POTPOURRI of RUNDOWNS
Medley of Cues

By
Bill Wrobel
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The following is an assortment of cues from miscellaneous movies and television
shows composed by a variety of composers. This is meant as a fun break from my
standard proaiure of providing a descriptive analysis of a single film score by a sole
composer. Some cues and their composers will be highly recognizable while others
composers and representative cues will be unknown or relatively unfamiliar to most
readers. In alikelihood, none of the full scores behind these cues will ever be given a
full rundown treatment in the future simply because | do have not completé rimtes
the cues discussed here are assuredly and compietelyorthy

So | et 6s e x pd(and somesbariety gembof musiawedded to
celluloid.

THE HIGH AND THE MIGHTY (1954)DIMITRI TIOMKIN

A Mai n A4l4tinte $igeature. Key signature of F major (1 flat efta).

This majestic score is sorely in need of a full rerecording @aat the release of
the original stereo sessions. Moreover, a special edition restoration release of this movie
on dvd would be eagerly appreciated! Apparently, | assume from what | heard from
others, there is some sort of legal hassle involved withdtaecof John Wayne in the
delay of releasing this préirport melodrama.
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[Note: This isnotthe released version of the Main Title. When | copied sections
of this Main Title at USC many years ago, it was | believe the only version available.
Howewer, my memory may be faulty. Perhaps it is an alternate version, or are
orchestrated version for a later recording. At this point as | write this rundown, | do not



know, nor do a few film music knowledgeable people | contacted. The opening bars that
| will discuss beloware indeed heard in the released movie version but they apfiear

the melody line, whereas in the version | will discuss, they immediately prelude the
famous melody line]

In Bar 1, the panoramic strength of this cue opens on thaj FA#\/C) tonality
with the tenuto whole note expression of that chord. Specifically, two flutes play Line 2
C/F tenuto whole notes, and two oboes on Line 1 F/A. Clarinet Il plays small octave A
(a) tenuto whole note while clarinet Il plays middle 6d &larinet | plays F. The bass
clarinet plays small octave F tenuto whole note. The horns play small octave F/A/Line 1

C tenuto whol e nloitkeesa) Tpluanp eA/sC/(R o(rtgralmmp et s

tenuto whole notes. Trombones play startimgdb octave register F/small octave C/F/A

tenuto whole notes. The Agong or big cymbal

(repeated next three bars) while chi mes
2%p i anoodo (as | 6ly). Thke&piano [l belevevplays the BAIGILIng 1
F whole notes. The"®piano plays top staff whole notes Line 1 F/A/C/Line 2 F while the

stri

bottom staff plays the threpu ar t er note rinforzando figure,

Violins | play (p or piand believe) Line 1 A and Line 2 F whole notes bowed tremolo,
while violins Il play Line 2 C. The viole play small octave A tenuto whole note. Celli
(or VC) play Great octave F (bottom staff) and small octave C (top staff) tenuto whole
notes.

After a quarter note rest in Bar 1, the bassoons/tuba/timp/piano bottom
staff/basses (CB) play rinforzando quarter notes F down to C back up to F. They are
played in the Great octave register (small octave for CB), and also Contra octave (and
Great octave) for theigno. Repeat thru Bar 4.

In Bar 2, we heard the G min 7/11 (G/Bb/D/F/C) tenuto whole note tonality
played. So flutes play D/G, oboes play G/Bb, clarinets sound Bb/D/G, the bass clarinet
still on F, horns on G/Bb/D, two trumpets Il & IV on Bb and trwetyp Il & | on D/G,

Pos on F/C/F/G, chimes on G, violins Il on Bb/G, violins Il on Line 2 D, viole on Bb, and
cellion F/C. The P piano and harp plays on G/Bb/D/G. As given the bottom staff of
the harp & piano play the samed-F quarter notes.

In Bar 3, we hear the F maj 7 (F/A/C/E) tenuto whole note tonality played. The
flutes play E/ A whole notes, oboes play
clarinet still on F, horns on A/C/E, trumpets on C/E/A, Pos on F/C/F/A, chimes on A,
violins I on C/A, violins Il on E, viole on A, and cellion F/C. The harp and piano 2 play
A/C/E/A, and piano | on A/C/E/A an octave lower.

In Bar 4, we hear the G min 11 (G/Bb/D/F/A/C) tenuto whole note tonality played
by part of the aforementioned orchegttayers (primarily brass). Specifically, clarinets
Il & 11l play D/G, bass clarinet plays F, horns on Bb/D/G, trumpets on Bb/D/G/Bb, Pos
on F/C/FI/G, piano | on Bb/D/A/C, and piano Il on Bb/D/G/Bb. The flutes/oboes/clarinet
I/violins/viole play the sampattern of notes consisting of tenuto half notes tied td"a 16
note followed by a sweep of ascendind' botes.

Al Li



Specifically, flute | plays Line 2 Bb tenuto half note tied t&' b6te. Then it
skips down to Line 1 @\-Bb 16" notes (connecting witthe Line 2 Bb 18 with two
crossbeams) to next ascendi fDg-FiGiAgBhtoe of A70
(Bar 5) the start of the famous melody (as |
tenuto half note tied to 6 Then it skips down thine 1 G-A back to G 16ths to next
figure of A70 1-BxrCADsE-FsGt @bo¢ liplayg Line 2 D teuntb ha
note tied to 18, skipping down to the Line 18-BB 16t hs t-®-E#FG&- 16t hs C
Bb. Oboe Il plays Line 1 Bb tenuto half notedti® 16", downto GA-G 16t hs t o 70
figure of 16ths ABb-C-D-E-F-G. Clarinet | play Line 1 Bb tenuto half note tied td"16
toGA-G 16t hs to risi n@&GA-BbCD-Ef Viginst devisitopnottest hs F
follow Flute | (but bowed trem on the Ihaote tied to 18). The bottom line plays Line
2 D half note trem tied to trem#@lownto GA-G 16t hs to A70 figure of
G-A-Bb-C-D-E. Viole play small octave Bb tenuto half note (vicem) tied to 16ths to
G-A-Bb 6t hs t ohsfCDh-&F6G-A-8 Celli playGatslightly different pattern.
The top staff plays small octave C-Genuto do
A-Bb-C-D-E. The bottom staff of the celli plays Great octave F tenuto dotted half note
skipping up to sall octave GD-E-F-G-A-Bb 16ths.

The chimes play the Line 2 Bb whole note. The harp plays Bb/D/G/Bb (Line 2)
whole notes. After a quarter rest, the bottom staff of the harp plays Contra octave and
Great octave rinforzando F 8ths down to'Qu@ to F mforzando 18 followed by the
wavy |l ine Aglissodo up to (Bar 5 Line 3 C quar

The melody line starts in Bar 5 played by the flutes, oboes, and strings. Flute
I/oboe ll/top line violins I/viole top staff play descending quiartetes starting on Line 3
(for flute & violins; Line 2 for oboes and viole)-&-G-F to (Bar 6) E quarter note up to
C half note (all notes played under the legato curve/slur line). Then they-ga&¢Hs to
(Bar 7) Eb quarter note with@ortamenta'smaoth slide) up to C quarter note (notated as
a slanted straight line between those notes) down to Eb quarter note again (these last five
notes under the slur line) to-O 8ths to (Bar 8) Db quarter note witlpartamentcslide
up to Bb quarter note to Db Ihaote (these last five notes under the slur line). The
melody continues in Bar 9 with the Line 2 ascent -G quarter notes (under the slur
line) to FG 8ths to (Bar 10) ABb-C down to A quarter notes to (Bar 11 ) G quarter notes
(these last seven tes under the slur line). Then they plagBths to A down to F
quarter notes (under the slur line). In Bar 12, after'arest, they play descending
staccato notes as a ebar transition to a return of the melody line starting in Bar 13. So
we find Line 3 GE-C staccato 8notes crescendo to-A-F-F staccato 16ths figure to
next figureofBD 16t hs to “ine 2 C (c606) 8

Back to the start of the famous melody line in Bar 5, flute 1l plays LineF2DA
C quarter notes to (Bar 6) C quarter noteap half note (under the slur line) downto C
guarter note to (Bar 7) C quarter npmtamentcslide up to G quarter note down to Line
1 B-Bb 8" notes to Line 1 A quarter note to (Bar 8) Bb quarter poteamentcslide up
to F quarter note down to-Ab 8ths (crossbeam connected and under the legato/slur line)
to Ab-G 8" notes (crossbeam connected and under the slur line). In Bar 9, it plays Line 1
A-CD (d66) quarter notes under the |l egato | in



legato movemerfor six notes) to (Bar 10)-F-A-F quarter notes to (Bar 11) D quarter
note (end of the legato) to-D 8ths up to FD quarter notes. In Bar 12, after dhr@st, it
plays descending staccat® @otes starting Line 3£-G (g 6-B-D-D staccatb 16th
figure (all four notes connected by two crossbeams) to Line-BIBb6ths to Bb 8
staccato figure.

Back in Bar 5, oboe | plays descending quarter notes starting Lir@-BB-A to
(Bar 6) A quarter note up to E half note (under the legato/slur IfBe)the two oboes
combined with the flutes, we have the C/F/A/C (F maj) quarter notes to A/C/F/A (F may))
to G/Bb/D/G (G min) to F/A/C/F (F maj) quarter note chords in Bar 5. In Bar 7, oboe |
plays Line 1 G quarter note with tpertamentcslide up to Lne 2 Eb quarter note down
to B-Bb 8ths to A quarter note. In Bar 8, it plays the B quarter note withdittemento
slide up to Db quarter note down teA% 8" notes (crossbeam connected and under the
legato/slur line) to AKG 8ths (simile). In Bar 9, plays rising quarter notes Line 14
Bb-Bb to (Bar 10) Line 2 €E-F down to C quarter notes to (Bar 11) Bb quarter note to
Bb-Bb 8ths up to D down to Bb quarter notes. In Bar 12, aftef"aas8, oboe | plays
descending staccatd' 8otes starting ohine 3 GG-E to D-D-Bb-Bb 16ths down to &5
16ths to G 8 figure.

Back in Bar 5, <clarinets play A/ C/F whole
whole notes. In Bar 7, they play C/Eb/G half notes to C/F# half notes (clar 1l pl@ys D
8ths) to (Bar 8) BIdb/F (Bb min) half note chord to Bb/Db/E half notes. In Bar 9,
clarinet | plays G- quarter notes to F half note to (Bar 10) two F half notes to (Bar 11) F
half note to two F quarter notes. In Bar 12, it plays thd'@sBto Line 2 descending
staccato 8ts EC-G to staccato I'6notes BbBb-G-G to FF 16ths to E 8figure. In Bar
9, clarinets Il & 11l play A/C to (I believe) Bb/D half notes, and so forth.

In Bar 5, the bass clarinet plays small octave F whole note to (Bar 6) A whole
note. InBar7ti plays middle C (Line 1 or c¢06) half
(Bar 8) G half note tied to half note to (Bar 9) lowest D half note tied to half note to (Bar
10) D whole note up to (Bar 11) middle C while note tied to whole note in Bar 12.

In Bar 5, the bassoons play F/C ( ¢ ) whole notes to (Bar 6) A/E whole notes. IN
Bar 7, they play Great octave C/G to D/A half notes up to (Bar 8) G/F (f) down to D/E (e)
half notes to (Bar 9) F/C to F/D (d) half notes to (Bar 10) F/C whole notes. In Bar 11
Fag | plays Great octave C half note up t&Ajuarter notes, while Fag Il play Great
octave C half note to D to G quarter notes. In Bar 12, they play Great octave C/G whole
notes crescendo.

In Bar 5, horn | plays middle C to D half notes to (Bar 6jaf note to FE 8ths
to (Bar 7) Eb dotted half note to-© 8ths to (Bar 8) Db whole note. In Bar 9, it plays
Line 1 F whole note tied to whole note next bar and tied to half note in Bar 11 downto C
B quarter notes. In Bar 12, after a quarter reglaigs middle C quarter note to D dotted
half note tied to quarter note in Bar 13. Back in Bar 5, horn Il plays small octave F whole
note to (Bar 6) A whole note to (Bar 7) G half note B fuarter notes to (Bar 8) Bb to
A half notes. In Bars-21, hornll plays the sustainesimall octave F whole notes. In



Bar 5 on the bottom staff, horn Il plays small octave A whole note up to middle C whole

note to (Bar 7) C dotted half note to Bb quarter note tied to whole note next bar. In Bars

9-11 it too plays smll octave F notes, but at the end of Bar 11 it plays &hs.
Trumpets/trombones/tuba/timp are tacet for a while.

In Bar 5, the piano (s) play C/F/A/C whole notes (perhaps tied to next bar). In
Bar 7, the piano plays starting Great octave C/G/EbfsIC/ G ( g6) half notes
D/A/F#/GIC/F# (D Dom 7/11) half notes. In Bar 8, the piano playas/Db/F/Bb/Db/F (Bb
min) half note chord down to (I beliedeunclear) C/G/E/Bb/Db/E. And so forth.

In Bar 5, bottom line violins | play Line 2 F down to C gea notes to double
stopped A/C half notes to (Bar 6) A quarter note up to Line 2 E half note down to A
guarter note. In Bar 7, they play Line 1 G quarter note wighatsamentcslide up to Eb
guarter note down to F# half note to (Bar 8) F quarter slate up to Db quarter note
down to E half note. In Bar 9, they play rising quarter notes LineALEkb-Bb to (Bar
10) Line 2 GD-F down to C quarter notes to (Bar 11) Bb quarter teABihs to C to B
quarter notes. In Bar 12, they play Line 2 C haterto descending bowed treffi 8otes
D-BB-G up to C. Meanwhile, the top line of violins | (same staff) plays Line 2 G half
note to descending bowed trefhites AF-D-C.

In Bar 5, violins 1l (bottom or separate staff) plays Line 2 A down to F quarter
notes to D half notes to (Bar 6) C quarter note up to Bb half note dowDt8ths. In
Bar 7, they play Line 2 C quarter ngiertamentcslide up to G quarter note down te B
Bb 8ths to A quarter note to (Bar 8) Bb quarter note slide up to F quartetavaeto A
Ab 8ths figure to AbG 8" note figure. In Bar 9, they play A up to Line 2 C quarter notes
to D-D quarter notes to (Bar 10}f~A-F quarter notes to (Bar 11) D quarter note t& D
8ths up to FD quarter notes. In Bar 12, they play Line 2 H hate to descending"8
note trem notes-B-Bb-C.

