VERTIGO

Music by

Bernard Herrmann

[Note: While | have here kept a good deal of my text from the original 2000
version of this Arundown, 0 I havket aswA(eael vy
Chord Profile) edited it for greater diétadded Internet links, and so on. | will at least
initially put quotation marks around paragraphs that | kept intact or-ardess intact]

[UPDATE Notice: 20211-1 5 addi ng i mages to this rudin



AVERTI GO wa s edHitcheockss 6fargotiten elassic" because of its
relative lack of popularity among filmgoers at the time, and it was vaulted for at least ten
years. However, this highly personal, psychological thriller about a good but flawed
man's obsession/maniputatiof a beautiful but flawed woman (i.e., as "Judy"”)
finally has gained the esteemed status it de

Al n f a dychowmshaihigher status in the AFI 100 list (#18vertigas
#61), and both films have memorable scores by Bernard Henyartigorepresents
the best of Hitchcock's highbudget, color motion pictures. Hitchcock was at his prime
then (sinceRear Windowo The Bird$, and so was Herrmann (in terms of prodigious,
creative output) from the miHifties to midSixties. And theather perfect synastry of the
HitchcockHerrmann collaboration contributed a special, inner dimension to the
personalized vision Hitchcock conveyedMartigo. 0

AAs given, t he -fleaderdrawat the peraod. Mast peaple feld
confused about the subject matter. Indeed, the working title of the film was "From
Among The Dead," and even "lllicit Darkening"! In it, the protagonist (supposedly
someone the audience can identify with) sets aside common sense, does not investigate
properly {f he was truly objective, he could've had Madeline Elster's autograph and
handwriting compared), and ends up losing the same girl twice in the movie! A true
tragedy. Hitchcock returned to a popularized, suspenseful yet humorous foiaathn
By Northwet If you notice Vertigohas absolutely NO humor, except perhaps for a brief
early scene when Scottie is talking to Midge about a bra she was designing. Midge was
not exactly (even accidentally) a comic relief character, as was the case in many of
Hitchcock's other films. The only other character in the movie that held such a role quite
temporarily, due to a few short lines of dialog, was the manager of the McKittrick Hotel
(played by the exceptional Ellen Corby). Otherwise the movie is a stylish uisser
study of sexual/emotional obsession (albeit veiled in today's standards!) in the context of
a mysteryl/thriller.o

fiVertigopremiered on May 9, 1958 at San Francisco (the open location setting of
the movie itself). Bernard Herrmann composedsitee January-Be br uar y 19, 195

| would recommend the Collector's Edition of VERTIGO on dvd format that the
Robert Harris team restored. | particularly found the feature commentary of great
interest, especially the comments of associate perdderbert Coleman with his direct
experiences of the actual production of the movie. While there is a good deal of
controversy about this Arestorationod (especi
version), | still strongly recommend this dvd. tYoan read my recent comments on this
topic in one of th& alking Herrmanrposts cited below.

There is a book tiVeftigpd ABETIr hmr 8cdleer fhandb
written by David Cooper that you may be interested in buying. Try Amazon.com at:
http://www.amazon.com/exec/obidos/tg/det&iiB1331490X/qid=1046494986/sr=1
11/ref=sr_1_11/1033083069092664?v=glance&s=books#prodatails



http://www.amazon.com/exec/obidos/tg/detail/-/031331490X/qid=1046494986/sr=1-11/ref=sr_1_11/103-3308306-9092664?v=glance&s=books#product-details
http://www.amazon.com/exec/obidos/tg/detail/-/031331490X/qid=1046494986/sr=1-11/ref=sr_1_11/103-3308306-9092664?v=glance&s=books#product-details

In April 2002, | discussed this book dalking HerrmanrDiscussion Board
located now at:
http://zarniwoop.inteamedia.uib.no/talking/view.cqi?forum=thGeneral&topic=755

Also onTalking Herrmannvarious topics discuss&tertigo. Some of them are
as follows:

http://zarniwoop.intermedia.uib.no/talking/view.cgi?forum=thGeneral&topic=8
http://zarniwoop.intermedia.uib.no/talking/view.cqi?forum=thGeneral&topic=1271
http://zarniwoop.intermedia.uib.no/talking/view.cqi?forum=thGeneral&topic=589

At Google Groups, you can locate posts from rec.arts.movies.tech that were
interesting and ratheontroversial on the Harris restorationusrtiga

http://groups.gogle.com/groups?hl=en&lr=&ie=UTFF
8&threadm=39AE5A70%40MailAndNews.com&rnum=6&prev=/groups%3Fhl%3Den%
261r%3D%26ie%3DISEB8591%260%3D%2522Vertigo%2522Harris

Or simply go to Google groups andg type
-or experiment bit:

http://groups.google.com/

As a reference guide, | will use both the timings given on the written music, and
also the original stereo tracks (used in the Restoration dvd) available on the 1996 Varese
Sardande cd (VSEb759).

VERTIGO

A Pr e |RWAIModerato assin Cut Time (alla breve). Half note = 60.
Pages 19, 89 bars, 2:58.

Instrumentation: 3 flutes, 2 obo&3A (english horn), 3 clamets, 2 bass clarinets,
2 Fags (bassoons), contra bassoon (C.F.), 4 horns in "F," 3 trumpets (Bb), 3 Pos
(trombones), tuba, timp., 2 vibes, small triangle, large susp cymbal, 2 harps, celeste,
Hammond Organ, “80" violins I, 810 violins Il, "6-8" violas "6-8" VC (celli), "3-4"
CB (contra basses).

The Prelude opens forcefullgft con forzdor the stringsff or fortissimo for the
woodwinds) as "A Paramount Release" logo of a snapped pinnacle mountain
appears on the screen. Three flutey pla descending to ascending quarter notes per
bar as two bracketed triplet figures (each quarter note triplet equals a half note value).


http://zarniwoop.intermedia.uib.no/talking/view.cgi?forum=thGeneral&topic=755
http://zarniwoop.intermedia.uib.no/talking/view.cgi?forum=thGeneral&topic=8
http://zarniwoop.intermedia.uib.no/talking/view.cgi?forum=thGeneral&topic=1271
http://zarniwoop.intermedia.uib.no/talking/view.cgi?forum=thGeneral&topic=589
http://groups.google.com/groups?hl=en&lr=&ie=UTF-8&threadm=39AE5A70%40MailAndNews.com&rnum=6&prev=/groups%3Fhl%3Den%26lr%3D%26ie%3DISO-8859-1%26q%3D%2522Vertigo%2522Harris
http://groups.google.com/groups?hl=en&lr=&ie=UTF-8&threadm=39AE5A70%40MailAndNews.com&rnum=6&prev=/groups%3Fhl%3Den%26lr%3D%26ie%3DISO-8859-1%26q%3D%2522Vertigo%2522Harris
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We find descending quarter notes starting Line 3 rinforzand@i{®b down to rising
triplet notes rinforzando d") up to Gb, then Bb [Gb augmented 2nd inversion sound

or



major third intervals between notes]. In Bar 2, they play descendBipGb down to
Eb-Gb-Bb ascending and legato triplet value quarter notes. Repeat-BamsHars 24,
5-6, and 78.

Violins | also play the flutes figure but in bowed tremolo fashion, probably
measured trem since the stems have two horizontal short lines instead of three. So each
triplet value quarter note would equate to fouf' h6tes. Meanwhile, the clarinedaad
violins Il play contrary motion or rising to falling triplets (in contrary motion to the flutes
and violins 1). We find rising quarter note triplet Line 1-Bb-Db to falling motion
triplet starting Line 2 €Bb-Gb. In Bar 2, they play EGb-Bb to D-Bb-Gb. Repeat these
two bars thru Bar 8.

Vibe I, after a half rest, strikdgising notes Line 2 BGb-Bb, while vibe Il plays
descending notes-Bb-Gb. In Bar 2, vibe I, after a half rest, strikes rising triplet notes
Eb-Gb-Bb; vibe Il strikes desnding notes EBb-Gb. Repeat Bars-3, and 56. Bar 7
repeats Bar 1.

The oboes, english horn, horns and Pos sounsffafpronounced twaote (tied)
figure. We see Line 1 D whole note tied in Bar 3 to half note next bar, to C half note tied
to half notes next bar decrescendo (followed by a half rest). Being transposing
instruments, horns and english horn play that Dvaiiten A a perfect 5th interval
above, to C [written G].

In Bar 6, as the "VistaVision" logo approaches (the '8/prionounced as if
standing for "Vertigo"), the bass clarinets/bassoons/CF/tuba/violas/VC/CB play a similar
figure. We find small octave Eb (bass clarinets/horns/Pos/ tuba I/viole/CB) and Great
octave Eb (Fags/C.Fag/tuba II/VC) whole note tied to hak moBar 7, to the D half
note tied to D whole note in Bar 8. The bass clarinets continue the whole note tie in Bar
9 (end of page 1).

The triplet ostinato changes timbre in Bar 9 as we see on the screen the head of a
lovely but mysterious womariNow harp | plays falling to rising triplets; harp Il plays
them rising to falling (again, in contrary motion). The celeste top staff plays the harp |
figures, but an octave lower (d", etc), while the bottmass clef staff plays the harp Il
line an octae lower. Meanwhile, the small triangle softly strikgstwo half notes per
bar. So harp | plays the notes and register of violins I, while harp Il plays the violins Il
pattern.

Midway Bar 12 (after a half rest), as the name "James Stewart" apfiear
flutes/ oboes/ vibes/ violas again join in the
triplet quarter notes EGb-Bb (rinforzandemarked on the Eb note) to (Bar 13)
descending triplet notes Line 3Bb-Gb (rinforzando on D) down to rising ttgt notes
Line 2 D-Gb-Bb (rinforzando On D). Repeat next bar (except for the Eb instead of the D
notes), etc. Clarinets, vibe II, and violins Il play descending triplet notes LinBI2 D
Gb to (Bar 13) rising triplet notes Ebb-Bb to descending-Bb-Gb. Repeat next bar
(except for the Eb substituting D). Etc.



Meanwhile, after a half rest in Bar 12, the stopped horns (plus + sign over notes)
play the Bb/D [written F/Ab] half note dyad tied to whole notes next bar and to half notes
in Bar 15. Trorbones play (hard mutesjf small octave Eb minor (Eb/Gb/Bb) half notes
tied to whole notes next two bars and to half notes in Bar 15 (followed by a half rest). .
Bassoons and bass clarinets play the Eb/Gb dyad; english horn the Bb, and oboes the D
note. Combined we have the Eb minMaj 7 tonality (Eb/Gb/Bb/D) that we hear anyway in
the ostinato pattern.

When the "Kim Novak" name appears on screen, midway Bar 18, we find the
same pattern. This time the Pos (trombones) play the Ab min 1st invensieh c
(C/Eb/ADb) as half notes tied to whole notes thru Bar>2fp. Stopped horns play the
Ab/C [written Eb/G] dyad; Fags play the C/Eb dyad; bass clarinets the C/Eb dyad also;
english horn the Ab note, and oboes the C. The ostinato is till Eb/Gb/Bbiie kear a
polychord dissonant sound overall.

When the "In Alfred Hitchcock's" label appears we find the same pattern (back to
the Eb minMaj 7 sound). This time the tuba joins in playing Eb, and Pos play notes
Gb/Bb/D. Horns sound the Bb/D dyé&atctave lower than in Bars 41%). Fags play
Eb/GD; bass clarinets the Bb/D. The E.H. and oboes are silent, but the violas/VC/CB join
in (violas on Bb, cellion Gb/Bb, CB on EDb).

