cue I, CBS #1009, Bars 1-40 (with overlap
@ OBSESSIONS #20 (dvd 42;17-42;57) 'Space Drift' [Outer Space Suite] faster version, Bars 1-20

@ OBSESSIONS #17 (dvd 34,01-34;33) 'Tycho' [Outer Space Suite] cue XI, CBS #1017, Bars 24-31 etc

@ OBSESSIONS #16 (dvd 32;49-33;56) 'Tycho' [Outer Space Suite] cue XI, CBS #1017, Bars 6-31

ﬁ OBSESSIONS #7 (08;20 - 9;08) 'Space Drift' [Outer Space Suite] cue IV, CBS #1010, Bars1-12,17-18



Collection Guide

Collection Title: Guide to the Bernard Herrmann Papers, 1927-1977
Collection Number: PA Mss 3
Get items:

<@ Online items available Requestitems ~

% Contact UC Santa Barbara::Special Collections

Series IV: Sound Recordings
Subseries D: Concert Music

Subseries E: TransWorld Recorded Library, 1962-1964

item A1664/D12 The Chase, Indian Gathering, The Hunt, Indian Fight
item A1665/D12 Sun Clouds, Sun Clouds (Faster), Dramatic

item A1666/D12 Dramatic ll, Dramatic (Faster), Rain Clouds

item A1667/D12 Space Drift, Space Drift (Faster), Signals

item A1668/D12 Starlight, Starlight (Faster), Space Stations

item A1669/D12

Moonscape, Moonscape (Faster), The Airlock, The Airlock (Faster)

item A1670/D12 Tycho, Tycho, Tycho (Faster), Danger

item A1671/D12 Brave New World

item A1672/D12 Brave New World

item A1673/D12 Suspence Processional: 5, 2, 2A, 3, 3 (Faster)

item A1674/D12 Suspence Processional: 4, 4 (Opening), 4A; Emotional Suspence 3
item A1675/D12 Emotional Suspense: 1, 2; Emotional: 3, 1; Emotional con Moto

Note that the 1969 foreign mov@bsessionsracked a great deal of

Herrmann'Outer Space Suite that film utilizing the TransWorld
Recorded Library compilation of CBS cues (see image immediately above).
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#1007 I “Prelude (Outer Space) 8-60 Box 11
#1008 I “Time Passage™ 8-66 Box 11
#1009 111 “Signals”™ 8-66 Box 11
#1010 Y “Space Drift” 8-66 Box 11
#1011 v “Space Stations™ 8-66-1 Box 11
#1012 VI “Time Suspense” 8-66-1 Box 11
#1013 VII “Starlight” 8-66-1 Box 11
#1014 VIII “Danger” 8-66-1 Box 11
#1015 IX “Moonscape™ 8-66-1 Box 11
#1016 X “The Airlock™ 8-66-2 Box 11
#1017 XI “Tycho™ 8-66-2 Box 11
#1018 XII “The Earth™ 8-66-2 Box 11

OUTER SPACE SUITE

Prelude (Outer Space)1007 Lento e tranquilldn C time.
Quarter note = 60. CBSIII -66. 59 bars, 3:52. CD track #5. Passantino
#25, 16 stave oblong score paper.

https://youtu.be/gNIMt5ShPI8 [Prelude, Outer Space Suite] Herrmann



https://youtu.be/qNlMt5hP18g
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This music was used in various shows, including radio. For instance,
an episode oBuspense Radio Theatse#707 "The Game Hunt" dateel8-
1958. That episode used the Outer Space "Prelude" twice.

The cue opens with the harp and celeste playing contrary motion
ostinato 8 note figures on notes D. The top treble clef staff of the harp
playspp sempreéwo largely descending 8th note figures per bar (four 8th
notes per figure). Each figure of course€onnected by a cross beam (thick
heavy line connecting groups of eigiutes).

So we find the top staff of the harp playing descending 8th notes
starting Line 3 D (d'"'"") down to Line
back up to Line 2 Dd""). These four notes are crossbeam connected. Repeat
this figure again same bar, and repeat thru Bar 3.

The celeste top staff plays these notes in largely ascending (contrary)
motion: Line 1 D (d') up to Line 2 D (d") up to Line 3 D (d"), dadk
down to Line 2 D (d"). Repeat same bar, then repeat thru Bar 3. The
combined effect is that of crisp etherealness and debpateines$so to
speak).

In Bar 2, three flutesplggp<Li ne 1 Eb/ Ab/ Line 2 C
notes (Ab majorti nver si on) | egato to (Bar 3) I
(decrescendo hairpin).

In Bars 46, the harp and celeste reverse their respective motions (the
harp now plays the celeste line played in Ba8 While the celeste top staff



plays the previoukarp motion heard in Bars3). In Bars 56, the flutes
repeat the whole note figures, but on a higher octave. So Eb/Ab/C (c™) to
D/F#/D (d™) whole notes.
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In Bars 79, the harp and celeste return to the same motion positioning
of Bars 1 thu 3.