Also in Bar 12, after an"8rest, bells play descending staccatm8tes Line 2 G
E-C crescendo up to descending stacc&tnde figure (crossbeam connected)/D-C.
The harp and celeste playtea an & rest, starting Line 1 G/C/E/G/C/E/G staccaltb 8
notes down to E/ G/ C/E/ G/ C/E to middle C/ E/ G/

In Bar 5, viole bottom staff plays A down to F quarter notes down to middle C
half note to (Bar 6) C quarter note upA half note down to C quarter note (I believed
tied) to C quarter note next bar with the slide up to G quarter note down to middle C half
note. IN Bar 8, the viole play Line 1 E quarter note slide up to F quarter note down to Bb
half note to (Bar 9) AC-D-D quarter notes up to (Bar 10)F-A-F quarter notes to (Bar
11) D quarter note to 4D 8ths up to FD quarter notes. In Bar 12, all viole play the Line
1 E half note to descending treffi 8otes AF-F-E.

Back in Bar 5, celli top staff plays Line 1té C quarter notes to small octave A
half note down to (Bar 6) D quarter note up to BB half note down to D quarter note. In
Bar 7, they play small octave G quarter note slide up to Line 1 Eb quarter note down to
F# half note. In Bar 8, they play F quartate slide up to Db quarter note to Bb half



note. In Bar 9, they play small octaveAFBb-Bb quarter notes to (Bar 10) middlels
F-C quarter notes to (Bar 11) Bb quarter toBio 8ths to middle C to B quarter notes. In
Bar 12, they play middle C half teto Bb half note.

Back in Bar 5, bottom staff VC play descending quarter notes midée33G to
(Bar 6) E quarter note up to middle C half note down-# &hs. In Bar 7, they play the
small octave Eb quarter ngpertamentacslide up to middle C quiger note down to Eb
guarter to BC 8ths to (Bar 8) Db quarter note slide up to Bb quarter note down to E half
note. In Bar 9, they play small octaveFd5 quarter notes to-6 8ths to (Bar 10) ABb-
C-A quarter notes to (Bar 11) G quarter t&Rths to nuldle C to B quarter notes. In
Bar 12, they play small octave G half note to F.

Back in Bar 5, the CB play Great octave F whole note up to (Bar 6) A whole note
to (Bar 7) small octave C to D half notes up to (Bar 8) G down to C half notes up to (Bar
9) Fhalf note tied to half note (?) to (Bar 10) F whole note down to (Bar 11) C half note
to D up to G quarter notes. In Bar 12, they play the small octave C whole note.

Now: The next several bars repeats the same melody line starting in Bar 5. So
woodwinds and strings play as before. However, trombones join in on the action in this
sequence, the vibe, along with new patterns for the horns. After a half rest in Bar 13, the
Pos play mp on F/C/F/A (a) half notes (F maj) to (Bar 14) A/E/A/C (A min) whotesn
In Bar 15, Pos | & Il play middle or Line 1 C/Eb dotted half notes to A/D to C 8ths while
Pos Il & IV play C/G (g) to D/F# half notes. In Bar 16, they play G/F/Bb/Db (G halfdim
7" half notes down to C/E/Bb/Db half notes.

Aftera halfrestinBr 14, the vibe strikes A/ C/Line
to (Bar 15) G to F# half notes to (Bar 16) F to E half notes. After a half rest in Bar 14,
the bells play the Line 2 E half note. In Bar 15, after a half rest, it plays the Lixigbl B
8ths toA quarter note to (Bar 16) Bb half note teA-Ab-G 8ths notes (crossbeam
connected). After a half rest in Bar 14, the harp is arpeggiando (vertical wavy line rolled
chord) on E/A/D/A/C (I believe). In Bar 14, after a quarter rest, the horns are unison
playing middle C to D 8notes to E quarter note teE8ths up to (Bar 15) G to F# half
notes to (Bar 16) F to G quarter notes t&\GAb-G 8" notes.
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Skipping to Bar 21 (similar to Bar 1), we hear the G min 7/11 (G/Bb/D/F/C)
rinforzando whole noteonality. In Bar 22, we hear the F maj 7 (F/A/C/E). Specifically,
flute I plays Line 2 G and flute Il Line 2 F rinforzando whole notes to (Bar 22) F/A
whole notes. The oboes play Bb/ D (db6od)
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G/Bb/C to (Bar 22 F/A/C rinforzando whole notes. The bass clarinet plays middle C to

(Bar 22) C whole notes. After a quarter rest, the bassoons/tuba/timp/VC/CB play Great

octave C up to small octave C up to middle C rinforzando quarter notes (repeat next bar).

The horrs play Bb/D/G to (Bar 22) C/E/A whole notes. Trumpets play Bb/D/F/G to (Bar

22) C/E/F/A whole notes. Pos play small octave C/F/G/Bb to (Bar 22) C/F/A/C whole

not es. The vibe strikes Bb/ D/ G (gb66) whol e
strike Line2 A whol e note in Bar 22. Il n Bar 22, t
C/ F/ AlC/E/lA (a66) whole notes arpeggiando.
Fag/tuba/timp/VC/CB but with additional lower octave quarter notes on C. In Bar 21, the
Celeste and piandpay ar peggiando Line 1 C/ D/ F/ G/ Bb/ C/

After a quarter rest in Bar 21, the violdi
16" notes Line 2 €D-E-F-G-A-Bb crescendo to Line 3 C half note bowed trem
rinforzando and decrescendo, tied8" C note in Bar 22. Then, after afi st, they
play the same sweep to C bowed trem half note. After a quarter rest in Bar 21, the viole
play the same pattern and notes (but starting on Line 1 C sweep up to Line 2 C half note
trem).

Skipping b Bar 41 in the key signature of D major (two sharps or F#/C#), the
violins play the melody line on a higher register. We find descending quarter notes Line
3 A-F#E-D to (Bar 42) C# quarter note up to A half note B 8" notes to (Bar 43) C
up to A cbwn to C quarter notes to Line 2/A88ths to (Bar 44) BB quarter note upto G
guarter note down to Bb half note.

Back in Bar 41, viole top staff plays rising quarter notes Line -DEEtF# to
(Bar 42) A whole note to (Bar 43) A half note to-&# 8ths toF# quarter note to (Bar
44) G half note to ¥ 8ths to E quarter note. The bottom staff plays middkd&Z#-D
guarter notes to (Bar 42) F# whole note to (Bar 43) E to Eb half notes to (Bar 44) D to C#
half notes. Celli play small octave F# whole nmtéBar 42) A/C# whole notes. In Bar
43, the top line plays middle C half note teBQjuarter notes to (Bar 44) Bb to A half
notes. The bottom line plays the A whole note to (Bar 44) G down to Great octave A
half notes. CB are pizz of small octave Cager note (followed by a quarter rest) to
another D note with rest. In Bar 42, they play small octave F quarter note (with rest),
repeated same bar. In Bar 43, they pluck Great octave A notes. In Bar 44, they play
small octave E (with a quarter resjvweh to Great octave A (followed by a quarter rest).

The piano bottom staff plays Great octave D quarter note (followed by a quarter
rest), repeated same bar, while top staff (after a quarter rest) plays A/D/F# quarter notes
(D maj 29inv), repeated santgar. In Bar 42, the bottom staff plays Great octave F#
guarter note (followed by a quarter rest), repeated same bar, while top staff (after a
quarter rest) plays A/C#/F# (F mif hv), repeated same bar. In Bar 43, the bottom
staff plays Contra octave quarter notes while top staff plays A/C#/E (followed by a
guarter rest) to A/B/D#.

The drums (Alight rhythmo) plays four qua
plays on the tand 3! beats. Repeat next bars. Clarinet | (four sharps key sighature
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play (I believe) C#D-E-D quarter notes to (Bar 42) E whole note to (Bar 43) Eb to E half
note, etc. In Bar 42, after a quarter rest, the flutes and oboes play LinB-D&#E

16ths to E# 8 figure to F# half note to (Bar 43) E dotted quarter note# 8"to G#G

8ths to F# quarter note to (Bar 44) stand alone E dotted quarter noté'to [B#8F-E-

C# 8ths figure (crossbeam connected). Etc.
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CALAMITY JANE (1953)

This delightful musical western fantasy and Doris Day vehicle produced by
Warne Bros is full of memorable songs and orchestral sequences. David Buttolph and
Howard Jackson (both uncredited) wrote the background music; Sammy Fain wrote the
songs. Incidentally, Fain also wrote the {soimemorable) songs for the Bernard
Herrmann vaiclesTender is the NighendJoy In The Morning

When | very briefly studied the full score at USC/Warner Bros Archives, | was
disappointed to see that many of the songs were not present in the pulled material. This
includes the dmapgpymilThekdudM nElyewityo (Chi cac
Dakota. o Al Il can say i s: Al Can Do Withou
dondt make movies |ike these anymor e

TheMain Titlewas arranged by Ray HeGrandlosor f ( A Musi
in 4/4 time, it is 60 bars in length. The Warner Bros logo music (by Max Steiner) opens
the movie. TheCalamity Janamelody is played not by a vocal (Doris Day) nor
orchestral i nstruments but by a ndefBarst | e. 0
8 with the Line 2 D to C'8notes. More on the whistle notes later.

Going to Bar 9, the simple 4/4 beat is on G major (G/B/D) for the viole/VC/CB. .
Specifically, the CB (I believe one bass instead of the standard two for this score) play
Great octave register G quarter note (followed by a quarter rest) to G quarter note again
(followed by a quarter rest). Repeat next bars. VC (I believe 2 celli instead of the
standard 4 in this score) play the same notes as the CB on the bottom lingoasrdal
octave D quarter notes with the quarter rests. Mandolin piano Il bottom staff plays those
same celli notes (with quarter rests in between notes). After a quarter rest in Bar 9, viole
(I believe 2 violas instead of the standard 4 inthisscdrgly t he B/ Line 1 D (
notes doublestopped (followed by a quarter rest) to another B/D quarter note dyad
(repeat next bar). In Bar 11, the viole play B/E quarter notes in that same pattern.
Violins Il join in, after a quarter rest, in Bar 11tiwihe doublestopped Line 1 D/A
guarter notes (followed by a quarter rest) to another D/A dyad. Violins I, after a quarter
restin Bar 11, playdoublet opped G/ Line 2 D (do6éd6é) quarter

Back in Bar 9, mandolin piano Il topedf, after a quarter rest, plays Line 2
D/FIG/B quarter notes (followed by a quarter rest) to another such chord. Repeat next
sever al bar s. Mandolin piano | plays (botto
(top staff) Line 1 E/G/A/B/Line 2 uarter notes (followed by a quarter rest) to another
such quarter note chord. Repeat next several bars. After a quarter rest, the harp (bottom
staff) plays small octave G/ B/ D (ddé) while t
guarter rest and theanother such quarter note chord. So the harp and mandolin pianos
play an expanded chord in that rhythm. We find the E min 7/11 tonality (E/G/B/D/A).
The timp, after a quarter rest, beats the A/E quarter notes in that pattern, and horns play
G/B/D quarer notes in that pattern.
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The other repeat pattern/rhythm is played by the bass clarinet/bassoon/3 Pos.
They play small octave register (Line 1 for bass clarinet) D rinforzamated ( > ) half

note to E to F staccato quarter notes. Repeat nextteddars.

Now: Back to the whistle, remember that Line 2 D to"th8tes were played at
the end of Bar 8 as the start of the melody l@alémity Jangheme). In Bar 9, the
whistlers play Line 1 B quarter note to Line 2 D up to G quarter notes tA 8tis notes
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to (Bar 10) BB 8" notes to A quarter note to triplet valu® ®otes GA-G down to D
guarter note up to (Bar 11) G whole note tied to half note in Bar 12 (followed by a
guarter note). | already discussed the violins playing in Bar dditidnal woodwinds

and trumpets also join in here. After a quarter rest, two oboes play Line 1 G/A quarter
notes (followed by a quarter rest) to another G/A quarter note dyad. Repeat next bar.
Clarinet I and trumpet | play on Line 2 D in this patterntieo bars. Clarinet Il & Il

13



(and trumpet I1) play on Line 1 B. Clarinet IV & lll play on G/A rinforzando quarter
notes in the pattern given.

The melody line resumes after the quarter note rest at the end of Bar 12 with the
Line 2 D to C 8 notes to(Bar 13) rising quarter notesB-G to A-A 8ths to (Bar 14) B
B 8ths to A quarter noteto-&G fA30 triplet value 8t hs down t
(Bar 15) A whole note tied to whole note in Bar 16. In Bar 17, the whistle pldys D
8ths to D quarter um Line 3 D half note tied to half note in Bar 18 to C half note. Then
tplaysBC grace notes to A30 triplet value quart
of B-G-E to D half note tied to half note and quarter note in Bar 20 (followed by a quarter
rest). Then in Bar 21, it plays Line 1 quarter note D Bths to two D quarter notes, and
so forth (chor uswayiwhigdrackgw &iyhd p cr ack

The Main Title seques to the fADeadwood St
by Frank Comstock. ¢c@ne: Two cowboys see the stagecoach passing by, and they
exclaim AThe Deadwood Stageé.. o0 two times se
semihushed chorus), this cue commences. Set in Cut time, the key signature is E major
(4 sharps or HE#G#-D#). Initial instrumentation: 2 piccolos/flutes, 3 clarinets, bass
clarinet, 2 bassoons, 3 trumpets, 3 trombones, temple blocks, bass drum, guitar, banjo,
piano, vocal (Jane), 6 violins, 2 viole, 2 VC, CB.