Finally when the "Vertigo" title shows up faintly in the distanslewly
approaching the audience and getting larger), we find the same pattern for the last time
before the main thrust of the cue commences. Here the Hammond Organ joins in
playing, | believe, the polychord consisting of Ab min (Ab/Cb/Eb) below the Gniaith
(G/Bb/D). The trumpets play the G min chord in hard mutes. The horns play the Ab
minor, etc.

Midway Bar 30, the violins and flutes begin a series of half note trills starting
with Line 1 D (d") trill (to Eb), and then (in Bar 31) Eb haltadrill (to F) to Gb half
note trill (to Ab). [Note that the score centers or refers to note D in most cases, especially
the ghostly Carlotta theme/rhythm] On the movie screen we begin to see a series of
slowly moving hypnotic figures in changing cadaiSaul Bass creations), suggested
musically by the ostinato rising to falling figures with the implied dizzying effect. In Bar
32 (start of page 4), the trill continues on Ab half note (to Bb) and then Bb half note trill
(to Cb) to (Bar 33) Line 2 D haitfote trill (to Eb), and continue the same sequence as
given (with a steady crescendo) until the last trill in Bar 35 of Line 2 B half note (to C#)
and then BC# grace notes. Meanwhile the harps and celeste continue the contrary motion
ascertdescent (desskascent ) of A30 triplet value quart
strikespptwo half notes per bar. After a half rest in Bar 30, the vibes also play trem half
notes in a steady climb. So we find vibe | strikmgine 1 Eb half note trem to (Bar B1
F to Ab half notes to (Bar 32) Bb to Line 2 Cb half notes to (Bar 33) Eb to F to (Bar 34)
Ab to Bb to (Bar 35) B whole note (silent next three bars until Bar 39. Vibe Il plays Line
1 D half note to (Bar 31) Eb up to Gb to (Bar 32) Ab to Bb trem to 88at.ine 2 D to
Eb half note trem to (Bar 34) Gb to Ab to (Bar 35) Bb to B half note tremolos.



In Bar 36 (:55) the strings play the ostinato in legato (not bowed trem) fashion.
Violins | & Il (and flutes) playff falling to rising triplet notes stang Line 3 DAb-Eb
down to rising triplet notes Line 2-Eb-Ab, repeated next bar. In Bar 38, they play C
Ab-Eb descending quarter notes down to Line-EkEAb ascending notes. Violas
(except for the first note) and celli (VC) play in contrary motiosing to falling. We
find ascending notes starting Great octave (VGERAD, to falling notes €Ab-Eb
(repeat next two bars). Viole play (after a triplet value quarter rest) small octaike Eb
up to descending middle-Bb-Eb (repeat next two bars). CBaglf > Great octave Ab
dotted half note (followed by a quarter rest) up to small octave Ab dotted half note down
to (Bar 38) Great octave Ab note (repeated next bar). As given, flutes follow the violins
line; clarinets the violas line.

Meanwhile, lorns 1l & IV play espr pwhole notes Eb/Ab tied to whole notes next
two bars. Horns | & lll play the D whole notes tied to half notes next bar, then C half
note tied to whole note next bar.

Trumpets in hard mutes play the same pattern. So trumhdett play the
Eb/Ab whole note dyad while trumpet | plays C to D. Ditto open Pos. Tuba plays
sustained Ab whole notes. CB plays the Ab dotted halffretgollowed by a quarter
rest) up to (Bar 37) Ab an octave higher. Then back to lower octhwe Bar 38.

As given, in Bar 38, the flutes and violins change the ostinato triplet figure notes
to descending @b-EDb to rising GEb-Ab. The clarinets/violas/VC figures stay the same.

In Bar 39, the volume culminates fortissinpg ff). Trumpets play whole notes
B/C/E for three bars; Pos play E/B/C; tuba on A, etc. In Bar 42, the Pos play p whole
notes Eb/C/Eb, etc.

Skipping to Bars 5%4 [1:45], the harps and celeste are again soli (no other
instruments playing) forthesetwobar sounding the A30 triplet v
figures-but now as 8t h notes (fispeeded upo or ac
staff of celeste playing rising 8th notes Line Z3b-Bb to falling (starting Line 3 D) b
Bb-Gb (repeated same bariRepeat next bar. Harp Il & bottom staff of celeste play
contrary motion of falling to rising 8th note triplets: starting Line-BIEGDb to rising
Line 1 EBGb-Bb. The triangle again strikgg two half notes per bar.

In Bars 5556, the flutesglarinets/violins take over the triplet figures, but
fortissimo (f). The horns are stoppstf decrescendo on Line 1 whole note D [written A]
tied to next bar. Oboes/E.H./bass clarinets/Fags/trumpets/Pos/tuba are also unison on
notes D. Oboes/English hdFags/trumpets/Pos play Line 1 D, while bass clarinets Line
2 D [written E]. The vibes hammer whole notes Line 1 Gh/Bi#tCL.V)tied to whole
notes in Bar 56. Also in Bars &®, violins (and flutes) plaffr i si ng t o falling i
value 8thsLie 2 D-Gb-Bb to falling (starting Line 3 D) EBB-Gb. Repeat these two
figures in the same bar, and repeat next bar. Clarinets play contrary motion starting Line
2 C-Bb-Gb to rising Line 1 EfGb-Bb.



In Bars 5758, the harps and celeste reversectives on the 8 note triplets. So
harp | plays descending (starting Line 3 DBDB-Gb down to ascending Line 20Gb-
Bb, and so forth. . Then the stopped horns play middle (Line 1) C [written G] whole
notessff > tied to whole notes next bar. Trumpatsl Pos and tuba play Line 1 C as
well. Vibes play, | believe, whole notes Gb/Bb/D. Etc.

By Bar 71 [2:21], the lowest register strings p&nore(resonant, sonorous tone)
the ostinato triplets (back to triplet value quarter notes). Violinsgeggending to
ascending notes, while viole and celli play contrary motion. TrumpetgppialyEb/Ab/D
(d6dé6) whole notes to (Bar 72) Eb/ Ab/ C whol e
register higher). Oboes pl ayCwhdendtes(whi@ 6 6) who
the English horn plays Line 2 Eb [written Bb] tied to next bar. Clarinets play as the
trumpets. The bass clarinets play Ab/C [written Bb/D] whole notes tied to next bar, and
Fags play Great octave Ab and small octave Eb notes tigektdoar. In Bar 73, altri
brass and C.Fag join in. HorndlIplay f > E/B whole notes legato to (Bar 74) C/E
[written G/B] whole notes, while horns IV play middle C/B whole notes to B/E. Pos
play A/E/B (b) whole notes tied to whole notes next béme tuba plays Contractave E
whole note tied to next bar. The timp is trill rolled > on Great octave A whole note in
both bars. Vibe | strikesff (L.V)Line 2 C/E/B whole notes while vibe Il sounds B/C/E.
The C. Fag play > Great octave A wholeate tied to next bar. Fags play A/E (e) whole
notes. Bass clarinets play B/ C (c66) whole n
C/E/B whole notes to (Bar 74) B/C/E whole notes. The English horn plays Line 2 C
[written G] whole note to (Bar 74) B wite note. Oboes play Line 2 E/B whole notes to
(Bar 74) C/E. Flutes play Line 2 C/E/B whole notes to B/C/E whole notes next bar.

The Prelude ends on the score's center note (note D) and we @egyplag) into
the next cue.

*kkkkkkkkkkkkkkkkkkkkkk *kkkkkkk

i R oD d p RL/B.Allegro Con Brioin 2/4-6/8 time (meter). Pages -1®,
66 bars, 1:37. Quarter note/dotted quarter note = approx 120.

Scene: A highly effective, exciting opening/sgt scene(what is vertigo, and who
has it). Ablurred dark backdrop suddenly focuses on a top rung of a building ladder as a
criminal's hand grasps it. He jumps on the roof, running away, being pursued by a San
Francisco street cop, and then by detective John "Scottie" Ferguson (James Stewart).
Scotie tries to jump from that roof to an adjacent sloping roof but slips. He manages to
hang on precipitously on his fingertips upon a rain gutter. As he looks down, he
experiences vertigo (fear of heights). The policeman tries to help Scottie, but the cop
himself slips and tragically falls down to his death.[If this was made into an
"Airplane"-like farce comedy years later, we could visualize an extended dark humor
scene in which several other people (including the thief) try to help and
ALSO fall to ther doom! The last scene of that sequence would show a pile of bodies
below on the pavement!]
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The music seques from the Prelude with-fasted chase motion figures. In Bars
1-2, the violins and viole (or "violas") am®n forzafuriously playingsix 16th notes per
figure, two figures per bar, starting on C (middle) note for the violins and small octave C



for the viole. So we find figure notes@b-D-Eb-D-Db played repeatedly thru Bar 11.

In Bar 3, three flutes and three clarinets join in ondilzeying circular vertigo figure

(same notes) played thru Bar 10. Then in Bar 5, two oboes and the english horn join in,
but playing the "slower" 8th note version figures eD6-D to EbD-Db played thru Bar

10.

Starting in Bar 7(:06) the cellnal basses (VC/CB) aséf (sost)ull bar value half
notes for seven bars. The celli are sustained on note C (C or Great octave range; or two
octaves below middle C); CB is sustained on Great octave F#.

Starting in Bar 9, the two bass clarinets&ys/C.F. join in on that sustained note
of F# for the bass clarinets (small octavsharp), Great octave C/F# for the Fags, and
Great octave F# for the contra bassoon.

In Bar 11 (start of page 11), the three trombones and tuba beginlaafour
ominous phrasesfp < ffof the Great octave F# half note up to F# octave higher (small
octave) tied to next bar, then back down to (Bar 14) Great octave F# note. In B&s 12
the stopped horns augment the sound on small octave F# [written middle G&]B&d
13, alsosfp < ff. Also in Bar 12, violins | & Il (and clarinets) play two 16th note figures
on small octave &\b-A-Bb-A-Ab (viole continue on ©b-D to EbD-Db legato 8ths
thru Bar 14). However, while violins Il and clarinets continue the snotdive 16ths,
violins | in Bar 13 jump up to Line 1-F#G-Ab-G-F# legato 16ths played 2X and
repeated next bar. The oboes and E.H. fflthe 8th note variant of-F#G triplet 8ths
(crossbeam connected) to-AbF# 8ths (crossbeam connected). In Barthid flutes
play 16th notes EB-F#G-F#F 16" note figures thru Bar 17.

In Bar 15 [3:14 track #1 on the cd], the Pos/tuba start to play then@arfigure
on the higher B tone. So we find Great octave B half note crescendo up to small octave B
tied to Bar 17, back down to (Bar 18) Great octave B decrescendo. Stopped horns play B
in Bars 1617 sfp < ff again. In Bar 15 thru midway Bar 18, the bassoons play Gontra
octave B/Great octave F half notes tied to half notes thru Bar 17 and tiedtier qoées
in Bar 18. Bass clarinets play small octave F/B; celli play Great octave F, and CB on
Great octave B.

In Bars 1922, the Pos/tuba play the figure on notes C (small octave C up to Line
1 (middle) C, etc), and then D in Bars-28, and ten Eb in Bars 280, etc. Violins and
viole begin to play the rising to falling figures in 8th notes, but flutes/clarinets still play
the 16th note figures. So violins | play Line 1DB-D to EbD-Db (repeated thru Bar
22), while violins Il play small oetve GAb-A to Bb-A-Ab, and viole play small octave
Eb-F-F# to GF#F.VC playsff Great octave D half note tied to half notes thru Bar 21 and
tied to quarter note in Bar 22 (followed by a quarter rest), while CB/C. Fag play Great
octave Ab notes in that gatn. Bassoons play Great octave D/Ab notes in that pattern,
and bass clarinets on small octave D/Ab. Flutes pl&ynbées Line 2 €Db-D-Eb-D-Db
played 2X same bar and repeated thru Bar 21 (silent Bar 22). Clarinets play the same
notes and pattern buirle 1 register. Oboes play Line 1 Bote figures GAb-A to Bb-

1C



A-Ab (repeated next two bars). The English horn plays Line-E-Ef# to GF#-F legato
8ths.