In Bar 8 (:29) the bass clarinet and C. Fag begin togpay > a
three bar legato phrase. The C. Fag plays Great octave register Ab half note
to quarter notes Bb to C to (Bar 9) small octave D whole note decrescendo
and tied to half noteaxt bar (followed by a half rest). The bass clarinet
plays the same notes and pattern but in the small octave register. Being a Bb
transposing instrument (the written middle C of the bass clarinet/clarinets
soundingn concert pitch as the Bb tone a m&§drinterval below), the bass
clarinet plays Ab [written Bb] half note to Bb [written middle C] quarter
note to middle C [written D] quarter note to (Bar 9) D [written E] whole note
tied to half note in Bar 10 (followed by a half rest). All notes aregulay
under a legato arc/slur line. Meanwhile, in Bar 9 (after a half rest), two
clarinets playp > a response figure of small octave F#/Bb [written G#/C]
half notes. Clarinet Il (F#) has that note tied to whole note next bar, while
clarinet | plays that Bbalf note legato to (Bar 10) A [written B] whole note.
Combined with the bass clarinet and C. Fag (D note), we have in effect the
Bb augmentedsiinversion triad (D/F#/Bb) to (Bar 10) D major (D/F#/A).



In Bars 1012, the harp and celeste repde inotions of Bars-6.
After a half rest in Bar 10, the flutes play half notes Eb/Ab/C (Ab major 1st
inv) to (Bar 11) whole notes D/F#/A. After a half rest in Bar 11, the
clarinets and bass clarinet play small octave Eb [written F] half note to (Bar
12) D whole note.

In Bar 13 (start of page 2), the harp starts to play a full descending to
ascending 8th note pattern, while the celeste plays, in contrary motion, a full
rising to falling pattern. With the harp we find initially descending 8th notes
starting Line 3 D (d"™) down to Line 2 D (d") down to Line 1 D (d') down to
(bottom staff) small octave D (d) down to Great octave D (D), back up to d
d-d". Repeat next two bars. The celeste, as given, is contrary motion
playing small octave D (d) itihe bass clef staff up to Line 1 D (d') to (top
staff) Line 2 D (d") up to Line 3 D (d™). These four notes are crossbeam
connected. Then the celeste plays the next figure starting with the same
Line 3 D (d") 8 note down to d" to d' to (bass ctéff) d. Repeat next two
bars.

After a half rest in Bar 13 (:50), two oboes pfy<Line 2 F/A half
notes tied to half notes next bar (whole note value) to half notes E/G# tied to
half notes next bar (Bar 15) back to F/A half notes tied to wihaties in Bar
16. All notes are played under the legato phrase slur/curve line.

In Bars 1618, the harp & celeste reverse the motion (harp is rising to
falling; celeste is falling to rising). In Bar 16,the C.Ar(icor angl ai s o
english hori play p > half note Line 1 Eb [written Line 1 Bb a perfeét 5
interval higher but transposed by me for sake of this analysis] to D half note
[written A] tied to whole note in Bar 17.

In Bar 17, the clarinets plgy> half notes small octave Gb/Bb
[written Ab/Line 1 C] to F/A [written G/B] half notes tied to whole notes
next bar.

In Bars 1921, the harp & celeste return to the contrary motion pattern
in Bars 1315.
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After a half rest in Bar 19 (1:14), the Fags (bassoons) pldeitkt'
tenor clef [middle C on the 4th line or second line from the top] Line 1 F/A
half note dyad (just above the main staff) tied to half notes next bar (whole
note value) to E/G# half notes tied to half notes next bar, back to F/A half
notes tied to whie notes in Bar 22.

In Bars 2224, harp & celeste repeat the motion in BarsL&6 In Bar
22, the english horn plays Line 1 Eb [written Bb] to D as before, then in Bar
23, the oboes play Line 2 Gb/Bb half notes to F/A half notes tied to whole
notes in Bar 24. After a half rest in Bar 24, the flutes play low Eb/Ab/C half
notes to (Bar 25) whole notes D/F#/D.

In Bars 2527, the harp & celeste return to the pattern in Bar$5L3
After a half rest in Bar 25, the clarinets play half notesCAt@gain, in the
chal umeau | owest rich register) to
clarinet plays lowest half note small octave Eb down to (Bar 26) D whole
note. After a half rest in Bar 26, the flutes again respond with the higher

( B

octave (Line2) Line 2 Eb/ Ab/ Line 3 C (c0600)

notes D/ F#/ D (dooo) .

1C



[autograph score image immediately above]

In Bars 2830 (now page 3) the harp & celeste return to the first
pattern of Bars-B. The bass clarinet/Fags/C.Fa@s back to the standard
bass clef) play (at 1:46) Great octave (small octave for bass clarinet) Ab half
note to quarter notes BD to (Bar 29) half notes Eb to D to (Bar 30) Ab
dotted half notes to A quarter note to (Bar 31) D whole note. All notes are
played under the legato slur/curve line, and underneath the crescendo
decrescendo (< >) hairpins.

In Bars 3133, the harp & celeste reverse the motion (see Béjs 4
After a half rest, the flutes/oboes/clarinets sound off. Flutes play, aftdr a ha
rest, Line 1 Bb/Line 2 Gb/Bb half notes to (Bar 32) A/F/A whole nptes
Oboes play Line 2 [written Line 1 but with tBeaottava dashes extending
thru Bar 36] Gb/Bb half notes to (Bar 32) F/A whole notes. Clarinets play
mid-staff Gb/Bb half noteto Bar 32) F/A whole notes.

After a half rest in Bar 32, the english horn responds solo with Line 1
Eb [written Bb] half note to (Bar 33) D [written A] whole note. The
flutes/oboes/clarinets repeat the pattern a half tone lower. So flutes play
Line 1 A/ Line 2 F/ A (add) half notes tc
Oboes play Line 2 F/A to E/G# whole notes, while clarinets play Line 1 F/A

11