Clarinet | plays (initiallymf or mezzo forte) sniboctave B half note legato to
Line 1 C# (cd6 or Middle/Line 1 C#) half not e
play the same register B to C# half notes thru Bar 10. After a quarter rest in Bar 1,
clarinets Il & 11l play small octave G#/B steato quarter notes (followed by a quarter
rest) to the same G#/B dyad (repeat thru Bar 10 | believe). The bass clarinet plays the
small octave B half note to C# and then D# staccato quarter notes (repeat next several
bars). Two bassoons play the samat én octave lower). Trumpets play on tHg& 4"
beats Line 1 E/F#/A staccato quarter notes (repeat thru Bar 6). Pos play G#/B/C# quarter
notes on that pattern. Temple blocks play the fogirhigh-low alternating quarter note
pattern. The bass drubbeats on thesland 3b e at s . The guitar plays
chords (E/G#/B/C#) on the'®& 4" beats. The bottom staff of the piano plays Great
octave E/B quarter notes on th&& 3" beats. The top staff plays G#/B/C#/Line 1 E on
the 29& 4" beds. Violins 1l pluck pizz (after a quarter rest) B/Line 1 G quarter notes
(followed by another quarter rest) to another dowidgped B/G dyad (continue thru Bar
10). Two viole pluck pizz on G#/Line 1 E quarter notes in that pattern. Two celli play
Great octave B half note to small octave C# to D# staccato quarter notes (repeat thru Bar
10). The CB plays on small octave E quarter notes on"thad 3" beats thru Bar 10.

After a half and quarter rest ntwp Bar 4, fi
of the moving stagecoach. Calamity Jane sings small oct#v&8'Bnote to (Bar 5) G#
B-Line 1 E quarter notes to FE# 8" notes up to (Bar 6) G&# 8" notes to F# quarter
note to EE 8" notes down to small octave B quarter note up to (Bar 7hdeanote tied
to dotted half note. I believe what Cal ami
rollind on over the plains; Wi th the curtain

—
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Beautiful sky---a Wonderful day----Whip cracka-way, whp cracka-way, Whip crack
away----i

In Bar 7, the flutes enter the musical scene with alteoresponse phrase. We
find Line 2 E/G# to F#/B to G#/Line 2 E staccato quarter notes to tf# &accato'8
note dyads up to (Bar 8) E/G# staccatoquadetre s t o A 30 t rE/G#H et val uct
B-F# down to G#/E to F#/Line 1 B staccato quarter notes. Trumpets play E/F#/B
staccato quarter notes on tHe & 4" beats for two bars.

At the end of Bar 8, Calamity singsA8ths to (col Bars 5 and 6) to (B&0)
Line 1 F# whole note tied to dotted half note in Bar 11 (followed by a quarter rest). IN
Bar 11, the guitar™pdatysarndh eff BeF¢epoated tome the 2
next bar), and then B9 in Bar 13. The flutes play the same pattemgstased on F#
min 7. Il n Bar 13, Cal amit yB-Bsquantey sotesiupéo t r i pl e
Line 1 B half note tied to dotted half note in Bar 14 to A quarter note to (Bar 15) triplet
value descending quarter notes-B#E to small octave Balf note tied to next bar. And
so forth.

Next, the Al Can Do Without Youo cue (R3/
Cut time, arranged by Frank Comstock. Scene: Wild Bill Hicock (Howard Keel) makes
fun of Calamity when he pretends he has @befin ce t hat sheo6l | bring A

back with her from Chicago. A he goes up the saloon stairs, Calamity grabs his arm and
forcibly turns him towards her. During this action, the trombones play a comedic gliss.
So, in Bar A (grace bar), Pos | plays thee 1 D half note crescendo gliss
(straight angled line up to the next note) up to the G sforzaratked () quarter note
(followed by a quarter rest). Pos Il plays the gliss from small octave A half note up to
Line 1 D quarter note. Pos lll plagmall octave F half note (no gliss) to theA# grace
notes to the B quarter note (followed by a quarter rest). So we hear the B min 1
inversion (F/A/D) half note chord up to the G méijidv (B/D/G) quarter note chord.
Two bassoons also play. Thewplthe small octave B quarter note tied t8' &6
crescendo D-E 16ths (all four 16ths are connected by two crossbeams) to the F
sforzando quarter note (followed by a quarter rest).

After a half and quarter r angdmiddleCt he gr ac
(co6 or Li Rmoted(cradsbeam oonnBcted). In Bar 1, the song continues with
the Line 1 E down to C quarter notes (followed by a quarter resbE®iDs to (Bar 2) F
down to small octave G quarter notes (followed by a quaetty to Line 1 B 8ths to
(Bar 3) G down to C quarter notes up to A dotted quarter note tht@® Bar 4) Line 2 C
down to G quarter note. After a quarter rest, she sin@g@ths to (Bar 5) descending

guarter notes A—-E-D to (Bar 6) middle C, and doo r t h . She sings #fAln t
youdre the winter; I n the fingeBbfi ¢Yaondreot he
forth).

Back in Bar 1, the initial i nstrumentatio
clarinet | | arinef, 2bassabos) 3, Poshtimgs, xgldphone, piano, vocal,

and strings. The bass clarinet/timp Il/piano bottom staff/\VC/CB start off the bar with
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quarter notes on the'and 3¢ beats while the clarinets/timp I/piano top

staff/violins/viole play quartenotes on the™ and 4" beats. So the bass clarinet (and

piano an octave lower for the first two bars) play Line 1 C quarter note (followed by a
guarter rest) down to small octave G quarter note (followed by a quarter rest) to (Bar 2) D
down to G quartenotes (with the quarter rests) to (Bar 3) C down to F to (Bar 4) small
octave E up to Ato (Bar 5) small octave D to E. Timp Il beats on Great octave A quarter
notes in that pattern for the next bars. Piano bottom staff plays, in Bar 3, Great octave C
up to F to (Bar 4) E down to Contra octave A, and so forth. The VC/CB are col piano
bottom staff A8 va. o

After a quarter rest in Bar 1, the clarinets play G/C/E quarter notes (followed by a
guarter rest) to G/C/E (C maj) again to (Bar 2), after a quaest, A/C/F (F maj),
followed by a quarter rest, and then G/B/F to (Bar 3) G/C/E to A/IC/F to (Bar 4) G/C/E
played twice to (Bar 5) A/C/F to G#/D/E. Timp | beats on small octave E staccato

quarter notes on thé®8, 4" peats. The piano top staffpla@d C/ E (ed) quarter
the 2¢& 4"beats to (Bar 2) A/ C/F (fo6) to G/ B/ DIF

to (Bar 4) G/C/E played twice, and so forth. Violins | pluck pizz two Line 1 E quarter
notes on the™ & 4™ beats to (Bar 2) two F notés (Bar 3) E to F quarter notes to (Bar
4) Eto Eto (Bar 5) F to E. Violins Il pluck pizz on two middle C quarter notes to (Bar 2)
C to B to (Bar 3) two C quarter notes to (Bar 4) two C notes to (Bar 5) C to D. Viole
pluck pizz on two small octave G apter notes to (Bar 2) F to G to (Bar 3) G to Ato (Bar
4) two G notes to (Bar 5) A to G#.

At the end of Bar 4 (when Calamity pulls Wild Bill around again) the Pos are
gliss again. Also (although I did not distinctly hear them) the harp and xylopkoyna p
gliss as well. We find the xylophone playing (after a half/quarfed8t) middle C 8
gliss up to (Bar 5) Line 2 A sforzandoarked quarter note (followed by a quarter and
half rest). The harp plays the small octave"@Bss up to (Bar 5) Lia 3 A quarter note
(foll owed by rests). After a half rest
do without you! 0) t h-Al6thdtoB &figuregolLmmg3Csf z o n
sforzando quarter note. And so forth. This should gouean idea of how the music
was constructed for this cue.

Reel 7/ pt 2 is (A Wobaa@n@ smeTFBignatardhiothe( Par t

key signature of Eb maj/C min (three flats orBb-Ab). The cue was arranged by
Frank Comstock and features thestlaf Doris Day and Allyn McLerie. | do not believe
Parts 1 & 2 were available in the pulled material at USC. The cue runs from Bars 115

thru 140, not counting the grace bar that

Instrumentation: flutes/oboes/3 dizets/bass clarinet/Fag/bells/harp/celeste/vocal/6
violins/2 viole/2 VC/CB. Scene: Katie gets Calamity dressed up so pretty at her old

cabin that they cleaned up so beautifully

cue seques from Part llwhenDosis ar t s t o s imiglg-y, allhttoecathe, g o s h

cabin that we, knewé. o (held fermata), and

n
Li

E
n

3)

CO

Wi

a

I n the grace bar (or Bar 114)"not€tal ami ty

(Bar 115) 8 notes (crossbeam connectedBB-Bb-Bb up to (Bar 116) G down to Bb
Bb-Bb 8ths up to (Bar 117) Ab down to Hb-Bb 8ths up to (Bar 118) Line 1 Bb dotted
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half note held fermatatoB"8 and so forth. When Doris sing
Bar 118, after a quarter rest, the Celeste plays rising (b s | owe d t9gotep 0 ) 80
Line 1 DbE-G-Bb-Db-E-G-Bb (that last Bb held fermata and then &nést).

Back in Bar 115, clarinet | plays Line 1 Eb to D quarter notes to (Bar 116) Eb half
note to (Bar 117) Eb to D quarter notes to (Bar 118) Gteuaote tied to 8note held
fermata (followed by an'8rest). All notes are played under the legato slur/curve line.
Clarinet Il plays middle C half note to C half notes in the next two bars to (Bar 118) Db
quarter note tied to"8and held fermatadllowed by an & rest). Clarinet Ill plays Ab
half note to (Bar 116) G to Bb quarter notes to (Bar 118) Ab half note to (Bar 118) Bb
quarter note tied to"8and held fermata. The bass clarinet plays Bb half note down to
(Bar 116) Eb up to middle C guer notes down to (Bar 117) F up to Bb quarter notes to
(Bar 118) small octave G quarter note tied tm8te and held fermata (followed by &f 8
rest). The bassoon plays small octave F half note to (Bar 116) G down to Eb quarter notes
to (Bar 117) midée C up to F quarter notes to (Bar 118) F quarter note to E (nattiral) 8
note held fermata.

Combined we hear (as also supported by the harp and strings) the F min 7/11
(F/Ab/C/Eb/BDb) tonality in Bar 115 to C min 9 (C/Eb/G/Bb/D) in Bar 116 to F min 7
(F/Ab/C/EDb) in Bar 117 to the C Dom 11 b9 (C/E/G/Bb/Db/F) initially in Bar 118 to the
fermata held C Dom 7 b 9 (C/E/G/Bb/Db).

The harp is arpeggiando starting small oc
notes (followed by a quarter rest) to (Bar 116) EWIBG/Bb/D/G quarter notes
(followed by a quarter rest) to (Bar 117) F/Ab/Eb/Ab/C/Eb/Ab to (Bar 118), after a
quarter rest, starting small octave C/G/Bb/E/Bb/G/Bm8tes held fermata (followed by
an 8" rest). Divisi violins | play Line 1 Ab and Line 2duarter notes tied to quarter
notes to (Bar 116) Bb/ G (gb6d6) quarter notes
guarter notes tied to quarter notes to (Bar 118) Line 2 Db/Bb dotted quarter notes held
fermata (followed by an"8rest). Violins Il play line 2 C quarter note tied to quarter
note to (Bar 116) D quarter notes to (Bar 117) F quarter notes to (Bar 118) G dotted
quarter note held fermata (followed by dhr8st). Viole play Line 1 F quarter notes to
(Bar 116) G to (Bar 117) Ab to (Bar 118) Bbtted quarter note held fermata. Celli play
Line 1 Eb quarter note to D quarter note to (Bar 116) Eb tied to Eb quarter notes to (Bar
117) Eb to D quarter notes to (Bar 118) F quarter note bl fermata (followed by
an 8"rest). The CB plays sall octave Bb half note down to (Bar 116) Eb down to C
guarter notes to (Bar 117) F down to Great octave Bb quarter notes up to (Bar 118) small
octave G quarter note down to & ®ote held fermata.

Skipping to Bar 122, both singers finish that sequencet h t he fAyouo (fro
and youéo) on Line 1 BDb"regptyandtherKatieBmwne f ol | owe
sings solo the Womands Touch Pto(Bart2B)p al me |l o
LnelEBD 8t hs to Bb quarter AftertguarterafidBlests pi es ar
in Bar 124, she sings"upt (Bard2spAbtolGdBtksedewln on t he
to Bb quarter note. After aquarterrestafid8& st in Bar 126, she sing
8" and so forth. Note: on the final film &on, there actually is about a felar
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orchestral transition before Katie (Allyn) sings, but it was not included in the cue version
| studied.

In Bar 123, the Fag plays on th# & 3 beats on Great octave £ 8own to
(after the & rest) Contra otave Bb & (followed by an 8 rest), repeated next several
bars. The CB plucks on these notes as well but an octave higher. The piano bottom
staff plays Great octave E up to Bb down to Contra octave Bb up to Great octalle Bb 8
notes (repeated neséveral bars).

Clarinet | plays on the"2& 4" beats on D to C 8ths, clarinet Il on middle C
down to G, and clarinet Il on small octave G to F (repeat next several bars). The bass
clarinet plays on two small octave Bb 8ths. The piano top staffplagn G/ C/ D (do6) ¢
on the 29& 4" beats. Violins | pluck pizz on D to middle C 8ths on tffeald then the
4" peats, while violins Il pluck middle C down to G, viole on small octave G to F, and
VC on two Bb 8ths.

After a quarter and"8rest in Ba 123, two flutes play a response phrase of Line 1
Bb staccato 8up to Line 2 Eb 8 legato to staccato D'&lown to Bb tenuto quarter
note. After a quarter &'8rest in Bar 125, they play that Bb staccafap to (Bar 126)
the Ab & legato to Stazato G 8ths down to the tenuto Bb quarter note. The celeste
plays that figure also (including the octave lower notes).

And so forth.

Finally, wedll go to the R8/pt2 (cue #3514
Buttolph. 2/4 time signature, 22 bans,the key signature of A maj (three sharps). The
full cue was completed 5/14/53 by the orchestrator Maurice de Packh. Scene: Wild Bill

and the Lieutenant are in Calamityds cabin w
Katie to the Fort Scully Armn a | Ball. Wi ld Bill says that Cal
looks out the window and sees Calamity walking to the cabin near the muddy pond
wearing her beautiful while dress. Music st a
i sndét beautiful, eh?o0

|l nstrumentation: harp, celeste, solo viol

The harp plays p arpeggiando quarter note chords starting Great octave
B/F#/A/D/F# (B min 7 or B/D/F#/A) to F#/A/DIF#/A (D maj) to (Bar 2) A/B/D/F#/A/B
(B min 7) to BD/F#/A/B/D to (Bar 3 in 2/2 time) half note chords B/D/E/A/B/D/E
arpeggiando to D/F#/A/B/D/Line 2 F# to (Bar 4) E/G#/B/D/E/G# (E DAInt@
G#/B/D/E/G#/B/Line 3 E.