Skipping to Bar 58 [3:57],.entoin C time, we find the first vertigo episode
Scottie expriences. We see the high piccdib&ost)on Line 3 [written Line 2 with the
8va ottava above] D major (D/F#/A) whole note chord tied to next bar (held fermata).
Trumpets also play D/F#/A [written E/G#/B] whole notes but Line 2 register. The
clarines, however, add a dissonant polychord dimension with the Eb minor chord
(Eb/Gb/Bb). Oboes are sustained on dyad Line 2 F#/A, and english horn on Line 2 D
[written A]. The large susp cymbal is rolled ff. Harp I is wildly gliss on the D major key
signaturgtwo sharps), starting Line 4 D down to Line 1 D back up (etc., high to low).
Harp Il is contrary motion (low to high gliss) on the B min key sig (5 flats). The vibes
also play a role in the total effect, notated in fingered trem fashion (ala strvigs)!
plays Line 2 F# up to A half notes, then D up to F half notes in Bar 58, while vibe II
plays Line 1Bb down to Gb half notes, and then Gb up to Bb. In Barib9 plays A
down to F# half note trem to ndrem half notes Line 2 D/F#/A let vibratadiheld
fermata. Vibe Il plays Line 1 Bb down to Gb half note trem, and then Gb/Bb/EB half
notes held fermata.

In Bar 60 (start of page 16), those instruments are silent for a bar while the strings
play bowed trem whole notef (sost) Startingat the top, the stopped horns afe
(sost)on Ab min (minor) whole note triad (Ab/Cb/Eb). Horns | & Il play Line 1 Eb.
Pos in hard mutes play G/ B/ D (dé) whol e
octave G. The H. O. play§G/ B/ D thalbdtiom staif, and Ab/Cb/Eb (Line T E
flat) on the top staff. Violins | are bowed trem held fermata on Line 1 Cb/Eb whole
not es; Il on Ab/Eb; violas on Bb/D (do6);

Bar 61 repeats Bar 58 (but as whole notes held fermata)6 ZBapeats Bar 60.
Bar 63 repeats Bar 58, except that now the vibes are not trem bus#ttike 2 D/F#/A
whole notes held fermata (vibe 1) and Gb/Bb/Eb (vibe II).

In Bar 64, the bass clarinets plsiy > small octave F# [written G#] whole note,
repeated next bar (silent in end Bar 66). Fags play Great octave C whole notes thru Bar
66 (held fermata in Bar 66). The C.Fag plays Great octave F# whole notes in Bars 64 &
65, and thesff Great octave C whole note held fermata. The hornsfpsagall actave
C [written G] half note legato to Db quarter note, followed by a quarter rest (repeat next
bar). In end Bar 66 (bass clef), they play Coiwtttave C whole note held fermata. Back
in Bar 64, Pos/tuba pldy < small octave C half note to rinforzam®b quarter note
followed by a quarter rest (repeat next bar). Pos | & Il are silent in end Bar 66. However,
trombone Il & tuba plaff Great octave C whole note held fermata. The timp is trill
rolled ff > < > < Great octave F# whole notes in Bars@®lto (Bar 66) small octave C
whole notdf trill rolled. The H.O. pedalg Great octave F#/small octave C [this is,
incidentally a discordant tritone interval] whole notes tied to next bar, and then only the C
is sustained in end Bar 66. Viole plfiyc sff small octave C half note to Db quarter note
followed by a quarter rest (repeated next bar). Silent in end Bar 66. VC play the same
pattern and register. However, in Bar 66, the celli pfagreat octave C whole note
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held fermata. The CB plasff> Great octave F# whole note in Bars 64 & 65 up to (Bar
66) small octave C whole note held fermata. In Bar 66, the Tam TammingsV)a
whole note.

End of cue.

*kkkkkkkkkkkkkkkkkkhkkk

AThe Wi R1/O2AW Dentoin 3/2 meter. Page?, 4 bars, :15. Scene:
Scottie feels vertigo again at Midge's place as he ascends a footstool and looks outside
down on the street below.

Bar 1 =G min (G/Bb/D) andAb min (Ab/Cb/Eb) toF# min(F#/A/C#) andF_min
(F/Ab/C).

Three trumpets in md mutes play rinforzando a full bar value chord (whole note
with double dotsyfp <fffon G/ Bb/ D (do60) . Pos with hard m
(Line 1 Cb/Eb) on the "K" tenor clef with the "C" note located on the 4th line of the staff
(2nd from top).

After two half rests in Bar 1, the H.O. "or novachord" is pp playing dissonant
polychords (both staves are in the treble cl
layered above it F#/A/C# (Line 3-€harp) on the top staff, notated as halienciiords
tied to full value notes next two bars,pppp. So on the % beat of Bar 1, polytonality is
clearly indicated in an overlapping fashion consisting of four triads.

In Bars 34, the 3 clarinets and 2 bass clarinets finish the cue intheith
"chalumeau” register. They all plap < unison legato half notes Line 1 D [written C]
down to small octave F [written G] half note up to Ab [written Bb] half note down to
(Bar 4) small octave E [written F#] full value note, decrescendo anddrefdta.

End of cue.

kkkkkkkkkkkkkkkkkkkkkkkhkk

i Ma d e [NatenHerdnann writes the name as given, not as "Madeleine"]
R2/B. Lento amorosadn 6/8 time. Page 18, 13 bars, 1:12. [Note: This cue is not on the
reference cd] Vvelfie§ ced mstauranyVseang, and lmaantingly beautiful,
sensuous string music by Herrmann (setting the mood perfectly). All stringsrare
sords(muted), typically a Herrmann trademark that creates a soft quality of tone, silky
and somewhat veiled. Hecottie stakes out Elster's "wife" for the first time.[A major
flaw of the script is that Scottie is not much of a detective: he doesn't interview Elster's
neighbors and longime friends whose descriptions would've contradicted those of the
Judy (Kim Novak) character. He doesn't dig beneath the surface into his background with
his "wife," nor does he, as given earlier, check out her handwriting, etc. A good detective
never assumes anything, especially what the client says!] Incidentally, in an Adligane
spoof, everybody (not just Scottie) would be looking longingly at the Kim Novak
character as she pauses in front of the bar!
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Instrumentation: 8 violins |, 8 violins Il, 6 violas, 6 celli, 2 CB, harp (played only
in Bar 10). 8th note = 70.

In the grace bar, violins | are soli dolpp < playing rising 8th notes (connected
by a crossbeam) Line 1 F&B (with the B tied to B 8th in Bar 1) to the A quarter note,
all notes under a legato phrase/slur (curve) line, indicating that theametagant to be
played in a smooth, legato fashion.

In Bar 1, the altri (other3trings join in (except CB, silent until Bar 10). Violins Il
play pp middle or Line 1 C/E half notes on the-bpw ("v* mark over the note) to (Bar
2) G/B dotted halhotes (followed by a half and quarter rest marks). Violas play small
octave E/A dotted half notes to (Bar 2) E/G dotted quarter notes (followed by a quarter
and 8" rest). VC play A/E (e) dotted half notes to G/E dotted quarter notes. Total
combined sond: A min (A/C/E)to E min 7 (E/G/B/D).

Meanwhile, violins | continues the melody line in Bar 1. As given, the Line 1 B
8" is tied from the 8 in the grace bar. Then the violins play down to A quarter note (end
of the five-note first phrase orwl/curve line) to GE-F# crossbeam connected 8ths (with
that F# tied to an 8th next bar) to E quarter note decrescendo (this set of five notes also
under the slur phrase line). Then violins | are soli in the rest of Bar 2 (as in the grace
bar), playing rsing 8th notes Line 1-D-Eb (Eb tied to 8th in Bar 3) up to the A quarter
note (this set of five notes under the slur line).
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In Bar 3, violins Il play small octave A dotted half note in thebogv crescendo
to (Bar 4) G dotted quarter note decersio, followed by a quarter and 8th rest marks.
Violas play Eb dotted half note crescendo and legato to (Bar 4) E dotted quarter note
decrescendo to F&-B crossbeam connected 8ths (that B tied to B quarter note in Bar 5
down to A 8'to G quarter note t6# 8" (end of sevemote phrase) to (Bar 6) D tenuto
8" to E quarter note (followed by a quarter ar@st). In Bar 3, VC play Great octave F
dotted half note to (Bar 4) C/A dotted quarter notes (followed by a quartef"ardt
Violins | contine the melody line in Bar 3 with 8th notesEB-F# (tied to 8th note next
bar) to E quarter note, again all under the legato/slur line. Then violins | (and violas, as
just indicated) play rising 8ths F&-B (tied to quarter note this time in the next barjt
8th, then G quarter to F# 8th to (Bar 6) E 8th to D quarter.

Meanwhile, violins 1l in Bar 5 play middle C/E dotted quarter notes on the up
bow down to A/C dotted quarter notes to (Bar 6) small octave G dotted quarter note
(followed by a quarteand &' rest). In bar 5, VC play small octave E dotted quarter to
Great octave A/small octave E dotted quarter notes crescendo to (Bar 6) G/D dotted
quarter notes decrescendo (followed by a quarter Amels8).

In the rest of Bar 6, violins Ira soli on rising 8th notes K&, up to Line 2 E (e")
tied to E 8th next bar, to the D quarter note (these five notes under the slur line). Then
they play 8th notes-B-D (D tied to 8th next bar) to C quarter, under the slur line with
the decrescendo ma( > ) underneath the notes. In Bar 7, the altri strings sound again.
Violins Il play D/Ab dotted half note dyad to (Bar 8) Eb/G dotted quarter (followed by
rests). Violas play Ab/B to G/C; VC play F/D to C. Total combined sound ends on the C
minor (CEb/G).

Violins | are soli again at the end of Bar 8 with rising 8ths Line Z3ED (c™)
tied to 8th in Bar 9 to Bb dotted 8th to G# 16th, then up to C# 8th to B 8th dotted, down
to G 16th. This moves in Bar 10 to high F# 8th in foffer¢lumeto E dotted 8th to D
16th to (nowsff) C#F-D triplet to Line 2 B (b") quarter note, decrescendo( >).

The Cb in Bar 10 plays> Great octave G (G) dotted quarter note (followed by a
quarter and Brest). Viole playf < sff > Line 1 D/G/B dottedjuarter notes legato to E/G
dotted quarter notes. In Bar 11, the viole pday small octave G/middle C# dotted
guarter notes legato to Bb/D dotted quarter notes. In Bar 12, the viole play F#/A# dotted
guarter notes to G/Bb dotted quarter notes.

In Bar 11 (nolto rall), violins | play Line 2 8th notes-E#-G to A 8th and A
dotted 8th to E 16th to (Bar 12) Line 2 D/F# dotted quarter notes decrescendo. The harp
in Bar 10 is arpeggiando (vertical wavy line rolled chord) forte on (bottom staff) Great
octave G/small octave G/B/Line 1 D, and (top staff) Line 1 G/B/Line 2 D/F# dotted
quarter notes (followed by a quarter afftr&st). The solo cello in Bar 12 plays rising
8ths DE-F# to falling 8ths F#E-Bb to (Bar 13 where only the solo cello is heddd)
dotted half note, held fermata.