The solo violin plays p ascendind] 8tarting on Line 1 EE (crossbeam
connected) to FA (crossbeam connected) to (Bar 2L.Be 2 C and BF# (separately
crossbeam connected) to (Bar 3 in -RBE2 ti me)
(half bar value) up to Line 3 E half note tied to half note in Bar 4 to D tenuto half note,
and sdforth. Above the solo violin line, after a half rest in Bar 3, the celeste plays the
Line 1 E half note up to Line 2 E half note.
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Altri violins play pp, in Bar 2, B/D/A/Line 1 B quarter notes to F#/A/B/Line 2 D
guarter notes legato, and then (in Ban 2/2 time) A/B/D/Line 2 E half notes to
Al B/ D/ F# half notes to (Bar 4) B/ D/ E/ G# up t
forth). Viole play pp on A/ D (doé) | egato to
guarter notes to (Bar 3 in 2/2 timBJE half notes to D/F# half notes to (Bar 4) E/G# to
G#/B half notes. The celli play pp on B/F# (small octave F#) to F#/A quarter notes.
Silent Bar 2. In Bar 3, they play the small octave B half note (followed by a half rest).
Silent next bar. CB itacet for awhile. Etc.

R4/ pt3 starts when fADoris Makes Face. o0 C
flats), 80 bars, 21 pp. Orchestrated by Howa
Al ndiansodo in Bar 5. fi | nrili) was composephyDavidi t 0 i n
Buttolph, orchestrated by M. dePackh on 4/ 30
|l eaving at the start of the cue. ASwing int
Katie Brown (alias Adelaid Adams) wearing a brightebtiress.

R7/ ptl is the Alntro to cabind cue, 48 ba
cue, 23 bars (seque to AA Womanbdés Toucho).

t he bar, AWith Calamity?0 and R8/Basgivani des of f
is the Jane at pond scene, 22 bars, :40. |t
is AQuite a | ady, Cal amit y-thrdsseemmnds). 4 bar s, . 0
Composed by David ButtolphartR®f3 Diasictelde cld ew
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key signature of Eb maj (3 flats). Orchestrated by H. Jackson and R. Howard. R10/2A
11/ 1A AThey Drive in Country (Night)o compos

Wild Bill forces Calamity in the buggy after making a scenthe Ball. | believe it is

17 bar s, 1 minute. R11/1 is AWin Againo, 53
statement Al know it sounds sillyo is in Bar
i's ADoris On Hor se, R key signatubevoGyntajorilaome Cut t i me
sharp). That 6s about all the notes | have o

KING KONG (Max Steiner)

Several years ago, | studied the existing version of the full score at the UCLA
Theatre Arts library, Collection 003, Box RKKA-847. This ersion is | believe a
reworking (at least in part) of the original 1933 score orchestrated by Bernard Kaun. A
notation of this fulbld4lscklreBwvek sPioat useg.i ved
the title page of the Main Title is notated

John Morgan did an excellent, tinsensuming job of reconstructing the score for
the Marco Polo cd version (8.223763) of the complete score released in 1997, recorded in
1996 by the Moscow Symphony Orchestra (conducted by William Stromberg). The 36
page booklet is an educational feast, and it includes reconstruction information provided
by John, and it appears that the reconstruction follows pretty closely to the existing full
cues at UCLA, modifying to modern orchestra standards and size. O2%pagéhe

booklet is the title page of Johndés reconstr
UCLA version of the cue, it is titled fAJungl
Frank Buck usage in 19417). Reel 5/pt 1, 46 pajésin Cut time.
There is also an excellent versionkag Kongconducted by Fred Steiner
(National Philharmonic Orchestra) available first on LP and then on cd (LaserLight 21
354) in 1998. Some of the renditions here | prefer over the Marco Polo cd (eg., the
Bronte sequence) due to technical/orchestral clarity, but overall the Marco Polo cd is your
best bet (it is also quite thorough).
Il 611 start with this cue so as to compare

am amazed that Morgan haodpied every (n&) fully orchestrated page in the
reconstruction. That is quite a tedious, tiomsuming, exacting job. | suspect a great

deal of Virgo quality in his nature (attention to detail, going theigiit). Now: In terms

of instrumentation, there are obv®augmentations. The 1941 version has one flute
(whereas Johnés version has two flutes), one
clarinets (3 in the Marco Polo version), alto sax | & Il (used in the cd version), 1 Fag/1 C.
Fag (two bassoons for themeecording), 2 horns (4 horns on the cd), Euphonium line
below the horns (not used on the new recording), 3 trumpets (same), 3 trombones (4 Pos
in the recording), 2 tubas (same), timp, harp (2 harps on Marco Polo), cymbals, Tam
Tam, tenor sax, xylophonstrings. The 1941 version lists 8 violins, 4 viole, 4 celli, and

4 basses. The Tom Toms were added in the Marco Polo recording (perhaps used in the
1941 version, but not sure). Otherwise, based on this single title page only, the cd
version follows exaity the notes given in the 1941 version, a precise or literal
reconstruction.
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In the grace bar, violins | and clarinets (they go together like a horse &
carriaged at least in Bar 1) plaff a diatonic (white notes or keys) ascending sweep of
t wo i 7%e®of ¥8ingtas starting small octave B-C-D-E-F-G to Line 1 AB-C-D-E-
FG . After a quarter rest in the grace bar,
transposing instrument (in Eb), this means it sounds a mAjom&r than written, so
that the written C on the alto sax sounds as (yes, logically) the Eb below. The sax starts
the sweep on written note F#. Going down ten chromatic steps (starting with the F#) you
come to the A note as it actuadatsyartssheunds i n
grace bar with the A70 sweep figure starting
transposing instrument (Bb like the standard clarinet and trumpet), the note written
actually sounds a major second below, so that a written C sound=ssash@g/ Bb. In this
cue, the written B note is converted to the concert pitch by going down 3 chromatic steps
(starting with B) so that again you come to the A note. After the initial sweep, the tenor
sac plays the Line 1 A®note (followed by an'8rest). The bassoons, after a quarter
rest, pl &note fighre swéep startihgbon Great octave register A. Aftef’an 8
rest, the viole ot figuraof BF3G0L6ths (conpdctedtbytwaa | ue 16
crossbeams) to7meswedpgurE&Ehefhahme(s$) plays a
octave A up to (Bard or written Bar A in the 1941 version) Line 3 A 8ote (followed
by rests). After a quarter rest, the xylophones play a gliss from Line 1 A to (Bar 1) Line 3
A 8" (followed by ests).

In Bar 1, the native dance theme that is so conspicuously dominant is played by
alto sax I/Fags/trumpets/Pos Il & IlI (IV)/tuba I/tenor sax/violins. They start on the solid
strength of the P5 interval of A to E (and P4 interval of A down toMaglins | (4
players in the 1941 version) play Line 1 & Line 2 A dotted rinforzamdarked ( > ) half
notes to unison Line 2 G tenuto quarter note down to (Bar2)EB tenuto quarter
notes to (Bar 3) two rinforzando Line 1 A 8otes (followed by a carter and half rest).
Violins Il top line (second staff) or two violins play Line 2 A dotted half note to D tenuto
guarter note to (Bar 2) Line 1-B-G-F# tenuto quarter notes, while the bottom line (still
the second staff) plays (2 violins) Line 1 A damithalf note to G tenuto quarter note to
(Bar 2) ED-C-B quarter notes. In Bar 3, all violins Il play two doubtepped A/Line 1
E (ed) r i"notle dynds Hotiosved byBrests). Tuba | plays this pattern starting on
Great octave A dotted half notfo sax | on small octave A, and Fags on small octave
A. The tenor sax (and trumpet Il) plays Line 2 E [written F# above] dotted half note to D
tenuto quarter note to (Bar 2}/8-G-F# tenuto quarter notes to (Bar 3) two rinforzando E
8ths, the second"gied to a dotted half note and tied to dotted half note in Bar 4
(followed by a quarter rest). Combined trumpetsplag-A (aé66) dotted half
G/DIG (another P4/P5 interval) tenuto quarter notes to (Bar 2) E/B/E tenuto quarter notes
(another P3?4 interval) to D/A/D quarter notes (perfect intervals again) to C/G/C (still
P4/P5) to B/F#/B (P4/P5). In Bar 3, the trumpets play two A/E/A rinforzando 8ths tied to
dotted half notes and tied to dotted half notes in Bar 4 (followed by a quarter rest). Po
play the A/Line 1 E dotted half notes to G/D tenuto quarter notes to (Bar 2) E/B to (now
Pos | joining in) D/A/D to C/G/C to B/F#/B to (Bar 3) two A/E/A (a) rinforzando 8ths
tied to dotted half notes and to next bar, as given. Tuba | plays the Geaat Aatotted
half note (etc) to (Bar 3, with tuba Il joining in) two A/E (E) rinforzando 8ths tied to
dotted half notes, etc.
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Back in Bar 1, the horns/Euphonium/alto sax Il play a different pattern to make
the music more interesting to hear. And vioddli/basses have yet a different pattern,
and the flutes/ oboes/ clarinets have a yet an
Steiner is such a master composer giving us a variety of-layéired patterns in the
musical pastichefar more than even BerrthHerrmann, another master composer,
usually did in terms of muliiayered complexity. In certain terms, Herrmann is a
6si mplero composer, |l ess intricately compl ex
own way, is also a trait of strengthinHerrmads musi cal style and uni
Anyway, the horns (etc) play ff, after a quarter rest, the A to C rinforzahdot@s to E
half notes tied to whole notes in Bar 2 and tied to dotted half notes in Bar-8to A
rinforzando 8ths to (Bar 4) E dotted hatites to AE 8ths again, etc. Meanwhile,
VC/CB play two figures of 8 notes with the rinforzando emphasis mark on the fifst 8
note of each figure. So we find four A/E (&) ®ote dyads (crossbeam connected) to
another set same bar. Repeat next faws lt least (I only hancbpied thru Bar 5).
Viole also play this pattern (but an octave higher). In Bar 1, however, they play Line 2
Arinforzando8not e (end result of the f[A70 sweep froc
three A/E 8ths to a set of faur

Meanwhil e, after a quarter rest, the flut
of 16" notes (quarter note value or duration) Line 1 (Line 2 for fluteBY&A-B-C-D to
Line 2 (Line 3 for flutes) E half note trill. The oboes play that half trdt¢ied to whole
notes next two bars. However, the flutes and clarinets play another set of rapid figures.
First the E half note is tied to (Bar 2) the E dotted half note tied to thé&  FeE 32
note figure to next figure of DE-F#G# 329 notes (connected by three crossbeams). In
Bar 3, flute | plays Line 3 A rinforzando 8 notes to B dotted half note tied t# Bote
in Bar 4 to F#F#F# rinforzando 8ths to four more F# 8ths. Flute Il plays LineB E
8ths tied to E dotted half note Bo8" in Bar 4 to EE-E 8ths and then four more E 8ths.
Clarinets play Line 2 A'8to A 8"tied to dotted half note and tied t8 & Bar 4 to E/F#
rinforzando dyads. The piccolo also joins in after a half/quartérds in Bar 2. At the
end of Ba 4, the harp is gliss from small octave and Line 1 A up to Lines 2 & 8. A 8
The xylophone is gliss starting dnoteLi ne 1 A.
sweep starting on Line 1 A (small octave for viole) up to A dotted half notes in Bar 5.
Etc.Etc.

In theMain Titlein 4/4 time, the Pos/tubas/VC/CB start off with the famous
threenote King Kong motif with highly emphasized tenatad rinforzandemarked
notes! Steiner in effect is loudlymferxcl ai min
small octave B dotted half notes (Pos Il play Great octave B) to Bb quarter note to (Bar
2) the A whole notes (Pos Il octave lower notes). Tubas play this on Contra octave and
Great octave notes. VC play this pattern on Great octave notesgwisiebasses play
on Great and small octave register ndtescept that the VC/CB play dotted half notes
tied to a 3% note (partofaneigm ot e sweep figure, as | 0611 des
the timp sounds mfp the rolled Great octave A noteerAdtquarter rest, horns Il & IV
play p the D dotted half note crescendo, as also the baritone sax I.
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After a quarter rest in Bar 2, violins play rising™iéote figures starting with
small octave BHC-D-E (connected by two crossbeams) to next figireofi 6 0 s e xt upl et
16ths FG-A-Bb-C-E to next figure crescendo of eight"38otes (connected by three
crossbeams) of Line 2-E-G-A-Bb-C-D-E. After a quarter and ¥Gest, viole play small
octave CD-E 16ths (connected by two crossbeams) to next figufe®® 1-6t hs F
(etdd see violins). VC plays, as given the Great octave A dotted half note tied td'the 32
note figure of AF-G-A-Bb-C-D-E.

After a quarter rest in Bar 2, the Fags play descendingp&s starting smalll
octave GF (crossbeam connectdd)ED ( cr ossbeam connect ed) to 7
notes CBb-A. After a quarter rest, clarinet | plapgscontrary motion on Bb to middle C
8ths (crossbeam connected) téEDo triplet value 8 notes FG-A. Clarinet 1l plays the
same 8 note figuredo the F quarter note (no triplet). After a half rest, the oboe plays
mo on Line 1 BE 8ths to triplet value46-A 8ths. After a quarter and #est, the flute
plays GD-E 16ths to (see viole). After a quarter rest, horns | & 1l plap Bb-C 8ths
to D half note crescendo.

In Bar 3, the four trombones plaffzthe Ab/Bb/D/F (Bb Dom % 3 inversion)
dotted half note chord to A30 triplet 8ths (
notes (essentially the Ab min 7 or Ab/Cb/Eb/Gb but cugipwith the enharmonic
D#/F# notes) to triplet 8ths to (Bar 5 in % time) G/C/E/Line 1G half notes to F#/C/Eb/F#
guarter notes tied to quarter notes in Bar 6 to F/Ab/C notes (F min), etc. Three trumpets
play Bb/D/F dotted half notes to triplet 8ths to (BCb/Eb/Gb dotted half notes to
triplet 8ths (no enharmonic notes as with the trombones) to (Bar 5 in 3/4 time) still Line 2
C/E/G (C maj) half notes to C/Eb/F# quarter notes tied to quarter notes next bar to
Ab/C/F (F min) dotted quarter notesto D/ABBt hs, and so forth. Horr
dotted half notes to triplet 8ths to (Bar 4) B/F# in that pattern to (Bar 5 in % time) unison
small octave A quarter note to Hb8ths to middle C quarter note tied to dotted quarter
note in Bar 6 to rising 8th3-E-F.

After a half and quarter rest in Bar 2, the harp is gliss from small octave C up to
(Bar 3) Line 3 F 8 (followed by rest marks). In Bar 3, the cymbal sounds a half note
written as a diamondhaped symbol. The timp is rolled on Ab whole ri@&é to dotted
half note inBar 4to AtAb-Ab t ri pl et @A30 8ths to (Bar 5 in
roll tied to next bars. The baritone saxes play the pattern given for the brass. The CB are
bowed trem on Great octave and small octave Ab wholestiegkto dotted half notes in
Bar 4 to CbBb-Ab triplet 8" notes to (Bar 5 in % time) Great and small octave G dotted
half note tremolos tied to next bars.

In Bar 3, the violins play Line 3 F half note tied td"Ifte, part of the ¥Bnote
figure dFF-EbbD-C t 0 next f i g«CiDé&bBHRto (Bas 4) FHlhalftndtes B b
tied to F#E#D#C# 16t hs t o ™"fofes BCIDIDg-E-F#do (Baf 5 irl34
time) G half note to F# quarter note tied thi8 Bar 6, part of the 8figure of F#F-C-
Ab to Line 2 FD-C-B 16ths. Viole play the same pattern. In Bar 4 (treble clef),
however, the viole plays the enharmonic Gb half note (instead of F# played by the
violins) tied to G 8'to F (instead of E#) to Eb (instead of D#) to Db (instead of C#) 16ths
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t o A'Bfigure bféCb (instead of B as played by the violins) to C to D to Eb (instead of

D#) to E to F# (just as the violins). Curious use of enharmonic note usage! At one point

the Gb is used, and at another point in that bar the F# is prefentedesting. Celli

(tenor fAKO clef) plays "taBbB-CLLGBGEhE Fohabd ho
of Bb-C-D-Eb-E-F 16ths to (Bar 4) Gb half note, and so forth.

In Bar 5 in 3/4 time, the harp is arpeggiando (rolled chord) on quarter notes
starting small octave G/A/C/E/G/C/E/Line 2 G or A min 7 (followed by two quarter
rests). After a quarter rest in Bar 6, the harp is arpeggiando on D/F/Ab/C (bottom staff)
and Line 1 D/F/Ab/Line 2 C in the top treble staff. Hello! We have the D half
diminished ¥ here! This seventh chord (halfim 7" in general) was overall Bernard
Herrmannds favorite seve abinhnisted evedth: Theee my pa
Herrmann Chordo) .

Now: R3/pt 1A is an at mos pdrather c cue titl e
Hemrmannesque, in fact (of course Herrmann was not commercially known in the
business yet)Tranquilloin 12/8 time, in the key signature of Gb major/Eb minor (six
flats). Clarinets have four flats instead (canceling out the standard two sharps in concert
pitch), while the English horn has 5 flats. Initial instrumentation: English horn solo (to
oboe in Bar 11), 2 clarinets, 2 Fags, tuba, harp, piano, 4 violins, 2 violas, 2 celli, 2 basses.

In Bar 1, the harp plays rising to fallin§' &otes on the bottoifbass clef) staff.

We find ascending notes starting on Great octav8EEb-F-Gb-C (middle C) to

descending 8note figure (crossbeam connected)BGEb-Bb-Gb-F (all notes in this bar

are played under the legato/slur curve line). Repeat thru Bahé.pidno is initially

arpeggiando on dotted whole notes starting Great octave Eb/Bb/Gb/C/Line 1 F but the
bottom staff is also Afcue harp. o Repeat thr
(specifically C natural since the natural glyph/accidentaldsgd before the note) dotted

whole note tied thru Bdjl®t4acetA. mot®Boiapwal ¢n
the second stand of two players were in effect initially. The viole play pp on small octave

Gb dotted whole note tied to dotted whotgtes thru Bar 4. Celli play Great octave Bb

dotted whole notes tied thru Bar 4. Basses play small octave Eb dotted whole notes thru

Bar 4. The tuba plays p on Great octave Eb notes thru Bar 4.

The combined tonality appears to be the C half dival7 (C/Eb/Gb/Bb/F). The
Engl i sh hor n pirescefiid onlLmel Fiwrittey € a ppriettabove]
dotted whole note tied to dotted half note and dotted quarter note to Eb quarter note
decrescendo to (Bar 3) D dotted whole note tied to dottéddiz and dotted quarter
note and quarter note in Bar 4 (followed by &rré@st for breath!).

In Bar 5, the harp plays risind"®otes starting Great octave-Bl-small octave
F-Ab-Bb-Line 1 F down to descendind' 8otes BbAb-F-Cb-Gb-F (all notes irboth
figures played legato). Repeat thru Bar 8. The piano plays initially the arpeggiando
dotted whole notes Eb/Cb/F/Ab/Eb/Ab and col (cue) harp. Violins play Line 1 Eb dotted
whole note tied thru Bar 8, while viole play small octave Ab, celli on 6%,@B on Eb.

The tuba plays again on Great octave Eb dotted whole notes tied thru Bar 8. The solo
English horn plays the Line 1 Ab rinforzando dotted whole note tied to dotted half note
and dotted quarter note in Bar 6 to Gb dotted quarter note to Badatted whole note
tied to dotted half note and dotted quarter note and quarter note (followed Byest)8
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In Bar 9, the harp plays risind"®otes EBBb-Fb-G-Ab-Db down to descending
Bb-Ab-F-Cb-G-F (appears to be the Eb Dom 11 b9th). RepeatBhar 11 only. The
piano plays Eb/Bb/G/Db/Fb dotted whole notes with the col harp arpeggio. The violins
plays the Db dotted whole note tied thru Bar 11, while viole play G, VC on Bb, and CB
on Eb. The tuba plays on Eb notes again. Fags enter the pattepiaying ppp on
Bb/G(g) dotted whole notes tied thru Bar 11.

In Bar 11, the clarinets and oboe join in with the Line 2 Fb dotted half note tied to
dotted quarter note to Eb dotted quarter note to (Bar 12) D dotted whole note tied to
dotted half notéo dotted quarter to quarter notes (followed by 4nedt in Bar 13).

In Bar 12, the harp plays Ebb-F-Ab-Cb-D to descending GBb-F-Cb-Ab-F
(F). Repeat next bar. The piano plays Eb/Cb/F/Ab/D. Violins play on D dotted whole
note again tied to nex@b, while viole play on Ab, VC on Cb, and CB on Eb. Fags play
small octave Cb/Ab tied to next bar.

In Bar 13, the horns plgyon Lines 1 & 2 Cb dotted whole notes to (Bar 14) Bb
dotted whole notes tied to Bar 15 on dotted half notes to dotted queitsrto quarter
notes (followed by an'8rest).

In Bar 14, the harp plays EB-Gb-Bb-C-F 8ths notes to descendingBb-Gb-
Cb-Bb-Gb (C half dim 7/11). Repeat next bar. The piano playS#ib-C-F-Bb. The
1%t stand of the violins now join in playgnon Line 1 F dotted whole note tied to next bar,
while the 29 stand plays middle C, viole on Gb, celli on small octave C, and CB on Eb.
The Fags play small octave C/ Gb tied to quar
followed by rests. And so forth.

In the R3/ 1 cue 0 Wdderatoihd tirgeanttite ey signaturea nd 0 (
of G minor or two flats), we have the Tom Tom and the viole playing anpresent
beat pattern. The Tom Tom beats f (forte) on the rinforzamaidked quarter note
(placedot he mi ddl e | ine of the staff) to A60 se
crossbeams) crescendo to fofirrtes (decrescendo). Repeat for many bars! After a
quarter rest in Bar 1, play the sextuplet on small octave D to folirrdt@s (I believe all
notes are staccato). Repeat for many bars! Two Fags and C.Fag play Great octave G
whole note tied to half note in Bar 2 to G half note. Repeat thibargattern thru Bar
10. The gong sounds a whole note, and the bass drum beats p $andef1quater
note beats (placed on, |l et 6s say, the smal/l
notes tied to half notes next bar to D/G half notes. Repeat thisdmpattern in Bars-3
4. Then E/Ainthat patterninBarss, t hen G/ @8, ghatén)Bb/Ebnn Bar s 7
Bars 910. Also in Bars 910, the horns join in playing small octave and Line 1 Eb whole
notes tied to half notes to Eb half notes. The bass Pos plays on Great octave G whole
note tied to half and then another G half note (repeat next twd. banen it plays on A
in Bars 56, then small octave C in Bars87 and then Eb next two bars.

The timp, after an8rest in Bar 1, beat®ifon the D down to G up to D quarter

notes down to G'8(repeat next bars). The bottom staff of the harp setmel small
octave D whole note (let vibrate). Keep repeating. The Bb bass sax sounds on small
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octave D whole note tied to half note next bar and then a D half note. Repeat tha two
pattern several times at least. The CB sounds as the Fags/Cliedigve the tubas play

on Contra and Great octave D in the repeat pattern (like Pos Il). Celli middle staff play
doublestopped G/small octave D whole notes tied to half note and resounding G/D half
notes. Keep repeating. Celli top staff plays(half arco, half pizz) Great octave G
doubledotted quarter note down to D"1.8p to G quarter down to D quarter (keep
repeating). Celli bottom staff plays pizz on that Great octave dalatied G quarter to
divisi Great octave D/small octave D (D/d) 16thsa@uarter to D/D quarters. Keep
repeating.

In Bar 11, more woodwinds join in. Two flutes play tenuto Line 2 Cc whole
notes tied to half notes next bar to Bb rinforzana to Eb rinforzando E dotted
quarter note down to (Bar 13) A whole note tiedhalf note next bar to G rinforzand® 8
legato to F dotted quarter note to (Bar 15) E whole note tied to whole note next bar
(decrescendo). Oboes/clarinet/bass clarinet play the same pattern and register notes. Two
Fags play G/D whole notes tied to hadftes next bar to G/D half notes (repeat next two
bars). Horns play small octave and Line 1 Gb whole notes tied to half notes next bar to
Bb/F half notes.

Back in Bar 9, the Pos play starting small octave Eb/Bb/Eb whole notes tied to
half notes nexbar to same half notes. In Bar 11, they play D/Gb/Cb whole notes tied to
half notes next bar, etc.

Finally we come to R6/pt 2, 48 pages. At
Bronte, the Sailors, 06 but one tBreorctde .(d rAack
distinctive phrase played by the Fag and C. Fag starts off the cue. Set in C time, they
play mf small octave E quarter note dowratwiaccatura(grace note) Great octave A up
to Bb quarter note, then back up to E quarter note down to goéeé\rio Bb quarter
note. Repeat thru Bar 5, and repeat one sequence in Bar 6 (in 2/4 time), and then tacet in
bars 79. Back in Bar 1, VC/CB pluckizzon small octave E"8(followed by an 8 rest)
down to Great octave A'gfollowed by an 8 rest),repeating this pattern same bar, and
repeating thru Bar 6.

In Bar 3, three clarinets (bass clarinet and alto sax also play the lowest note line)
pl ay t he Bb/"btésiBb maj)lfolldwed by adTBestBto Bb/D/F 18
notes (crossbeam epected to the previoud'8otes) tied to B note (followed by an'8@
and half rest). Repeat next bar. In Bar 5, they play again the Bb/D/F 8ths (with a 16
rest) to Bb/D/F 16ths to Bb/Eb/Gb (Eb miff thv) 8" notes (followed by a f6rest) to
16" Bb/Eb/Gb notes. All four notes in this hdlér phrase are crossbeam connected.
Next they play C/E/G (C maj) 8ths (withéest) to same 1Bnotes back to Bb/Eb/Gb
9ths (with 18' rest) to same 16ths. In Bar 6 in 2/4 time, they play Bb/Db/F (Bb 8fiin)
(with 16" rest) to 16ths tied to 8ths (followed by dhr@st).

In Bar 7 (:12), the harp plays p staccattn®tes starting Great octave

G#/D#IF#/AIC#/G# (D# haltlim 7/11) followed by 8/quarter/half rest marks. Tuba
plays p on Great octave Gvhole note tied to whole note next bar and tied to (Bar 9)
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dotted half note and™note (followed by an8rest). Arco VC/CB also play the same.

The English horn is s®8rotesApGbagytdo DbglownifoEle 1 t r i p
dotted half note &d to whole note in Bar 8 and tied to dotted half dhddes in Bar 9

(followed by an 8 rest). After a quarter rest in Bar 8, the clarinet and muted trumpet |

plays triplet value 16ths B6-C# to D & figure to D rinforzando half note tied to dotted

half note in Bar 9 to C# quarter note tied to whole note in Bar 10 (now key signature of

Eb maj/C min or 3 flats).

Back in Bar 7 ( A memfespihe middle ¢# haltnatétied vi ol e p
to 8"to C 8"tied to triplet value C'8 p arot tafi piet 8t hs C down to
(Bar 8) A# whole note tied to next bar. The bottom staff viole play on small octave A
half note tied to 8to Ab 8" tied to triplet value 8 down to D up to G to (bar 8) F#
whole note tied to next bar.

InBar10( ia tempoo) the Fag returns to the Sa
Bb quarter note down to Eb grace note to Fb quarter note (repeat same bar and next bar)
The C. Fag plays the same except it plays the Great octave Bb quarter note up to small
octave B grace note to Fb quarter note. Moreover, at the end of Bar 11, the Fag plays
the F quarter note tied to whole notes thru Bar 15, while C. Fag plays down to the Great
octave Eb whole notes. VC/CB return to the pizz pattern of Great octaveé (Blitig 8"
rest) down to Eb8(with 8" rest), repeated same bar and next (except that the VC ends
arcoon the Fb quarter note tied to whole notes thru Bar 15 while CB play small octave
Eb quarter note tied to whole notes next four bars).

As given, inBar 12i{s | owo) , t he Fag plays on Great
thru Bar 15, while C. Fag plays EB. Clarin
notes Line 1 HEb up to C down to D dotted half note tied to whole notes thru Bar 15.