*kkkkkkhkkhkkhkhkhkkkkkkkk

https://www.youtube.com/watch?v=FIHpeJXBm@adeleine]
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https://www.youtube.com/watch?v=FlHpeJXBme4
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A Madel i nRR/I6GFBA. MGlta moderatdn C. Pages 120, 43 bas
[Bars 3336 deleted], 2:30. Scene: Scottie trails Madeleine Elster thru the streets of San
Francisco. In my estimation, quarter note = approx 63. Instrumentation: oboe, 3 clarinets,
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2 bass clarinets, 1 horn, 16 violins, 6 violas, 6 VC, 3 CB. Ahg$srarecon sord
(muted).

The cue opens with a nearly exg@esent ostinato rhythmic pattern of notes:
8h-quarter8n-8-8-8" (followed by an 8th rest). The quarter note
and last 8th note are tenuto ("held" for full value), shown by the Bbar#ontal line over
those notes.

Clarinets Il & Il playpp (pianissimo) the pattern on small octave D/Ab (in the
chalumeau register). Bass clarinet | plays it on small octave Bb [written middle C]. So
the bass clarinet plgyp stand alone Bb'8to Bb tenuto quarter note to stand alone Bb 8
to Bb-Bb 8ths (crossbeam connected) to stand alone Bb telifol®wed by an &
rest). Repeat thru Bar 10.

In Bar 2, clarinet | playpp > Line 1 D [written E] dotted half note tied td'8
(followed by an 8th rest). Bass clarinet Il plays lowest or small octave E [written F#].
Repeat Bars-2 thru Bar 10.

In Bar 3, after a quarter rest, the violins start to play albaomelody phrase or
cellpp <>. So we find Linel [violins I] andibe 2 [violins Il but written Line 1 with
the 8 vaottava over the notes] quarter notesBi»-Cb [Line 2 Gflat] to (Bar 4) Bb half
note legato to Ab half note, all notes actually under the legato slur/phrase line. In Bar 5,
the violas (in the treble, ntite standard alto clef) play, after a quarter rest, rising quarter
notes Linel 2 EE-F to (Bar 6) half notes E to D.

In Bar 7, after a quarter rest, the violins return with rising quarter notéxbAbb
to (Bar 8) descending Ab to Gb quarter ndteE half note, agaipp < >. InBar 9,
after a quarter rest, the violas playEF to (Bar 10) E to D half notes.

In Bar 11 (start of the bottom half of this page), Herrmann changes the orchestral
colors, switching the ostinato pattern to thaias and celli. We find violins Il playing
the ostinatanp (mezzepiano) on lowest or small octave A notes. The celli play it on
Great octave B/small octave Eb.

In Bar 12, violins | join in with Line 1 Eb for the ostinato. Violas also joimm
on small octave Eb notes for the ostinato. Repeat this alternating pattern thru Bar 20
(Bars 14, 16, 18, 20). Also in Bar 12, the horn sounds> Line 1 Eb [written Bb]
dotted half note tied to"8(followed by an 8 rest). Repeat in Bars 14, 16, P®. The
CB play it on small octave pf > .

In Bar 13, after a quarter rest, clarinet | takes over the melodppire> on Line
1AB-C (cd66) quart e-Gquanet netes ta Achalf(hnd@ea(all noted played
legato).

In Bar 15, &er a quarter rest, the oboe takes over the melody cell with rising
guarter notes Line 2 EB-Gb up to (Bar 16) A to Ab half notes.
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In Bar 17, clarinet | returns to play rising quarter noteB-& up to (Bar 18) half
notes F# to F. The oboakies over again in Bar 19 with rising notesf=Bb to (Bar 20)
half notes Ab to Gb.
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In Bar 21 (start of page 21), clarinets Il & Ill and bass clarinet | return with the
ostinato pattern: Line 1 C [written D] for the bass clarinet, and small oEf@ke[written
F#/middle C] for the clarinets. In Bar 22, clarinet | plays Line 1 E dotted half note tied to
8th; bass clarinet Il plays on small octave F#. Then, after a quarter rest in Bar 23, the
violas play rising quarter notes starting Line @b to (Bar 24) C to Bb half notes.

Then the violins take over (violins | an octave higher) with rising notes Lines 2-&-3 E
F# to (Bar 26) A to G half notes. In Bar 27, viole return (now treble clef) to play (after a
guarter rest) Line 2 BEb-Fb quarter ates to (Bar 28) Eb to Db half notes. In Bar 29,
after a quarter rest, violins play crescendo Lines 2 &RB#& quarter notes to (Bar 30)

Bb to A half notes decrescendo.

By Bar 31 [3:09 on the cd track # 2], Scottie gets out of his car to follow
Madeleine who went into a door in the middle of a downtown alley. The violas and celli
pluck the ostinato in pizzicato fashion. Violas plusgsmall octave F/B, while VC
pluck pizzon Great octave Ab/small octave Db. A new pattern is introduced iBBar
with the violins joining in. We find the B/
violins | on E] notated as: BBb 8ths (crossbeam connected), followed by a quarter rest,
to Bb-Bb 8ths again (crossbeam connected) to stand aloné BblBwed by an &
rest). The same pattern applies to the E notes. Violas play this pattern on small octave
Db/F; VC on Great octave Db/Ab. The muted horn is on Line 1 E [written B] dotted half
note tied to 8, while CB plays on small octave Db.

Then he clarinets and bass clarinets play the old familiarlvewopattern in Bars
37-17 (remember that Bars &b were deleted and not recorded]. So clarinetsglay
(in deleted Bar 33) p small octave F/B 8ths to tenuto quarter notes (etc). Bass clarinets
play Ab/ Db dyads in that old pattern. Il n Bar
those notes (bass clarinets follow suit). Also in bar 34, clarinet Il playkine 1 E
[written F#] dotted half note tied td"§followed by an & rest). Thesord horn play Line
1 E as well bupp >, while CB play small octave Db again (as in Bar 32).

In deleted Bar 35, the viole and celli are soli (as in Bar 31) playing the old
rhythmic patterrmpon small octave E/Bb (viole) and G/C (c) for the VC. In del&ad
36, the violins pluclpizzon Bb/ Eb notes in the Anewo pattert
small octave C/E notes, and VC on Great octave C/G. The muted horn plays again the
Line 1 Eb dotted half note tied td'8while the basses play small octave €.

In Bar 37 fotdeleted from Bars 37 to end Bar 43), clarinetd fllay the old
pattern on small octave E/Bb notes, and bass
pattern is playeg > on the same tones. The horn again plays on Eb dottedatealfied
to 8", while CB play C. In Bar 38, the viole and celli are soli playing the old pattern on
F#/middle C notes (viole) and A/D (d) notes (VC). In Bar 39, the violins pluck the
Anewo pattern on middle C/F rmddteatectaves mal | oc't
D/A for the VC. This time the horn plays> Line 1 F [written Line 2 C] dotted half
note tied to 8, while CB play small octave D.

18



Then [3:31 on the cd], as Scottie opens the door to the dark lonely storeroom of
the flower shop, the clarets and bass clarinets play a mildly sinister half note movement
of four half notes. So we find clarinet | playipg < > Line 1 F to E [written G to F#]
half notes to (Bar 41) Eb to E [written F to F#] half notes. Clarinet Il plays middle C to B
[written D to C#] half notes to (Bar 41) Bb to B [written C to C#]. Clarinet Il plays
small octave F# to F [written G# to G] half notes to Ab/Db [written Bb/EDb] to (Bar 41)
G/C [written A/D] to Ab/Db half notes. Bass clarinet | plays D to Db [written E fot&b
(Bar 41) C to Db [written D to Eb]. Bass clarinet Il plays small octave A to Ab [written
B to Bb] to (Bar 41) G to Ab [written A to Bb]. Combined we have an interesting set of
tonalities, somewhat ambiguous if not dpaftposed. The first have natbord is
A/D/F#/CIF. In effect we havieoththe D min ' (D/F/A/C) and D Dom ¥ D/F#/AIC)
due to the inclusion simultaneously of both the F and the F# tones. The same applies to
the third half note chord starting Bar 41. Here we have both the C'n@&/Eb/G/B)
and C Dom ' (C/E/G/BDb).

In Bar 42, nowarco, violins | playpp < Line 1 F whole note to (Bar 43) E whole
note decrescendo and held fermata, while violins Il play middle C down to small octave
B whole notes. Viole play small octavéR® whole notes legato to (end Bar 43) Db/F
whole notes held fermata, while VC play Great octave D/A to Db/Ab. In end Bar 43, CB
play p > small octave Db whole note held fermata.

End of cue.

*kkkkkkkkkhkkkhkkkkkkkhkkkhkkx

AThe FI o ReAIrLsnto anprasan 6/8 time. Page 21, 6 bars, :35.
8th note = 60. 4 clarinets, 8 muted violins I, 8 muted violins II.
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Scene: Scottie cracks open the inner rear door to the flower shop and sees
Madeleine standing, waiting to buy a special baigwery beautiful moodetting scene
and music.

In the grace bar, violins | (see the previous "Madeline" cue) pl&y&no) rising
8th notes Line 3 [written Line 2 with the ottaval-E4#B (tied to 8th next bar) to A
quarter note (all notes helohder the legato slur line). Violins Il play that B note in the
grace bar (octave lower) tied to Bar 1, to the A quarter note, followed by a quarter rest.
Violins | continue the melody with 8th notesEsF# (tied to 8th next bar) to E quarter
note. Violns Il play the F# 8 (again, octave lower) tied to next bar, to the E quarter
mote (followed by a quarter rest).

Meanwhile, the clarinets in Bar 1 plap < > the A minor (A/C/E) chord, actual
notes A/ E/C/E (eb606) aa?2)deEmre#/G/B)adttéd not es | eg
guarter note chord (actual note positioning: G/E/G/B), followed by a quarter and 8th rest.

At the end of Bar 2, violins | plays rising 8th note¢ED (tied to 8th next bar)
up to the A quarter note, all notes untter slur line. Then 8th notesEb-F# (tied to 8th
in Bar 4) to the E quarter note. Violins Il play the Eb 8th tied to 8th in Bar 3, upto A
(followed by quarter rests) then F# 8th tied to Bar 4's 8th to E quarter.

Meanwhile, the clarinets in bargday dotted half notes F/B/Eb/A
To (Bar 4) G/C/E/G (C major) dotted quarter notes.

At the end of Bar 4, violins | play 8th notes-B4B (tied to quarter next bar) to A
8th, then G quarter to F# 8th to (Bar 6) E dotted quarter to D dotted duelddermata.
Ditto violins Il, but an octave lower (e.g., ending on d' or just above middle C). In Bar 5,
the clarinets play E/C/E/C dotted half notes crescendo hairpin ( <) to A/C/A/C dotted
half notes to (Bar 6) small octave F/B/ Line 1 F/Ab dotiatl notes decrescendo and
held fermata.

*kkkkkkkkkkkkkkkkhkkkkkkkkk

AThe Al R3BylLautainy3@ meter. 14 bars, :34. Clarinet I, harp,
sordsstrings. Scene: Scottie quickens his pace a bit back to his car, set to follow
Madeleineagain as she leaves the flower sh®prdsstrings, harp, and 3 clarinets.