Viole top line playsmp on middle C whole note tied to dotted quarter note in Bar 13 to

Bb 8"tied to quarter note down to E up to A quarter notes (those three quarter notes are

A3o0 triplet value notes) to (Bar 14) Ab whol
plays Abwhole note tied to dotted quarter note next bar to Gtie8l to quarter note

down to small octave C quarter to F (all triplet value quarter notes) to (Bar 14) Fb whole

note tied to next bar. | hear on the recording a bassoon short phrase in Bar,lldutd 15

probably forgot to write it down as | hawwdpied the cue.

In Bar 16 €on motd we come to Section B (:44). Here we begin a series of one
bar phrases played by the oboe/Fag/horns. The Fag plays small octadl¢fdlo®ed
by a 16 rest) to A 16" tied to 8" note (followed by an8rest). Repeat pattern same
bar. The oboe plays on Line 1 Eb notes. Horn | plays mp on Line 1 Eb while horn Il
plays on small octave B.

In Bar 17, the pattern is played again but raised a half tone. Thadyesgon A,
oboe on E, horn | on E, and horn Il on C# (nfdjraised tone). Back in Bar 16, the tuba
plays the Eb whole note tied to next three bars. The timp is rolled on small octave Eb for
many bars. The VC/CB are bowed trem on Eb whole notes. Melnwiole and
clarinet | play a running motion pattern of triplét @ote figures. They play small octave
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Eb-Ab-Cb to descending BBb-G to Ab-G-Ab to ascending Line 1 GBbb-Eb down to
(Bar 17) small octave register rising triplet th\EC# to BA-G#to A-G#-A to Line 1
C#D#-E.

In Bar 18, the flutes join in with the Fag/horns pattern. Flute | and oboe play Line
1 G 8" (followed by a 18 rest) to G 18 (connected by a crossbeam) and tied to a stand
alone G 8 (followed by an 8 rest). Repeatame bar. In Bar 19, they play that pattern
on G# to (Bar 20) Ato (Bar 21) Bb. Flute Il plays on Line 1 E to (Bar 19) F to (Bar 20)
Eb to (Bar 21) E. The Fag plays on Bb in Bar 18 (I believe repeated in Bar 19) to A
notes in Bar 20 to (Bar 21) Bb to§B22) B to (Bar 23) D. Clarinet Il joins in with that
pattern in Bar 20 on Line 1 Eb notes to (Bar 21) E notes , while horns play in Bar 19 on
D/F to (Bar 20) C/F# to (Bar 21) C#/G to (Bar 22) C/F# (repeated next bar). The tuba is
still sustained on Get octave Eb whole notes. Clarinet | and viole continue to play the
running line of triplet 8ths in Bar 18 on small octave register risk¥@HEk to descending
D#-C#-B# to C# (viole line) although the clarinet notes are enharmonic with4bb-G
Fb to EBDb-C 8" notes. At this point midar 18, the lines continue the enharmonic
changes as the viole play Line 1-8#-C# to EF#G while the clarinet plays DB-Db
to FobGb-G. In Bar 19, viole play G# up to Line 1 D to F to descending triplbt&#
to D-C#-D up to FG-G# to (Bar 20) small octave rising triplet 8thab-Eb to F#AG-A
(repeat same bar) to (Bar 21) small octave@®bE to GA-Bb (repeat same bar) to (Bar
22) Line 1DF-G#toBC#D (do606), repeated s&#Rtobar to (B
Line 2D-E-F (repeated same bar).

Back in Bar 20, Pos | & Il playnfon theKing Kongmotif. We find small octave
tenuto F# dotted half note to tenuto F quarter note to (Bar 21) E tenuto whole note. In
Bar 22, the Pos play small octave Bb tenuto dotted lod&df to Ab tenuto quarter note to
(Bar 23) tenuto G# whole note.

In Bar 24 (:57) we come to Sectioni@pderatoin the key signature of D min
(one flat). The harp is arpeggiando forte s
D minor. Afteraquat er rest, all four horns play fA30
marked Line 1 ED up to A down to small octave B rinforzando half note tied to whole
notes thru Bar 27 and tied to dotted half note in Bar 28 (followed by a quarter rest).
After a half & quarter rest in Bar 24, the trumpets and Pos respond. The trumpets play
mf small octave AA-A triplet 8ths to (Bar 25) A whole note tied to whole notes next two
bars and tied to dotted whole note in Bar 28 (followed by a quarter rest). Trombones play
ipocfo on three s mavltriads to¢Bars) &/F/B (BHEim)Avhaler i pl et 8
notes tied to next bar to dotted half notes in Bar 28.

Back in Bar 24, flutes angoco fon Line 2 D/A whole notes tied to (Bar 25)
quarter notes and"$otes (followe by an 8 rest), and then they play p on D/A
rinforzando staccato 8ths (followed by d"¥ést) to D/A 18 tied to quarter notes and
tied to (Bar 26) dotted half notes (followed by a quarter rest). In Bar 27, the flutes play
D/B rinforzandemarked stecato 8ths (with a 1Brest) to D/B 18 tied to dotted half
notes and tied to dotted half notes in Bar 28 (followed by a quarter rest).
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The oboe in Bar 24 playsoco fon Line 1 A whole note tied to whole notes thru
Bar 27 and tied to dotted half nateBar 28 (followed by a quarter rest). Clarinets Il &
11 play D/ F whole notes. After a half rest
pattern on A/B/F, and then repeated in Bar82Fags play Great and small octave A
whole notes thru Bar 23nd tied to dotted half notes in Bar 28. Tubas play on Contra
octave and Great octave A notes. The timp is rolled p on Great octave A whole note,
repeated next three bars, and a dotted half note in Bar 28. After a half rest in Bar 25, the
piano plays th pattern played by the flutes and clarinets. The bottom staff (treble clef
and fipedo) plays st a-dim™nwpile top staéf plays starting/ D/ F ( B
Line 2 A/D/F/A in the pattern given earlier.

Back in Bar 24, viole top staff (1.2.)gy forte on Line 2 Bb whole notes thru Bar
28, while middle staff (3.) plays A/Line 2 F, and also middle staff (4.) plays on Line 1
D/F, while bottom staff (5.6.) play small octave A whole notes. VC (harmonics) in the
treble clef play Line 2 D/A whole nes thru Bar 27 and dotted half notes in Bar 28.
Finally, the basses play fimolto |legatodo on t
octave ABb-A-G#A to Bb-A-G#-A-Bb repeated thru Bar 27 to (Bar 28) A dotted half
note to #fFASthstoiBalre 2 9¢ A 5ChBFA-Bip to ICleBb-A-Blb
Cb repeated thru Bar 32.

At the end of Bar 28, Fag/ C. Fag/ tubas pl a
octave registers for the tubas)@#A to (Bar 29) Bb whole notes rinforzando tied thru
Bar 32 and to otted half notes in Bar 33. Etc.

Skipping to Bar 36 (1:28), we come to SectioraBgantein % time with the
natural canceling the previous one flat key signature. Here we find a musical sequence of
molto legatarombones/bass clarinets/Fag/viole/cells t r i ngs and Fag are i
becomes selborrowed in later Steiner scores (such.@as & the Hors¢. Focusing on
the Pos, they play mf on Ab/Db/G (P4 and tritone intervals) dotted half notes tied to
guarter notes in Bar 37, and then starting a grbascent of quarter note chords A/D/G#
(same P4/tritone intervals) to C/F#/B (tritone/P4) to (Bar 38, start of a gradual crescendo)
D/G/C (P4/P4) to Eb/Ab/Db (P4/P4) to E/Bb/D (tritone/M3) to (Bar 39) F#/B/D# to
G/C#/D to A/D/G. So we hear a bit of qualrharmony here (structured by 4ths, not
thirds).

The piano is rolled p between Contra octave G dotted half note to Great octave G
dotted half note thru Bar 39. The timp is rolled p on Great octave G dotted half note
(repeat thru bar 39). CB play Greatd small octave G notes thru Bar 39. The C. Fag
plays on Great octave G notes.

In Bar 40 in 2/4 time, the Pos play forte on Bb/D/G# half notes decrescendo to
(Bar 41 in % time again) descent of quarter note chords A/Db/G to Ab/C/F# to Fb/Bb/Eb
to (Bar 42) Eb/G/Db to F#/Cb/Eb to E/Bb/D. The oboes plays f < > on Line 2 G# half
note to (Bar 41in 3/4 time) -G#Eb quarter notes to (Bar 42}EBb-A quarter notes.
Clarinet | plays Line 2 C# half note to (Bar 41 in 3/4 time3-@\b to (Bar 42) FEb-D
quarte notes. Bass clarinets play Line 2 D/G# half notes to (Bar 41 in 3/4 time) Db/G to

3C



C/F# to Bb/Eb quarter notes to (Bar 42) G/Db to F#/Cb to E/Bb quarter notes. The
bassoon plays small octave Bb half note to (Bar 4AbH-b quarter notes to (Bar 42)
Cb-A-Ab. The trumpet plays Line 2 C# half note to (Bar 41B-@b to (Bar 42) FEb-
D quarter notes. Tuba I plays small octave E half note to (Bar 4D}Elto (Bar 42)
Cb-A-Ab quarter notes. The timp is still rolled on the G notes. And so forth!

BERNARD HERRMANN: {Unknown Universal/Revue TV Episode}

As given in my paper fiTelevision Works of
unidentified Herrmann television score for Universal/Revue Studios available for study at
UCSB, Box 108, Folder 7 of the Bernard Heann Collection. | suspect thaniiaybe a
mystery/suspense episode from Bwb Hope Chrysler Theatrer perhaps (less likely)
Kraft Suspense Theatre

The first cue is listed as Il (M102)alse macabrén 3/4 time, 40 bars, :57 %2 in
duration. Instumentation: 2 flutes/2 oboes/2 clarinets/bass clarinet/2 Fags/2 horns/2 Bb
trumpets/1 Pos/timp/strings.

I n Bar 1, the horns play the scorebs prin
middle C 8ths notes (crossbeam connected) to same C dotted quarterBio& up to
(Bar 2) Db dotted half notsff and rinforzandemarked ( > ) and tied to dotted half notes
thru Bar 9. Also in Bar 2, tweords(muted) trumpets play Line 1 Db dotted half nsffe
tied to dotted half notes thru Bar 9.

In Bar 3, two obog and two clarinets play the motif (Line 1 for oboes; small
octave for clarinets). They pldif/(fortissimo) on EG 8" notes to G dotted quarter note
down to E & up to (Bar 4) B dotted half not#f and rinforzandemarked tied to dotted
half notes thriBar 9. In Bar 4sordPos | joins in playing sff on small octave B dotted
half note tied thru Bar 9.

In Bar 5, the flutes/violins/viole join in on the motif layering. They gfayn
Line 2 (Line 1 for viole) GB 8ths to B dotted quarter note to & to Line 3 (Line 2
for viole) Eb dotted half notsff and rinforzando, tied thru Bar 9.

In Bar 7, the bass clarinet/Fags/VC/CB join in. They play small octave (Contra
octave for Fag Il) B up to Eb 8ths legato to Eb dotted quarter note backtoB®
(Bar 8) rinforzandesff G dotted half notes down to (Bar 9}E58ths to B dotted quarter
noteto G 8.

s 10 thru 13, we hear a simple 3/4 rhythm played by the stringsarosand therpizz

First you hear the timp and VC/CB playing mf on Greethve B quarter note (followed

by a half rest) down to (Bar 11) F quarter note (with a half rest). Repeat pattern next two
bars. After a quarter rest in Bar 10, violins | play two Line 1 Cb/G quarter notes
(repeated Bar 11) and repeated in Bard3du pizzicato Violins Il play small octave

G and Line Eb quarter notes, repeated next three barpigaint Bars 1213). Viole play

two small octave Eb quarter notes ff (repeated next three bapszburt Bars 1213).

The sequence in Bars-13 areforte decrescendewith the decrescendo hairpin (>)
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under each staff. The combined tonality appears to be the unusual augriesited 7
Cb/Eb/G/B (if the B is included), other a simple Cb augmented triad (Cb/Eb/G).

In Bars 1415, the two bass clamts are soli playing mf the valse motif. They
sound G up to B legato 8ths to B dotted half note down t& @8&o (Bar 15) Eb dotted
half note.
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In Bars 16 thru 19, the simple 3/4 rhythm (same pattern & notes) is played again,
this time allpizzicatoard p (piano) level. In Bars 221, two clarinets play the valse
motif on Line 1 CBEb 8ths to Eb dotted quarter note to ¢ to (Bar 21) G dotted
half note decrescendo. During this tlvar duration, the strings are converted to mutes
(sords.

In Bars 2225, the strings are noarco playing the 3/4 quarter note valse rhythm,
graduallypoco rall.

In Bars 2638, we find a combination of the simple rhythm and the valse motif
played by the soli strings. In Bar 26efitoandsotto vocg violins | play the motifpp <
small octave Ab 8legato up to middle C 8ths to C dotted quarter note to'Bi §Bar
27) Db dotted half note decrescendo. The legato/slur curve line is over the notes in these
two bars. Then violins | plagp on small octave A quger note to C dotted quarter note
to Bb 8" to (Bar 29) Db dotted half note. Back in Bar 26, VC/CB play pp on Great
octave Ab quarter note (followed by a half rest) to (Bar 27) Bb quarter note (with a half
rest). Repeat next two bars. After a quartet ire Bar 26, violins Il plays two small
octave Ab quarter notes to (Bar 27), after a quarter rest, two G quarter notes to (Bar 28),
after a quarter rest, two Ab quarter notes (repeat next bar). After a quarter rest in Bar 26,
the viole play two small oave Eb quarter notes (repeated next two bars) to (Bar 29) two
Fb quarter notes after a quarter rest.

In Bar 30, violins | plays crescendo middleEb 8ths to Eb dotted quarter note to
middle C & to (Bar 31) BbDb 8ths to D dotted quarter to B & (Bar 32) C quarter to
Eb dotted quarter to C"8o (Bar 33) Bb quarter to Db dotted quarter to Bo/&/CB
continue the Ab to next barés Bb quarter
Bars 3031, violins Il repeat Bars 287, repeated again Bars 3233. In Bars 3684, the
viole repeat Bar 26 (two Eb quarter notes).