The harp is vertical wavy line arpeggianabon Bb Dom 7 (Bb/D/F/Ab) half
note chord (actual notes in the bass clef staff. Cartrave Bb/Great octave F/Bb/small
octave DAb/Line 1D) followed by a quarter rest. The strings play the Bb Dominant 7th
half note chord as well. CB play Great octave Bb dotted half note (followed by a quarter
rest). VC play on the upow Great octave F/Bb half notes legato to Eb/Cb quarter notes.
Viole play small octave D half note to Eb/G quarter notes. Violins Il play pp crescendo
small octave Ab half note on the-mpw legato to Line 1 Eb quarter note, while violins |
play Line 1 D up to G quarter note. In Bar 2, violins | settle on Line 1 Egdibalf note
decrescendo, violins Il on D, viole on small octave D/F#, and celli on Great octave D/BDb.
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In Bar 3, the strings play the Cb aug quarter note chord (actual notes Eb/CDb,
Eb/Gb, Eb/Gb) to the D maj aug sound again. So violins | plasedeendo Line 1 G
guarter note legato to F# half notes, while violins Il play Eb quarter note to D half note.
Viole play small octave Eb/G quarter notes legato to D/F# half notes, while VC play
Eb/Cb quarter notes to Great octave D/Bb half notes.

In Bar 4, the harp is again arpeggianadbon the same half note (see Bar 1).
Violins | play crescendo Line 1 D half note on thehgw to E quarter note to (Bar 5) D
dotted half note decrescendo, while violins Il play small octave Ab half note legato to
middle C quarter note back to (Bar 5) small octave Ab dotted half note. Viole play small
octave E half notes to C/E quarter notes to (Bar 5) D dotted half note. VC play Great
octave F/Bb half notes legato to C/Ab quarter notes to (Bar 5) F/Bb dotted half notes
decrescendo. The CB plays> Great octave Bb dotted half note (followed by a quarter
rest).

Skipping to Bars @, the solo clarinet playsp < > Line 2 E quarter to F quarter
note to E quarter note tied to quarter note next bar to D half note (adl aratplayed
legato). The harp is again arpeggiando (same half notes as Bars 1 and 4). Etc.

*kkkkkkkkkkkkkkkkkkkk

JAMES STEWART - VERA MILES
in Alfred Hitchcock's

FROM AMONGST THE DEAD

{Toentative Title)

Produted and directed by Alfred Hitchoook,
Screenpiay by Mazxwell Anderson, Vistavision, Technicolork

AThe MIRSHE. Malératin 3/2 time. Page 24, 13 bars, :34. 4
clarinets, harp, "Novarchord or H.O." and muted sgirfcene: Scottie is back on the
trail again, this time following her to a church mission/cemetery.

The Novachorddr H.O) top staff playgpppsustained (tied) major 2nd interval
(Line 2 notes Ab/Bb) for four bars. Then, after a half rest in Banelbottom line of the
top staff playpppLine 1 Ab/Bb whole notes tied to dotted whole notes thru Bar 8. After
a half rest in Bar 8, the bottom staff plgysp small octave Ab/Bb whole notes tied to
dotted whole notes thru Bar 12.

Back in Bar 1the harp plays those Lines 1 & 2 Ab/Bb dotted whole note dyads
(L.V), and then (after a half rest in Bar 2) as whole notes (repeat Bar 2 in Bars 3 & 4).
After a half rest, it plays the same interval as whole notes (repeat next two bars). Then,
after ahalf rest in Bar 5, the harp plays small octave and Line 1 Ab/Bb whole notes
(repeated next three bars), and then Great octave and small octave Ab/Bb whole notes in
Bar 9 (repeated next three bars).

Clarinets | & Il play Lines 1 & 2 Bb [written Lies 2 & 3 C] rinforzando dotted

whole notegpptied to half notes next bar , and then Bb rinforzando whole notes tied to
half notes in Bar 3 (repeat the pattern thru-Bat 5). Then they play this same pattern
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an octave lower register thru migar 9. Tha they play small octave Bb rinforzando half
notes tied to half notes next bar (continue the pattern). Clarindis play the same
pattern but on Lines 1 & 2 Ab notes.

After two half rests, 16 muteddrd9 violins play Lines 1 & 2 F half notes
crescendo and legato to (Bar 2) E half notes. After a half rest, they play E half notes to
(Bar 3) D half notes. After a half rest, we go back to the F half notes to (Bar 4) E half
notes. Then a half rest followed by the C half notes (c', ¢") to5Baotes D.

At the end of Bar 5, violins Il (violins | silent) and violas (octave lower or small
octave) play F half note to (Bar 6) E half note. Etc. After two half rests in Bar 9, the
violas and celli play the pattern (Great octave registecdti, ending on notes D, held
fermata in end Bar 13.

*kkkkkkkkkkkkkkkkhkkkkkkkkkkkx

A Mi s s i 0 IR3/@LengiadRmeter. Page 25, 13 bars, :32. The lower
bass clef staff starts gfip on Great octave A whole note tied to A whole name bar.
After two half rests, the top note of the bottom staff plays octave higher A (below middle
C) tied to whole note next bar, followed by the G# whole note. Below, in Bar 2, the lower
notes of the bass clef staff rise to the B whole note tied tdewluie same bar.

Meanwhile, on the top treble clef staff of the organ, after a half rest, we find the
E (e") half note down to quarter note€)cE-C to (Bar 2) D to D half notes (all previous
notes under the legato slur line). Then the quartesniBC-D-B to (Bar 3) C to C half
notes (all notes under the slur line) to quarter not& @A to (Bar 4) B to B half notes,
etc. In the bass clef staff below, the top register notes are A whole note to A half note to
(Bar 4) G whole note tied to hathen E half note, etc. The lower register notes are the
A whole note(octave lower (tied to half). Etc.

The cue ends on the A breve notes (twice as long as whole notes) held fermata.

*kkkkkkkkkkkkkkkkkkkkkkkkkkk

A Gr av e R3M.rLehtd (Molto tranquillo)in 6/4 time. Page 26, 26 bars, 1:57.
8 sordsviolins I, 8 muted violins II, 2 bass clarinetsgoasi subtone The bass clarinets
are unusually placed beneath the violins, but this gives the arrangement a much more
aesthetic ological look in this particular case since the fast passages are delegated to the
violins.

The violins play the melody line. We find Line 3 [written Line 2 with the ottava]
guarter notes C/E (ll=c™, I=e") to D/F# to E/G quarter notes to (B&/R quarter notes
down to F#/A half notes (all notes under the slur line).

Next, midway Bar 2, the violins play quarter note dyads-E/&D/F# (tied to
guarter notes next bar, creating a half note value) to the C/E half note dyad. All five

22



notes of the figure are under the slur line. Then they play rising quarter note dyads A/C
B/D-C/EDb (tied to next bar) up to the F/A half note dyad (all within slur line). Then
quarter note dyads EfG/Eb-D/F# (tied to quarter notes next or Bar 5) to the A4l h

note dyad. Etc.

Meanwhil e, in Bar 2, the bass clarinets
dotted half note tied to dotted half note down to (Bar 4) small octave D/A dotted half
notes (followed by a half and quarter rest). Then the Fjad ¢b (Bar 5) G/E dyad. Etc.

The cue ends on the Gb/Bb dyad of the high register violins (Line 3).

*kkkkkkkkkkkkkkkkkkhkkkhkkik

A T o mb s R3MINVad@ratoin C. Page 27, 3 bars, :12. 2 clarinets, 2 bass
clarinets, harp, 3 muted CB. &w: Scottie reads the tombstone which Madeleine was
transfixed over: "Carlotta Valdes Dec 3 189&arch 5, 1857."

The harp play$f a Bb Dom 7 (Bb/D/F/Ab) arpeggiando rolled whole note chord
Contraoctave BB/Great octave F/Bb/small octave D/Ab. &amext bar, but notv
(forte). The CB play#f > Great octave Bb whole note, rinforzardwmarked ( > over the
note). Repeat next bar, but ngivCB are silent (as the harp) in end Bar 3.

Clarinet | sound$ > small octave Ab [written Bb] wholeate. Repeat next bar
mezzaforte (mf) while clarinet 1l sounds note D [written E]. Repeat next bar, but silent in
end Bar 3. Bass clarinet | plays small octave Bb [written middIé X]In Bar 2, it plays
mf < Bb whole note legato down to (Bar 3) D wholatef > and held fermata.

In Bar 1, after a quarter rest, bass clarinet Il plays small octave F quarter to E half
note,f >. In Bar 2, after a quarter rest, it play$ < F quarter note to E half note to (Bar
3) D whole notdf > and held fermata

End of cue.

*kkkkkkkkkkkkkkkkhkkkkkkk

ACar |l ot t ameE.L £rotrot ( a ind udt in 2/4Mirde [thehid aner a)
movement or tempo of the Spanish dance known as the habanera (originally Cuban) that
is similar to the tango but a bit slowelflages 2819, 67 bars but with the written
i ndi cat i®&A"HinNdoitneg s1! o

Scene: Scottie trails Madeleine to the Palace of the Legion of Honor where she
sits and stares at the portrait of Carlotta. First ending : 45 bars, 1:52. In my estimation,
quarter note = approx 50.

Classic Herrmann cue. One of the most quietly memorable scenes and cues of
this movie. Note that there is an unused "2nd Ending" which lasts 22 bars. Probably
Hitchcock filmed an extra 30 seconds of the scene aftdtiSoeceived the brochure
from the attendant describing Carlotta's portrait, but deleted it from the final print.
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Theoretically, it may've involved Madeleine getting up and walking out, with Scottie
following.

Instrumentation: 2 flutes, 2 clarise 2 horns, vibraphone, 16 muted violins.
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The vibe gently strikepppLine 2 D (d") half noté..V (let vibrate), repeated in
Bars 5, 9, 13,17, 21 25, etc. The violins are "sur La touche" or French for bowing over
the fingerboard. In Italiart ivould've been labeled as "sul tasto.” This special effect
creates a softer tone.

So violins play the Lines 2 (violins II) and 3 (violins I) D half notes tied to half
notes next bar. Then in BarsA3they play an octave lower respectively (d' did
These four bars are played under the slur line. Repeat in Barg¢ B2, 1316, and 17
20.
Meanwhile, the harp playsthe rhythmic habanera pattern also on Line 1 D (d")
just above middle C. The pattern consists of the dotted 8th to dtthigure (connected
by a crossbeam) followed by two 8th notes connected by a crossbeam. Repeat thru Bar 4.

In Bar 5 [:10 track # 3], the harp plays the pattern slightly different: After a dotted
8th note, we find a D 16th followed by two 8thgBar 6) the previous or original
ostinato described in Bar 1. Repeat thru Bar 12. Also in Bar 5 (:10) the flute jpips in
andsenza vibratglaying a series of eight half note dyads. They play dyads F/A half
notes to (Bar 6) E/G# to (Bar 7) F/A to (B3) Ab/C , all under the legato slur line. Then
in Bar 9 (:20) they descend half note dyads G/B to Gb/Bb to (Bar 11) F/A tied to next

bar.
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In Bar 13, the clarinets take over the pattern initiated by the flutes. We find them
playing the exact santyads,pp andquasi subtonén the lowest, rich chalumeau
register.

Then thesordshorns take over the exact same dyad pattern in Ba28Zlline 1
register). However, the violins change to the natural position. We find Lines2 & 3 D
half noteqoctave apart) playeelspr(espressivo) to (Bar 22) E half notes to (Bar 23) F,
and back to E, and then D again in Bar 25 to Eb to D again in Bar 27 tied to quarter note
next bar.

In Bars 2936 (Bar 29 is the start of page 29), the flutes andndgsiplay together
(same dyad pattern as before). The violins play A (a", a™) half notes to (Bar 30) G# to
(Bar 31) F to (Bar 32) E. Then, in Bar 33, D to (Bar 34) C to (Bar 35) D half note tied to
guarter note next bar.

Then the muted hornake over soli again starting in Bar 37 (same dyad pattern
and pitches). Violins play F to E, Fto E. Then, in Bar 41, D to Eb, then D tied to next
three bars (held fermata in end Bar 45).

Simple cue but typical Herrmann interplay of orchestrahsip each choir
alternately taking the torch of the melody line or harmonic progression. This cue
reminded me somewhat (in overall style) of "The Chamber" cdasafin and the
Argonauts

kkkkkkkkkkkkkkkkkkkhkkhkk

AThe HRB/EF4Al Lénto Habanera tempo)n 2/4 time. Page 30, 35
bars, 1:23. Scene: Scottie once again follows Madeleine in his car (this time to the
McKittrick Hotel). 3 trumpets, 3 Pos, vibe, muted strings.
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The CB & VC play the familiar rhythmic pattern (see thevous cue) on Great
octave Bb notesnf (semprejhru Bar 4. In Bar 5, after a dottet! Rst, they play Bb
16" to Bb-Bb 8ths (repeat next three bars). Repeat B&sn1Bars 916. Violins |
(Line 1 register) and violas (small octave registery pla < > D half notes to (Bar 2) E
to (Bar 3) Fto (Bar 4) D. In Bar 5, violins | (but not viole) settle on D half notes tied to
half notes next two bars. in Bars7/gsilent in Bar 8).Viole plagspr <small octave D
half note to (Bar 6) E half note t8#r 6) D half note forte decrescendo and tied to half
note in Bar 8. Meanwhile, back in Bar 1,Violins Il play small octave Ab half note to (Bar
2) C to (Bar 3) Db to (Bar 4) C, and then sustained (tied) on Ab in Barsi#ent in Bar
8).
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Skipping to Bar 28 (1:07), the cumputed trombones (Pos) plap < > a rather
strong but sad and serious A minor or A/ C/E
moves to the melancholy, lest-the-past F minor (F/Ab/C) tonality or half note chord
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tied tonext bar> pp. Then, in Bar 32, the trumpets in cup mutes take over the exact
same pattern (but an octave higher) as Scottie looks around the quaint lobby of the hotel.
Very nice ending musical effect! To hear and see these last eight bars on tlaioestor

dvd, go to Chapter 8, 1:2I:42.

*kkkkkkkkkkkkkkkkkkk

A The Ha R4B.weato/molto tranquillo)n C. 12 bars, 1:02. Scene:
The managelady of the McKittrick Hotel (played by Ellen Corby, a terrific character
actress) goes upstsito show Scottie the room "Carlotta Valdes" rents. 3 trumpets, 3
horns, 3 Pos. [On the dvd, go to Chapter 8 starting at 3:30]

Bar 1 =A min (A/C/E) to F min (F/Ab/C) toG min (G/Bb/D) to A min.

The Pos start off with a pattern followed by thentpets in Bar 2 and then the
horns in Bar 3, with a minor overlapping. So eupted Pos plapp < > legato quarter
notes A/ C/E (ed6) to F/ Ab/ C to G minor G/ Bb/TLC
next bar followed by a quarter and half rest marks).

In Bar 2, the trumpets in cup mutes sound the exact same pattern and chords (but
an octave higher). Then the three horns play in Bar 3 the same notes and pattern (A/C/E
quarter notes tied to quarter notes on thedat of Bar 4). In Bar 4, the truntpeplay A
minor quarter notes (the A note is played by trumpet Ill as a whole note, not tied to a
guarter note next bar). Then trumpets | & Il play the D/F# dyad back to C/E quarter
notes tied to next bar (followed by a quarter and half rest). Then th@rP®ar 4) and
horns (in Bar 5) play that pattern. In Bar8,Arumpets repeat Bars32 In Bars 89, Pos
repeat Bars-2, and in Bar 9, hornsll play middle C/E quarter notes to D/F# half notes
back to C/E quarter notes tied to quarter notes nexwbale horn Il plays Line 1 D
whole note tied to quarter note next bar (followed by rests). In Bar 10, trurpglay
Line 2 C/E quarter notes to D/E half notes to C/E quarter notes tied to half notes in Bar
11 (followed by a half rest) while truraplll plays Line 1 A whole note | believe tied to
next bar [the tie line extends out to Bar 11 but no A note is written in Bar 11!] In Bar 11,
horns HI play p > pppD/F# half notes to C/E [written G/B] half notes tied to whole
notes next bar, held fermaa . End of <cue. I't seques i mmedi

Nosegayo (although the overlap indication is
t hat cut a few moments of the ending of AThe
next cue (as Scotteees t hat Més car parked out iin the

mysteriously!)

The orchestral color here reminds me of the same colors used overall in "The Jar"
episode of the Alfred Hitchcock Hour.

*kkkkkkkkhkhkkhkhkkkkkkkhhhiikx
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AMe NO S RAL.Aeytddamorosin 3/8 meter. Page 32, 8 bars, :14.
Sordsstrings only. Scene: To Scottie's surprise (and the audience) the room's empty.
And Madeleine's car is already gone. The cue music starts when the scene dissolves of
him driving up to her hotel (where Elster lives) and sees her parked car.

Each of the string choirs has two staves each connected by a brace on the left
(except that the CB has a single staff). We see violins ll/violas/celli playing -ddour
figure (I silent until Bar 4). The top four violins Il play Line 1 B quarter to A 8th to (Bar
2) G quarter to F# 8th to (Bar 3) E dotted quarter to (Bar 4) D dotted quarter notes. The
bottom four violins Il play dotted quarter note dyads Line 1 C/E to (Bar 2) AéD, &iB
in Bar 3 tied to next bar. The top two violas play the same melody line (and Line 1
register) as the top staff of violins Il. The bottom four violas play small octave E/B to
E/G dotted quarter note dyads to D/E tied to 8ar

The top four elli play small octave B quarter to A 8th to (Bar 2) G quarter to F#
8th up to (Bar 3) E to D (Bar 4) dotted quarters. The bottom two celli in the lower staff
plays A/E (e) dotted quarter dyad tied to Bar 2. Then G/D tied to Bar 4. CB play Great
octaveand small octave A dotted quarter notes tied to Bar 2, and then G tied to Bar 4.

In Bar 4, violins | join in playing Line 2 F# quarter to G 8th notes to (Bar 5) B
guarter to A 8th to (Bar 6) G quarter to F# 8th up to (Bar 7) Lines 2 & 3 E dotéetbqu
notes to next bar's D, held fermata. Etc.

The first bar is essentially the A minor sound to (Bar 2) the A min 7 sound
(A/C/EIG). Then the E min 7th sound (E/G/B/D), etc.

*kkkkkkkkkkkkkkkkhkkkhkkkhkkkkkkkkkk

The Cat RIE®A] ILereo@morosin 3/4 time. Page 33, 11 bars, :29.
Two clarinets, harp, vibe, 6 muted violas, 6 muted celli. Violas and celli each have two
staves.

The top two violas and celli (in the "k" tenor clef) playsprthe melody
line. We see the E (sithactave for viole, Line 1 for celli | & 1l) dotted half note to (Bar
2) quarter notes F&-B (B tied to half note next bar) to A quarter to (Bar 3) G half to F#
guarter up to (Bar 5) E dotted half to (Bar 6) D dotted half note decrescendo.

In Bar 1, violas and celli Ill thru VI play the E dotted half notespp. After a
silence in Bar 2, the violins play dotted half note dyads C/E to (Bar 4) A/E. VC play A/E
tied to next bar. In Bar 5, after a quarter rest, violas play E/Ab half notes tiat 6.
VC play F/B.

In Bar 7 in 2/4 time, the harp plays the habanera rhythm on Line 1 D notes, with

the vibe softly strikingpppp (L.V)on D (d"' ') . The clarinets
(Bar 2) small octave G/B [written A/C#]. Herrmatabels these two bars "bis" (French
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for twice--or basically acting as repeat marks). Then the clarinets play Gb/Bb half notes
to F/A (tied to next bar, held fermata).
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A The GaRb/B.Lento Habanera tempd) 2/4 meter. Page 34, 17
bars, :35. Two flutes, two horns, harp, vibe, muted strings. Scene: Madeleine revisits the
Legion of Honor to see Carlotta's portrait, with Scottie hiding in the background.

The strings forcefullyf(>) play various tonesalf notes tied to quarter notes next
bar. Repeat next two bars. Specifically, we find CB on Great octave Bb tied to quarter
note next bar (followed by a quarter rest). Repeat in Bdrs\V& play Great octave
E/Bb notes in the pattern just given. geat next two bars. Viole play on small octave D
in that fashion. All violins play on small octave Ab in that fashion. The muted horns play
mf >the habanera rhythm on note small octave Bb [written Line 1 F]. So, after a dotted
8" rest, they play Bb 16to Bb-Bb 8ths to (Bar 2) Bb dotted"8o Bb 18" (crossbeam
connected) to BiBb 8ths. Repeat in Bars8 Then the flutes play the familiar half note
dyad progression of Line 1 F/A to (Bar 6) E/G# to (Bar 7) F/A to (Bar 8) Ab/C. In Bar 9,
the flutes jlay G/B to (Bar 10) Gb/Bb to (Bar 11) Ab/C to (Bar 12) G/Bp. In Bar 13,
they play (pianissimo) F/A half notes tied to half notes next bar. In Bar 5, the vibe softly
strikesppplet vibrate on Line 2 D half note (repeated in Bars 9 and Bar 13).
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The violins playpp espr <Lines 2 & 3 D half notes to (Bar 6) E half notes to
(Bar 7) F to (Bar 8) E half note. In Bar 9, the violins continue on D half notes to (Bar 10)
Eb to (Bar 11) F to (Bar 12) E half notes to (Bar 13) D half notes tied to half ndte nex
bar (for violins 1) and quarter note for violins Il (followed by a quarter rest).

In Bar 15, the horns repeat Bar® inf >to (end Bar 17) Bb half nofgp and held
fermata (only the horns are heard in this bar). Violins Il in Bar 15fpigop small ocave
Ab half note tied to half notes next bar, while viole play small octave D, celli on Great
octave E/Bb, and CB on Great octave Bb. Note the sequence here: E/Bb and D/Ab.
They are once again tritone dissonant intervals. Both E to Bb and D to Abranéesbed
51 tritones (not augmented4ritones). Herrmann commonly used tritone intervals for
unsettling scenes.

End of cue.

*kkkkkkkkkkkkkkkkkkkkhkk

AThe mo& Woderatoin C. Pages 339, 50 bars, 2:46. Scene: Scottie
follows Madeléne to the Presidio at the base of the Golden state Bridge, and ultimately
"rescues" her from drowning when she supposedly attempted suicide.

The two harps and violins play repetitive 16th and 8th note figures respectively
(four 16th per figure, for figures per bar for the harps). Harp | playssing 16th notes
B-E-B-E (b-e éb& e") 4 X each bar and repeat Bar 2. Harp Il plays 4X per bar largely
descending 16th notes B (b) up to G (g') down to A and C#. Repeat Bar 2, andGhen B
E-C in Bar3.

Meanwhile,sordsviolins | playpp and 2 X per bar rising 8th notes Line iLiBe
2 E-B-E. Repeat next bar. Then Line ZEB-E in Bar 3. Muted violins Il play
descending 8th notesB-E-C# for two bars. Then-E-C in Bar 3.

Flutelll is sustained on whole notes B (pp (sempre)and then note C. Flutes Il
and | play E (e") and B (b"). Clarinets | and Il play dyad whole notes E/G. The last
clarinet plays B to C# half notes thru Bar 2.