In Bar 34, violins | plays the valse motif on Ab8ths to C dotted quarter to BB
8" to (Bar 35) Db dotted half note tied to dotted half notes thru Bar 38. Then Vialias
tacet al fine. After a quarter rest in Bar 34, violins 1l play two small octave Ab quarter
notes (repeat thru Bar 38). Tacet to end of cue. Viole, meanwhile, play Two Eb quarter
notes to (Bar 35) two Fb quarter notes after a quarter rest (repe&tar 38). Tacet al
fine. The VC/VB play in Bar 35 the Bb quarter note (followed by a half rest). Repeat
next bar. VC plays the Bb for the next two bars while basses play (I l&lieveear)
the Db quarter note (followed by a half rest) and repeatBar 38.

In Bar 39, the clarinets are soli playing p the valse motif on middle C t§'Eb 8
notes to Eb dotted quarter note to'Cup to (Bar 40) F# dotted half note decrescendo,
and held fermata.

End of cue.

Cue Il (M103),valsein 3/4 time, 48 brs, 1:04. Two horns start off the cue
exactly as in Bar 1 of cue Il. They play forte small octave Ab up to middle C 8thsto C
dotted quarter note to BY'&ip to (Bar 2) Db dotted half noséf decrescendo and tied to
dotted quarter note in Bar 3 (foll@a by an 8 and quarter rest). In Bar 2, two oboes and
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two clarinets playorte on Line 1 Db dotted half note tied to dotted quarter note in Bar 3
(followed by rests).

In Bar 4, muted violins | plap < > on small octave Ab up to middle C legato
8ths to C dotted quarter note to BB#® (Bar 5) Db dotted half note tied to dotted half
note next bar. TheordsVC playp on Great octave Ab dotted quarter note up to small
octave Eb dotted quarter note to (Bar 5) Great octave Bb dotted half notecd(Bean 6)

Eb dotted half note decrescendo. After a quarter rest in Bar 5, muted violins plgriay

two small octave G quarter notes while viole play two small octave Eb quarter notes. In
Bar 6, after a quarter rest, violins Il play the G half notalexhole play the Eb half

note.

In Bar 7, horn | issoloplayingp < on small octave Ab quarter note up to middle
C dotted quarter note to BH'8p to (Bar 8) Db dotted half note tied to dotted half note
next bar, decrescendo. The bass clarinet @mall octave Ab dotted quarter note up to
Line 1 Eb dotted quarter note down to (Bar 8) Bb dotted half note down to (Bar 9) Eb
dotted half note. After a quarter rest in Bar 8, the clarinetsppfaywo Fb/Ab quarter
notes. After a quarter rest in BartBey play the Fb/Ab half notes decrescendo.

In Bar 10, violins | play Line 1 &b 8ths to Eb dotted quarter to &8 (Bar 11)
Bb up to Db 8ths to Db half note. VC play Great octave Ab dotted quarter note up to Eb
dotted quarter note down to (Bar 1Y) dotted quarter note up to small octave G dotted
guarter note. After a quarter rest in Bar 10, violins Il play middle C (Line 1) half note
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crescendo to (Bar 11) Bb dotted half note decrescendo. After a quarter rest in Bar 10,
viole play small octave B half note to (Bar 11) G dotted half note.

In Bar 12, the solo horn plays middle C quarter note up to Eb dotted quarter note
to C 8"to (Bar 13) BB dotted half note tied to dotted half note in Bar 14. The bass
clarinet plays small octave Ab dottedagter note up to Line 1 Eb down to (Bar 13) Eb
up to Bb down to (Bar 14) Fb half note up to Bb quarter note. After a quarter rest in Bar
12, the clarinets play > Ab/C half notes. After a quarter rest in Bar 13, they play G/Bb
half notes legato and crndo to (Bar 14) Fb/Ab dotted half notes decrescendo.

In Bar 15, violins | play Line 1 &b 8ths to Eb dotted quarter note to '@
(Bar 16) Bb dotted half note tied to dotted half note next bar. VC play Great octave Ab
dotted quarter note up to slnactave Eb down to (Bar 16) E up to Bb to (Bar 17) Fb half
note up to Bb quarter note. After a quarter rest in Bar 15, violins Il play middle C half
note decrescendo to (Bar 16), after a quarter rest, Bb half note to (Bar 17) Ab dotted half
note. Violeplay, after a quarter rest, small octave Ab half note to (Bar 16) after a quarter
rest, G half note to (Bar 17) Fb dotted half note decrescendo.

In Bar 18, the clarinets plgyon Ab/C to C/Eb 8ths to C/Eb dotted quarter notes
to Bb/Db 8ths to (Bar )Db/Fb dotted half notes. The bass clarinet pfaga small
octave Ab dotted quarter note up to Eb dotted quarter note down to (Bar 19) Bb dotted
guarter note down to Eb dotted quarter note. Repeat next two bars. All notes are played
under the legatslur line (same for the clarinets). In Bar 20, the clarinets play Ab/C to
C/Eb 8ths to C/Eb dotted quarter notes to Ab/C 8ths to (Bar 21) G/Bb dotted half notes,
decrescendo.

In Bar 21, the harp finally play joins in. We find rising™iote figuresn the
bottom staff (treble clef) starting Line 1 BlxD-Eb crescendo to-B-Ab-Bb to (top
staff) Line 3 GD-Eb-F (written Line 2 but with the 8vattavaabove. The legato slur
line is above the notes.

In Bar 22 (:29 %2), the combined violins play stagtLine 2 F#/D/F# to AIF#/A
8" notes to A/F#/A dotted quarter notes to G/E/G 8ths up to (Bar 23) B/G/B dotted half
notes. Viole play rising quarter notes starting small octave B to (Bar 23, treble
cef)B-D-E( e 606) . The vi oimalalte tled riext bar. dheWE€ playspt o t he
> on small octave D dotted half note (silent next bar).

Il n Bar 24, the violins play E/C#/ E to G/ E
guarter notes to F#/D/F# 8ths to (Bar 25) A/F#/A dotted half notes. Theplay} rising
guarter notes A&-C# to (Bar 25, treble clef)IB#L i ne 2 A (a6d6) . The <ce
Great octave A dotted half note in Bar 24 only.

In Bar 26, flutes play plolcecrescendo descending quarter note dyads starting
Line 3 D/F# to C#/E to B) to (Bar 27) A/C# half notes to G/B quarter notes. (All notes
played under the legato curve line). The oboes play the same pattern but starting an
octave lower. In Bar 27, the bass clarinet playson small octave G dotted half note.
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After a 16" rest in Bar 27, the clarinets play small octawEERS 16ths (connected by two
crossbeams) to B half note, crescenl@darescendo.

In Bar 28, the flutes and oboes play quarter note dyads C#/E to B/D to G/B to
(Bar 29) G/B half notes to F#/A quarter notes.Bar 29, the bass clarinet plays lowest D
dotted half note. After a Y&est, the clarinets play-B#A 16ths to Line 1 D half note
decrescendo.

In Bars 3033, the violins repeat Bars 25 but an octave lower. The viole join
in on that pattern plagg D-F# 8ths to F# dotted quarter note to'B&® (Bar 31) G dotted
half note. In Bar 32, the viole play middle E#8ths to E dotted quarter to [} & (Bar
33) B dotted half note. The celli play rising quarter notes starting Great octavetD
to (Bar 31) BD-E down to (Bar 32) A-middle C# to (Bar 33) small octave G# dotted
half note. The CB play small octave D dotted half note (silent next bar). In Bar 32, the
CB play Great octave A dotted half note up to (Bar 33) Line 1 D quarter noteAo F#

In Bar 34, the oboes are soli playipgrescendd.ine 2 three D/F# tenuto quarter
notes to (Bar 35) D/F# half notes to C#/E quarter notes, decrescendo. Flutes also play the
same pattern in Bar 35. The clarinets play Line 1 D quarter note to C# telf Tize
bass clarinet plays small octave Bb half note decrescendo. The Fags play mf > on small
octave F#/Bb dotted half notes.

The oboes return soli in Bar 36 with three C#/E tenuto quarter notes crescendo to
(Bar 37) C#/E half notes to Bb/D quartete® (joined by the flutes). The clarinets play
E quarter note to D half note, and the bass clarinet plays lowest D dotted half note. The
Fags play F#/Bb dotted half notes.

In Bar 38, violins | play quarter notes crescendo Line 1 Bb to Line 2 C# tdlLine
B to (Bar 39) F# dotted half note decrescendo (all notes under the legato slur). Violins I
play Line 1 GbA-G to (Bar 39) D dotted half note. Viole play Line 1-BB-B to (Bar
39) F# dotted half not e.-A-Gquareematesto (Bar39) i k o
D dotted half note.

In Bar 40, the VC/CB plap on three tenuto small octave Db quarter notes
repeated thru Bar 47 to (Bar 48) one Db quarter note (followed by a half rest held
fermata). The timp beats pp on the same pattern. Thelaas®t plays the Line 1 Db
dotted half note tied thru Bar 47. The clarinets/Fags play the valse motif for four bars in
successive descending half tones. They both play Line 1 register Db/F to F/Ab 8ths to
F/Ab dotted quarter notes to Db/F 8ths to (Bay C/Eb to Eb/Gb 8ths to dotted quarter
notes to C/Eb 8ths to (Bar 42) B/D to D/F 8ths to same dotted quarter notes to B/D 8ths
to (Bar 43) Bb/Db to Db/Fb 8ths to Db/Fb dotted quarter notes to Bb/Db 8ths.

In Bars 44 thru 48, the clarinets and Fags pllescending dotted half notes
legato, crescenddecrescendo. Back to the normal bass clef for the bassoons. The
clarinets and Fags play G/B dotted half notes to (Bar 45) Gb/Bb to (Bar 46) F/A to (Bar
47) Fb/Ab to (Bar 48, clarinets only) F/A dotted haites, held fermata.
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End of cue.

Cue IV (M104),Lentoin % time, 11 bars and 27 seconds in duration. | believe |
covered this cue in my Television Works

Cue IV is a repeated phrase alternating between thedhdeclarinet. In
Bar 1, flute | playanf crescendo the B down to F# quarter notes-t0 &hs. In
Bar 2, clarinet | plays that motif cell. The harp is arpeggiando on the D fom 9
(D/F#/AIC/E) but with the actual dotted half note spacing of D/A/D/F# i1
C/E. Repeat in Bar 2. In Bar 3, the flute returns playing the motif on A to G
quarter notes to FE, with the clarinet taking over in Bar 4. The harp is again
arpeggiando, this time on the E mifi (E/G/B/D) dotted half note chord (actual
spacingG/D/E. G/B/D).

Bars56 = Bars 12.

In Bar 7, flute | plays A down to F quarter notes #B" notes, repeated
by the clarinet in Bar 8. The harp is arpeggiando on G Db®/B/D/F) dotted
half note chord, but spaced as G/D/F/B/Line 1 D. In Bar Qthe harp is
arpeggiando on C Dom"7(C/E/G/Bb), the horns play p crescendo C/E quarter
note dyads to Bb/D dotted quarter note dyad to G/BdoS(Bar 10) the C/E
guarter note dyad again to Bb/D half note dyad tied to dotted half notes next bar,
held femata.

Cue V (M201) isvVivoin C time, 3 bars, :08. It appears to be an end reel short cue
(performed just before commercial break). The horns §ffapn Line 1 C/E whole notes
tied to whole notes next bar. The harp plays the Line 1 C/E whole nettegb(hte).
Violins are fingered trem between Line 1 C/E half notes to interchanged C/E half notes
(repeated same bar and next). Viole are fingered trem between middle C to E half notes
(repeated same bar and next).

The muted trumpets are prominetdypng Line 1 G#/B grace notes to Gh/Bb
8ths (repeat again), followed by a quarter rest, and then another G#/B grace note to
Gb/Bb 8" note pattern (followed by ari"@&nd quarter rest). Silent next two bars.

After a half and quarter rest in Bar 1, mdtPos plagf and rinforzandemarked
on small octave F#8(followed by an 8 rest) to (Bar 2) E 8(with an 8" rest) to F# 8
again (with an 8rest) to E & (followed by an & and quarter rest). VC/CB play the
same pattern but pizzicato. | l@le the triangle sounds on thoder®tes as well. After
a half rest in Bar 2, the flutes pléfyon two rinforzando Line 2 E 8ths (crossbeam
connected) to stand alone & @ollowed by an 8 rest). The oboes play Line 2 G/B 8ths
in that pattern. Comibed we hear the E min (E/G/B).

In Bar 3, the clarinets play Bb/Line 1 D 8ths (followed by &nest) to Bb/D
8ths again (followed by ari"8est and a fermata held half rest). The bass clarinet plays
on the small octave Bb 8ths. The Fags play fde&escendo on Line 1 C/E whole
notes, held fermata. End of cue.

Cue VI (M202),Moderatoin % time, 15 bars, :24. In Bars 1 thru 5, the
horns/trumpets/timp/violins/viole play an ostinato pattern. Trumpets, Pos, and violins
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play forte > small octaveand Line 1 Ab & notes to two Ab quarter notes tt Botes
again. The timp beafs> on Great octave Ab™8to Ab-Ab- quarter notes to Ab'8
Viole play small octave Ab notes in that pattern.

In Bar 2, the Pos plasf > on the Great octave E halbte (followed by a quarter
rest). Repeat in Bar 4. The bass clarinet/Fags/VC/CB play fortissimo on Great octave
(small octave for bass clarinet) E half note to F dotteth& 16" figure to (Bar 3) Ab
dotted &'to Bb 18" figure to B half note. Rep¢ this twebar pattern in Bars-8.

In Bars 6 thru 9, the violins and viole play the same ostinato pattern. Violins |
play ff > on Line 1 D 8 to D-D quarter notes to F"8wvhile violins 1l play on small
octave Bb, and viole play on small octave Abteifa quarter rest in Bar 6, the oboes
play forte on Line 2 D/F# quarter notes tied to 8ths to Db/F 16ths to C/E 16ths figure to
(Bar 7) C/E dotted half note. The clarinets then play that pattern in BarsSo, after a
guarter rest, they play BB/D quartnotes tied to 8ths to A/C# to Ab/C 16ths figure to
(Bar 8) Ab/ C dotted half notes decrescendo.
pattern in Bars®. So, after a quarter rest, they play D/F# dotted half notes (curiously
notated differently inseed of the quarter to"8notes tie) to Db/F 16ths to C/E 16ths to
(Bar 9) C/E dotted half notes.