Starting in Bar 2, horn I, mutedolas and VC (in the tenor "k" clef) play the
melody line of E half note to rising quarter notes F# to G to (Bar 3) B half note to triplet
figure value A half to G quarter to (Bar 4) F half note, etc. By Bar 12, the flutes join in
on the 8th note repep#ttern, slowingpoco rallto Lentoin Bar 16.

The music quiets as Scottie gets out of the car, watching Madeleine walking along
the bayside and throwing flower petals into the water. In Bar 17 [see Chapter 11, starting
1:50 on the dvd], the lowribgs arepppon the upbow playing the Bb Dom 7
(Bb/D/F/Ab) whole note sound tied to next bar. Violins | play Line 2 D whole note tied to
next bar, and violins Il on small octave Ab. Viole play small octave D, celli on Great
octave F/Bb, and CB on Greattave Bb. After a quarter rest, the vibe is solo, gently
striking ppprising Line 2 quarter notes-B-F to (Bar 18) E to D half notes.
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In Bar 19, the three clarinets in subtone pdaysmall octave whole notes D/Ab/D
(doé) ti ed traquarterxest, bbsa clarinet | plays small octave F quarter to E
half notes tied to whole note next bar. The vibe also sounds an E quarter note to (Bar 20)
F to E quarter notes to D half note.
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In Bar 21, flute Il plays whole tone Line 1 Ab whilates | & Il play Lines 1 & 2
E to D half notes. Violas bow small octave Ab/Bb whole notes; VC play small octave F
to E.

In Bar 22, the divisi violins play whole notes D/Ab/Bb/D/Ab/D tied to next bar,
and the vibe sounds again. Etc. The quietise ends (Bar 27) with the strings again on
the Bb dominant7( Bb/ D/ F/ Ab) . So violins | play Bb/D
while violins 11 play Ab/D (do6), viole on sn
CB on Great octave Bb. After a halfid quarter rest in Bar 26, the vibe plagpLine 2
E quarter note tied to quarter note next bar to D dotted half note held fermata.

Suddenly, in Bar 28, when Madeleine jumps into the bay, the music literally goes
into frenziedVivo overdrive (@ough to make you dizzy witvertigg)! The
trumpets/clarinets etc pldif (semprep series of descending augmented half note
chords: B aug (B/D#/G) to Bb aug (Bb/D/F#) to (Bar 29) A aug(A/C#/F), Ab aug
(Ab/C/E) etc. Piccolo, flutes, E.H., etc play dewieg half notes B to Bb, A to Ab, G to
F# etc.

After a 16th rest in Bar 28, the horns play 16th notes D#/A/B (rinforzando on B)to
A/D#/A followed by a half rest. After a half and 16th rest, the strings @@wa sords
play the same pattern witiotes E/Ab/C tied to 16th, to Ab/E/Ab, etc. It is too much to
get into today.

Harp | is descending gliss on key signature Ab min (7 flats). Harp Ilis
descending gliss on B minor(2 sharps).

By Bar 34, the cue begins to slow "poco a pocogalhlando.” Three susp
cymbals still sound thru Bar 36. Strings and woodwind play the 8th note figures
described above (played then by the horns and strings). The timp is trill tolfgd)(on
C# starting in Bar 37. The horns are stopped on dyats#Ci ff > . The strings are
bowed trem, also on C#/E# (for violins | and violas), A/E# for violins II; C# for celli.
Essentially we hear the A augmented sound(A/C#/E#). The piccolo/flutes/oboes/clarinets
play the 8th note figure.

By Bar 42 (ento), strings are soli to end of cue. Violins | (agsondg play the
melody line on "sul G." We find quarter notes Line *E##G to (Bar 43) F# to E half
notes. Violins Il play small octave G whole note unison to (Bar 43) divisi G/B whole
notes. Violas play small octave E whole note to (Bar 43) Eb to E half notes. VC play
Great octave C/G whole notes to unison G. Etc.

The cue ends with the solo violin playing Line 3 E (e") half note to
D half note tied to whole note in the final bheld fermata, decrescengpp.

*kkkkkkkkkhkhkhkhkhkkkkkx

32



A S| e R5iD.dentoin C. Page 40, 10 bars, :48. Scene: At Scottie's
apartment, Madeleine is asleep while he watches over her. Quarter note = approx 52 bars
in my estimation. 16ordsviolins, 4sordsviolas, 4sordscelli. Each string choir has
two staves each.

Bar 1 =F halfdim 7" (F/Ab/Cb/Eb) toC min (C/Eb/G).

High violins | play the F half dim 7th (minor 7th flat 5th) half note chord on the
up-bow, but the actual arrangemeof notes low to high are F/Cb/Eb/Ab. This moves to
the C minor 1st inversion (Eb/G/C/G actual notes) half note chord. The top staff notes
are under the ottava 8va sign. So violins | top staff play Line 3 Eb/Ab half notes on the
up-bow legato down t&€/G half notes, while the bottom staff plays Line 2 F/Cb (Line 3
C-flat) half notes to Eb/G half notes decrescendo.

In Bar 2, violins Il takes over with the same chords but different arrangement. So
the top staff of violins Il play Line 2 Ab/Line Bb half notes on the dpow legato down
to G/C half notes, while the bottom staff plays Line 2 Cb/F half notes to C/Eb half notes.

In Bar 3, violins | repeat the pattern in Bar 1, but an octave lower. In Bar 4,
violins Il repeat Bar 2 but also actave lower.

In Bar 5, violins | and violas play. Violins | play Line 1 Cb/Ab/Eb/Ab to
G/CIG/G. Violas (both staves) play small octave F half note on tt®wgao Eb.

In Bar 6, violins Il play small octave Ab/Line 1 Eb half notes unisn@/C,
while violas play F to Eb half notes.

In Bar 7, viole and celli are soli to end of cue. Viole top staff play > small
octave Ab whole note on the 4{gow legato to (Bar 8) G whole note, then Eb whole note
in Bar 9 to (Bar 10) C wholeote decrescendo and held fermata. The bottom staff playas
Eb whole note tied to Bar 8, and then Eb down to (Bar 10) C whole note held fermata.
Celli top staff (VC HII) play small octave Cb whole note legato to (Bar 8) C whole note
decrescendo, and th@reat octave Ab on the tipw to (Bar 10) G whole note held
fermata. The bottom celli staff (Il & IV) play Great octave F whole note to (Bar 8) Eb
whole notes, and then same Eb whole note to (end Bar 10) C whole note held fermata.

End of cue.
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ABy The R5IE6//e Ieritochreosin 6/8 time. Pages 442, 37
bars, 2:50. Scene: Madeleine wakes up and converses with John by the fireplace.

The cue commences in the same pattern as the previous dBar 3nnow 3/8
time, andsempre sotto vogeviolins | playespr e dolceising 8th notes (on the tipow)
Line 2 GD-Eb to (Bar 6, now 6/8 time) B 8th to A quarter, all played under the legato
slur line. Then G down to E to F# &ied to 8th next barp E quarter, and then-8- D
8th to (Bar 8) Eb 8th to A quarter, etc. Here again we find the Madeleine theme.
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In Bar 6, the altri strings (minus CB) play the A minor dotted half note sound
(actual notes: VC=A/E, viole=A/C, violins II=E/A) to (Ba) the E min dotted quarter
note chord (actual notes: VC=G/E, V=G/B, II=E/G). Then F D8nFIA/C/Eb/G) in
Bar 8 (actual notes: VC=F/Eb, V=A/C, Il = Eb/G) to C major (C/G, E/G, C/E) in Bar 9.
Etc.
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A E X iR6/BOLento (molto intenso)n C. Page 43, 13 bars, :43ordsstrings
only. Scene: After Scottie receives a telephone call in the bedroom (from Galvin Elster),
Madeleine (in lightning speed and, unfortunately, unseen by us!) quickly dresses and
disappears. Midgesioutside in her own car, feeling jealous and a bit ticked! Once again
we hear initially the fisleepd patterns.

Violins again play the F half diminished half note chord to the C min 1st inv
(actual notes Eb/G/C/G/C) up to the Line 2 register onlyenTih Bar 2, the violas and
celli play the chords.

In Bar 3 (now in 3/4 time), the top staff of violins Il play quarter notes Line 1 Ab
down to Eb to F to (Bar 4) G dotted half note decrescendo. The bottom staff plays Line 1
Eb down to (Bar 4) midle C dotted half note. Violas play F/Cb to small octave Eb/G.

In Bar 4, after a quarter rest, violins | play B (b") to C (c") quarter notes to (Bar 5)
Eb quarter note to bracketed "3" triplet value quarter note figure Eb (tied from last note)
D-B, etc. In Bar 8, the top staff of violins | play C/G (g") whole notes to next bar's D/F#.
The top staff of violins 1l play Eb/G (g') to next bar's F#/C (c"). The bottom staff of
violins Il and violins | play fingered tremolos: C/Eb to Eb/G half ndtesave higher for
violins 1), etc. In Bar 8, the violins bottom staves play rising but disturbed melody half
note fingered tremolo figures describing (with the overlaid tremolos) Midge's escalating
jealousy. So the bottom staff of violins | play Lin€€ZEDb half notes trem to Eb/G half
notes (repeated same bar) while the bottom staff of violins Il play these tremolos an
octave lower (Line 1 register). The top staff of violins | play Line 2 C/G whole notes
legato to (Bar 9) D/F# whole notes decrescentae top staff of violins Il play Line 1
Eb/ G whole notes |l egato to (Bar 9) F#/ C (cdé
Line 2 C/D half notes trem to D/F# (repeated same bar) while the bottom staff of violins
1 pl ay D/ C (otedréms. Aftay a quattérDest m@&Bar 8, visle and celli
play espr p <ascending quarter notes small octav&IEG to (Bar 9) A half note (these
four notes played legato) to Bb quarter note to middle C quarter note to (Bar 10) D half
note | (etc.).

*k kkkkkkkkkkkkkkkkkkkkkkk

AThe SRercadtd noderatdn C. Pages 447, 37 bars, 2:20. Scene:
Scottie once again trails Madeleine by car, leading slowly but ultimately to his own
apartment! Two flutes, 1 oboe, 3 clarinets, 2 bass clati@ehorns, muted strings.

Once again we hear the motif heard originally in "Madeline's Car"
except that the two flutes join in on the pattern.
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The strings mf play the ostinato figure as the combined Bb Dom 7th sound
(Bb/D/F/Ab). CB playsnf Great octave Bb"8to Bb tenuto quarter note to Bb stand
alone §'to Bb-Bb 8ths (crossbeam connected) to Bb stand altrfloBowed by an &
rest). VC play this pattern on Great octave F/Bb notes; viole on small octave D; violins Il
on small octavé\b, and violins | on Line 1 D notes. In Bar 2, the VC play G/Bb notes in
that pattern. Repeats Bar®Dbf the VC thru Bar 10. The other strings repeat each bar.
Also in Bar 2, muted horns play> Line D [written A] dotted half note tied td"8
(followed by an 8th rest). Repeat Baf2 thru Bar 10. Bass clarinets in Bar 2 play
small octave E dotted half note tied to 8th. Repeat thru Bar 10.

In Bars 34, the flutes and clarinets | & Il play the melody figure of rising quarter
notes (octavapart, after the quarter rest) Lines 1 & 2-Bb-Cb to (Bar 4) Bb to Ab half
notes. In Bar 5, the solo oboe takes over. After a quarter rest, it plays LiieR2 D
guarter notes to (Bar 6) E to D half notes. Etc.

In Bars 1120, the three clarinend bass clarinets play the ostinato figure:
clarinets on notes Eb/A/ED; bass clarinets on F#/B. In Bar 12, the flutes play mf the Eb
dotted half note tied to 8th. Celli & CB play F. Then in Barsl43the violins play the
melody figure, followed in Brs 1516 by the violas in the treble clef. Etc.

The cue ends with the low register strings (whole notes held
fermata) playing the D Dom™D/F#/A/C) sound. So violins | play Line 1 E whole note
decrescendo and held fermata, while violins &dlyphiddle C, viole on small octave F#,
and VC on Great octave D/A.

*kkkkkkkkkkkkhkkhkkkhkkkkkkkkkx

AThe ORB6IDi7/A7TEOLento amorosdn 6/8 time. Page 48, 16 bars
(17 if you include the grace bar), 1:2Sordsstrings and five clarinets (wbass clarinets
doubling for clarinets). Scene: Scottie invites M. (Moody!) to roam with him out to the
redwoods.

Again we find the Madeleine theme. In the grace bar, violins | play rising 8th
notes Line 1 FGb-Bb (tied to 8th next bar) to Ab quer note, legatbowed under the
slur line, to 8th notes GBb-F (tied to 8th next bar) to Eb quarter, also under the slur.
All notes up to this point are under the primary slur line covering over the two secondary
ones.

In Bar 1, altri stringplay the Ab minor dotted half note sound in thebapv ("v"
symbol above note). We find VC playing Ab/E (e) dotted half notes legato to (Bar 2)
Gb/Db dotted quarter notes (followed by a quarter &hckst). Viole play small octave
Ab dotted half note lgato to (Bar 2) Gb dotted quarter note decrescendspgn<Bb-
middle CbDb 8ths (etc). Violins Il play middle Cb/Eb dotted half notes to (Bar 2) small
octave Bb dotted quarter note (followed by rests).
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In Bar 12 (:57) the five clarinets plgy< > smadl octave A/Line 1 E/A/Line 2
C/E dotted half notes | egato to (Bar 13)
(followed by a quarter and"@est). Violins | & Il continue the melody soli. We find at
the end of Bar 11 Lines 2 & 3 F&-A 8" notesto (Bar 12) B § to A quarter notes
(mini-phrase), and then-6-F# 8ths (F# tied to'8Bnext bar) to E quarter note (another
legato miniphrase ends here) down te®D 8ths (etc).

kkkkkkkkkkkkkkkkkkkkkhkkk

AThe FRY/C. @agghindC. Paes 4952, 46 bars, 3:42. Scene: Famous
moody scene of the dark shadowy redwood forest. The cue is reminiscent of a cue in a
later movie Endless Nighttitled "Miss Townsend"(cue 1X). There the Moog is used, not
the H.O., and no brass except horns.

Instrumentation: 3 flutes, 3 english horns, 3 clarinets, 2 bass clarinets, 2 Fags,
C.F., 4 horns, 3 trumpets, 3 Pos, tuba, H.O., 2 vibes, 2 susp cymbals, 3 muted CB.
Quarter note = approx 54.

SordsPos andordtuba (with CB) initiate the d&rorchestral colors in this cue.
We find a series of half note major 7th dark brass chords: Fb maj 7 (Fb/Ab/Cb/Eb) to Eb
maj7 (Eb/G/Bb/D) to (Bar 2) Fb maj 7 again, then the F maj 7 sound (F/A/C/E). In actual
positioning, the tuba and CB play Cb to Blif motes to (Bar 2) Cb to C; Pos sound
Fb/Ab/Eb (Line 1 Eflat) to Eb/G/D, Fb/Ab/Eb to F/A/E.

In Bars 34, the muted horns take over (with the CB continuing on notes Fb to
Eb, Db to Cb legato half notes). Horns ptay > small octave Fb/Ab/Line Db/G
[written middle Cb/Eb/Ab/D] to Eb/G/C/F# to (Bar 4) Fb/A/B/E to Ch/Fb/Ab/Eb.

In Bars 56, the Pos and tuba return (now with the bass clarinets instead of CB).
Tuba & bass clarinets play Bb to A, C to Cb. Pos play Eb/G/D to D/F#/C# to (Balf6)
notes F/A/E to Fb/Ab/Eb. That is, the total sound is that of the Eb maj 7 (Eb/G/Bb/D) to
D maj 7 (D/F#/AIC#) tdBar 6) F maj 7(F/A/C/E) to Fb maj 7 (Fb/Ab/Cb/ED).
Horns/bass clarinets play in Bar 7.

Then in Bars &, three english horns (CAfags and C.F. play the half note
progressions. Fags double with Great and small octave F to Fb half notes (etc.). Then the
clarinets and bass clarinets in Bars1l0 In Bars 1720, the piccolo and two flutes are
"senza vibrato" playing half notes E to D#peated next bar. Then E to F to (Bar 20) E
to D#. Sord horn | plays p > whole note E. Trumpets in cup mutes sound whole notes
F/IA/B.

In Bars 2124, clarinets | & Il in quasi subtone play (octave apart) E to D# half
notes, repeated next baviuted horns sound> whole notes E/F/A/B. Etc.
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By Bar 25, when Madeleine is out of Scottie's line of vision behind a tree, the
H.O. joins inpppon sustained (tied) whole note (largely Line 2 register) Bb min€Maj 7
(Bb/Db/F/A) thru Bar 31. Tw bass clarinets (subtone) plagp <the E whole note in
Bar 25, 27, and 29.
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In Bar 26, the small and large cymbals are rolled (large continuously; small only
in Bars 26, 28, 30). The vibes strike notes in those bars also. Etc.

In the last bar, the trombones and tuba play the Bb major whole note chord
(Bb/D/F) held fermata. Pos | & 1l play small octave D/Bb whole note held fermata, while
Pos Il plays Great octave F. The tuba plays Ceottave Bb whole notpp. E.H. | is
also on smalbctave Bb [written Line 1 F].

kkkkkkkkkkkkkkkkkkkhkk

A The BRyA.cettan C. Pages 580, 78 bars (Bars 423 deleted),
3:26. Another memorable scene, added "immeasurably” by Herrmann's measured (bar)
music! Noted by its impassionedisgs, it is matched or even intensified in a later
famous cue, the "Scene D'Amour."

The music starts with the muted celli in the tenor "k" clef plagsgr mf <
rising quarter notes Line 1 €b-D up to (Bar 2) Gb half note to F dotted quarteten f
> . All notes are under the legato slur line. Then they play the 8th note up to (Bar 3) the
Bb half note to Ab dotted quarter, etc.

In Bar 2, violins | play small octave quarter Bb quarter note legato to Cb, Bb
legato to Cb again to (B&) Cb to Bb, Cb to Bb, etc . Violins Il play Line 1 D dotted
half notemf > (followed by a quarter rest) to (Bar 3) the Eb dotted half note. Etc. Violas
play small octave Ab dotted half note (quarter rest) to Gb, etc. In Bar 2, muted horn |
playsmf > Line 1 Gb [written Line 2 Db] half note legato to F quarter note (followed by
a quarter rest) to (Bar 3) Bb half note legato to Ab quarter note (followed by a quarter
rest). Etc. Horn Il plays Line 1 D [written A] dotted half note (quarter rest) to3B&ab
dotted quarter note. Horn Il plays small octave Bb [written Line 1 F] quarter note legato
to Cb back to Bb (followed by a quarter rest), then (in Bar 3) Cb legato to Bb to Cbh
(quarter rest). Horn IV plays small octave G# [written Line 1 D#] ddttdidnote
(quarter rest) to (Bar 3) Gb dotted half note.

In Bar 13 (now 3/2 time anaholto tranquillg when Madeleine talks about a long
dark corridor, the violins anep (sempreplaying continuous sympathetic six quarter note
figures (violins | & octave higher). So we find Lines 2 & 3-Blb-G-A quarter notes
(under the legato slur line) to Bb. In Bar 14, they play Al&sb-F-Ab under the slur
line to the AbGb two note legato slur line figure.. ThenE#D#-E (slur line) to F#E
(slur line). Et.

In Bar 13, flutes | & Il play double dotted whole note (full bar value) Line 3 dyad

Cb/Eb to (Bar 14) A/Db. Ditto clarinets | & Il in Line 2 register. In BarslB5the
divisi violas and celli join in playing full note value dyads G/B to iFA").
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In Bars 3132 (Adagioin C time), when M. talks about seeing her gravestone, the
Pos and tuba are soli. The tuba plays Great octave Cb legato down to Bb half notes,
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repeated next bar. Pos Il plays small octave Eb to D half notesRdsldl & | play Ab
whole notes an octave apart (Great and small octaves).

Then the clarinets and bass clarinets glaypre psubtone (soft whispering
effect, amplified by the mikes) a lonely figure for five bars. Clarinets play small octave
guarter notes E-Gb-Ab-Ab to (Bar 34) A half note to Ab quarter. Etc. Bass clarinets
play small octave F whole note to (Bar 34) Gb to (Bar 35) Bb. Etc.

In Bar 37, when M talks about the tower, frempo Habanereeturns. The
violins and violas e ppp surla touché Violas play small octave D dotted 8th up to Line
1 D 16th to D & (followed by an & rest). Repeat same bar and thru Bar 43 (actually
Bars 4242 were deleted). After a quarter rest, violins Il play D (d") up to D (d") 8th.
Repe&same bar. Violins | play D (d") up to D (d™), repeat again same bar. Repeat thru
Bar 43.

FlutesinBars3 9 pl ay descending half note dyads
39) Gb/Bb to F/A. Then the clarinets take over: small octave E/G# tcoRBar 41)
Ab/C to G/B.

Then in Bar 44, the cue changes to Cut time (alla breve, suggesting a fairly quick
tempo)molto agitato (poco a poco accell e crestjere the strings play bowed trem
figures. Violins | & Il interchange figures every othaar; ditto violas with celli. So we
find violins | playing Gb half note bowed trem to F dotted quarter to D (d') 8th to (Bar
45) the same D but whole note. Meanwhile, violins Il play D whole note to(Bar 45)the
Gb half note to F dotted quarter to D &hwell. Violas play B{Cb-Bb-Cb quarter notes
bowed trem to Ab whole note in Bar 45. Celli play Ab whole note to (Bar 45) quarter
notes BBCb-Bb-Cb. Etc. In Bar 44 [2:24], the cue changes to Cut tinldatto agitato
poco a poco accell e cresStringsare soli thru Bar 51, playing bowed trem figures.
Violins | playp < Line 1 Gb half note bowed trem to F dotted quarter note down {6 D 8
to (Bar 45) D whole note bowed trem decrescendo. Violins Il play Line 1 D whole note
trem to (Bar 45) the same neteiolins | played in Bar 44. Viole play Bb to middle Cb to
Bb to middle Cb quarter note trems to (Bar 45) small octave Ab whole note trem. VC
play small octave Ab whole note trem to (Bar 45)@®Bb-Cb quarter note tremolos
crescendo. Etc.

Thenthe cue erupts "Molto appassionato” in Bar 52 in 6/4 meter. Strings are now
senza sords. High woodwind play C# half note to D quarter, F# half to E quarter.
Trumpets in hard mutes play sff the G major sound (actual notes D/G/B) dotted half notes
to E minE/G/B)dotted half notes.

Then in Bar 53, the violins and viole take over the high W.W. pattern & notes.

The stopped horns play D/G/B to E/G/B also (as did the trumpets in the previous bar).
Flutes | & Il play on G/B dyad; flute Il on D to E. Etc
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When they embrace in Bar 6®I¢lto largamentg the brass are "open" are
triumphant, playing C# whole note to D half note to (Bar 70) F# whole to E half (tied to
next bar). Etc. Strings are bowed trem on G maj (G/B/D). Etc.
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