In Bars 10 thru 14, the violins/viole/timp play the ostinato pattern. Timp beats
again on the Ab notasf >. Violins | & Il both playff > on small octave B notes (same
for viole). In Bar 11, the VC/CB play sff on Great octave E half note to F dofteml®
16" to (Bar 12) Ab dotted'8to Bb 16" to B half note. Repeat this twmar pattern next
two bars.

In end Bar 15, the clarinets play on small eet&/Ab dotted half notes, held
fermata. The bass clarinet plays on lowest D dotted half note held fermata. The Fags
play Bb/D (d) dotted half note, held fermata. End of cue.

Cue VII (M203),Lentoin C time, 5 bars, :12. This is an interesting, quite
Herrmannesque cue (natwurally!). Th%e fACorso (
notes) small octave -Bb-B-C to middle C# whole notsff. Trumpetsffon G/ C ( c 6)
whole notes, while the Pos play on Line 1 E whole note. So we have the C maj (C/E/G)
with the added dissonant mindi®2C#) in relation to C natural.  After a quarter rest, the
clarinets and bass clarinet play small octave Bb down to E to F quarter notes to (Bar 2)

F# dotted half note (followed by a quarter rest). All notes are plageadd. The Fags
play the same pattern but small octave and Great octave registers.

In Bar 2, after a quarter rest, the horns play forte on C/E dotted 8ths to C/E 16ths
figure to C/E half notes, decrescendo. The Pos, after a quarter restf plapn small
octave G dotted™8to G 16" to G half note. The timp is trill rollechf > on Great octave
F# dotted half note (followed by a quarter rest). After a half and quarter rest in Bar 2, the
VC/CB play Great octave Bb quarter note fortissimo to (Bar @h&le note
decrescendo.

In Bar 3, two flutes playnfon Line 2 BB-B staccato 8ths to A rinforzandd'8
(all 8ths are crossbeam connected). Repeated same bar. Oboes play similarly. We find
three E/G# staccato 8ths to D/F rinforzando 8ths (repeatesllzam Clarinets play on
G#/B 8" notes. Combined we hear the E maj tonality (E/G#/B). Violins | play three Line
2 G#/B staccato 8ths (followed by afi @st) to three more such dyad staccato 8ths.

Violins 1l play B/E, while viole play Line 1 G# staato 8ths.
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In Bar 4, the respective pattern repeats in different notes. Flutes play on Line 2
G-G-G staccato 8ths to F rinforzand® @epeated same bar), while oboes play on C/Eb,
and clarinets on Eb/G. Combined we hear the C min tonality (C/Eb/G)jn¥ioplay on
three Eb/G staccato 8ths (followed by &hr8st), repeated same bar, while violins 11 play
on Line 2 C, and viole on Eb.

In Bar 5,the flutes play{E-E staccato 8ths to D rinforzand® Back to the E half
note, held fermata. Oboes playCAstaccato 8ths 3X to G/Bb rinforzando 8ths to A/C
half notes, held fermata. Clarinets play middle C/E staccato 8ths 3X to Bb/D 8ths to C/E
half notes, held fermata. Combined we hear the A min tonality (A/C/E). The violins play
on Line 2 C/E 8ths playe8X, followed by an 8 rest and a half rest held fermata.

Violins Il play on Line 1 AA-A followed by rests, and viole play on middleG=C 8ths
followed by rests. End of cue.

Cue IX (M205),Allegretto vivacen 2/4 time. This is a curiously whimsicaue,
comedic in flavor, light. It reminds me somewhat of some of the cuesAlifrad
Hitchcock Hourepisode starring Roddy McDowell as a character who changes his
appearance to attract a woman. l 6lthh just go
Flutes play forte on Line 1-G-F#F# staccato ‘8notes (crossbeam connected)
to (Bar 2) FF-F-F 8" notes to (Bar 3) F dotted"8inforzandemarked note to F 16
(crossbeam connected) teF8ths (crossbeam connected), repeated next bar. #ars 5
Bars 2. Then they play E dotted'®ote rinforzando to F# digure to F#F# 8ths
(repeated next bar) to (Bar 9HE-E 8ths (repeated thru Bar 12). Oboes play the same
pattern. We find two Bb/Eb staccato 8ths to A/D staccato 8ths to (Bar Ali@8ths
to Ab/Bb 8ths to (Bar 3) Ab/C dotted 8ths to F/AB"fgure to two F/Ab 8ths (repeated
next bar). Barsb = Bars 12. In Bar 7, they play E/C dotted 8ths to F#/A 16ths figure
to two F#/A 8ths (repeated next bar). In Batk2theyplayBdd (doé) 2X to Bb/ C
2X. Clarinets play small octave Eb staccatap to Line 1 Eb down to Bo™8up to Eb
8" (repeat same bar and Bar2). In Bar 3, they play F up to D 8ths (repeated same bar and
repeated in Bar 4). Bars®= Bars 12. In Bar 7they play lowest D 8to A/C 8ths
played 2X, repeated thru Bar 12. In Bar 3, after*are8t, the Fags play mf small octave
Ab/BB 8ths (followed by an8rest) to another Ab/Bb"8dyad. Repeat next bar. In Bar
7, after an 8 rest, they play A/Lind.C 8ths (with an8rest) to another A/C'8dyad.
Repeat next bar. In Bars12, they repeat Bar 3. Back in Bar 3, the triangle sounds p on
a quarter note (followed by a quarter rest), repeated in Bar 4. Repeat in®Basd/
Bars 1112.
The patten of music changes starting in Bar 13. Flutes piégolceon Line 2
Eb/G dotted quarter notes to D/F# 8ths (repeated next bar) to (Bar 15) Eb/G up to G/Bb
to F/Ab to Eb/G 8 note dyads. All notes in Bars-Il% are played under the legato slur
line. In Bar 16, the flutes play D/F dotted quarter notes to C#/E 8ths (repeated next bar)
to (Bar 18) D/F up to F/Ab to Eb/G to D/F quarter note dyads (all notes legato played).
In Bar 19, the flutes play Bb/D dotted quarter notes to Ab/C 8ths (repeatedanetxt b
(Bar 21) Bb/D up to D/F to C/Eb to Ab/C"®iote dyads. In Bar 22, they play Line 1
G/BB dotted quarter notes to F#/A 8ths (repeated next bar) steady crescendo to (Bar 24)
G/B half notes tied to half notes next bar, decrescendo.
Back to Bar 13, mted violins | & II, after an 8rest, playp on Line 1 Eb down to
Bb back up to Eb staccatd' 8otes (repeated in Bars-1%) to (Bar 16), after anf8est,
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Ab-F-Ab 8ths (repeated in Bars-IB) to (Bar 19), after arf'&est, FBb-F thru Bar 21,
and hen in Bar 22, after ari"@est, EbBb-Eb 8ths again (repeated thru Bar 25). Violins
play the same, but are pizzicato. Viole are pizz plucking small octav¥® goliBwed by
an 8"and quarter rest), repeated next two bars. In Bar 16, they pluck 8in8for the
next two bars. In Bars 121, they pluck on Ab 8ths. Finally, in Bars-23, they pluck
the Eb 8ths again. VC pluck pizz on small octave Eb in Batk518en on Bb in Bars
16-18, and then Ab in Bars 121, and finally Eb 8ths again in Ba2215.

In Bars 2627, the clarinets and bass clarinet are soli. Clarinetspdanytwo
lowest (small octave) D/Ab tenuto quarter notes to (Bar 27) D/Ab tenuto half notes.
After an 8" rest, the bass clarinet plays small octaveFEBb staccato 8th@epeated in
Bar 27).

In Bar 28, the muted horns play two Line 1 tenuto C/E quarter notes to (Bar 29)
C/E tenuto half notes. Fag | plays Great octave Bb stactaip & small octave
staccato Bb (repeated same bar and repeated next bar). Fag Cqféss octave Bb'8
(followed by rests), repeated next bar.

In Bar 30,the oboes plgy< on Bb/Line 2 D quarter notes to Ab/C staccato 8ths
(followed by an 8 rest), repeated in Bar 31. VC plupkz ppon Great octave up to
small octave Bb 8ths (repesame bar and next bar). The CB plays the Great octave Bb
guarter note (followed by a quarter rest), repeated next bar.

In Bar 32, the clarinets take over playing on Line 1 C/E quarter notes to Bb/D
staccato 8ths (followed by aff 8est), repeatedext bar. Pizz celli pluck Great octave E
up to small octave E 8ths (repeated same bar and next) while CB play the Great octave E
guarter note (with a quarter rest), repeated in Bar 33. In Bar 34, muted trumpets play two
Line 1 Gb/Bb tenuto quarter notilgads to (Bar 35) Gb/Bb tenuto half notes. VC/CB
repeat Bar 33.

After a quarter rest in Bar 35, flute Ipg <trill on Line 1 Bb quarter note to-A

Bb grace notes to (back to the beginning bar

EMPIRE OF THE DARK ékaEVIL NIGHT) Music by John
Morgan)

ATravel so

Much greater attention should be brought
temperament and training, John Morgan. Not
that he composes music the good ole fashiored fae meticulously writes out his fully
orchestrated scores by hand on score paper, basically shies away from the artificial
tonalities of modern synthesized music, has learned from film music masters such as Max
Steiner (whom he personally knew) and seasl practitioners such as Fred Steiner, and
so forth. John is best known for his reconstruction work of classic film scores from the
Golden and Silver Ages via Marco Polo compact discs. This is quite excellent service.
Nevertheless, he is also one of thest (urtapped) film music composers available, but
unfortunately he has not yet received his AE
he was almost commissioned to do a Nicolas MelfecctedStar Trekmovi e ( heds wor
with Meyer previously omadio), but studio execs opted for a bekteown (but far
lesser) talent.
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Be that as it may, he has still managed to do a fair body of work. There is a
promotional cd still available from Screen Archives that features the music of John

Morganand Willa m St r omber g. Personally | woul dove
justMorgan music (and another oneja$t Stromberg music). While | definitely
recommend buying the cd, | was disappointed

earlier symphonic worksugh asThe Aftermatta n d&vil Dead A little known work
titled The Egggunfortunately not included in the cd) is especially delightful, and it

i ncludes in that short work a humdNotus homag
By Northwest You shoulhear iit; itds quite a |l ot of fun!
I n The Bottleo best characterizes this fun.

Herr mannesque and itdés somewhat <close to the
ADevastatiomnmgisnchades et c., unOike) iiCasead)
rather FranAWa x man qual ity to it (as well Steiner).
has a noble John Barry characteristic to it

one of my favoite cues in the cd, offering a Herrmannesgirel of harp arpeggio
movement. Buy the cd.
His first symphonic score wahe Aftermatt{1982). You can get details on the
i nternet movie database website. -orCt 6s a | ux
scHfi flick. It certainly deserves a cd release of the original tracks or a new recording. In
many respects, the score is, in my opinion, an interesting mix of Bernard Herkfiaann
Steiner styles (and since they are my personal favorites, obviously i ked Johnés sc
The Main Title utilizes a certain characteristic construction that, while unique,
neverthel ess har kensMysterioud slandUunfartumately, Iddai n t i t |
not have the written music to the score; otherwise | wouddd®n several cues |
enjoyed.
| do, however, possess two written cues fitewil Night Johndés next maj o
by the same produceEvil Nightwas the working title of the pic, but later was changed
to Empire of the DarKl prefer the other title). Wl the movie itself (based on old
memories) is barely tolerable (I likédtermathbetter), once again the music score is far
better than what the film deserved.
Instrumentation: three Bb clarinets, bass clarinet, and C.B. clarinet. 4/4 time
signature 27 bars, 1:45. Quarter note = 60. The cue is marked on the upper left hand

margin as ATransposed. 0 I n other words, to
as a Bb transposing instrument (writtenamafi2nt er v a | hi gher than th
concert pitch). So, middle (Line 1 register

clarinet will actuallysoundin concert pitch as the small octave register as a Bb half note.
That 6 s wh yBbi(B-flat) treansposing instramera (the watt C for the
i nstrument sounds as concert Bb). The horn
instrument actually sounds in concert pitch as the F note a péeffetebral below. The
AGo alto flute means t hat ¢adsteQvindoncerten C f or
pitch a perfect % below. And so forth.
With that aside, |l et 6s explore this cue.
it. The rich resonance of the clarinets choir incdhalumeauFr.) lowest register range
(lowest D smalbctave up to, say, Line 1 G) is unmistakably appealing. Darkly reedy,
throaty deep resonance. Herrmann often employed choirs of three or four clarinets with
one or two bass clarinets (sometimes adding a contra bass clarinet for that deeper,
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guttural effet). The cue reminded me then of the Herrmann music used @irtf@ron

Stripepi sode, AA Knife I n The Darkness. o Thi s
(many years pogtroduction!) and few people would be wiser to the difference. So this
cueobvimsl 'y shows the Herrmannesque side of Mor
type of subject matter in a movie with the tieil Night! Unfortunately | do not

remember the scene in which this particular cue was written for. | had difficulty finding

avhs rental copy of this movie even ten years ago, and unfortunately | lost my cassette

copy of the music/dialogue lifted from the rental video. | do not know if this forgettable

movie (but with the unforgettable, tatch score!) is still available foake. | rather

doubt it (unless you try eBay!).

In Bar 1, we immediately hear a pattern that is heard later in the score. Clarinets
play mp crescend@with the < crescendo hairpin under the notes) two G min small octave
G/ Bb/ D (dod) 8 tniested hyatcressbedm) to shse G roiroquarter note
triad (repeat pattern same bar) to (Bar 2) Ab/Cb/Eb (Ab min) whole note chord
decrescendo ( >). The bass clarinet play small octave G to Bb half notes to (Bar 2) Cb
half note to (mf) D to Eb quarter notgsl five notes played legato). The C.B. clarinet is
col the bass clarinet.

In Bar 3, the clarinets repeat Bar 1 to (Bar 4) the Bb min (Bb/Db/F) whole notes
decrescendo. The bass clarinet and C.B. clarinet play crescendo the G dotted quarter
notes to A8" to Bb dotted quarter to middle & 8otes to (Bar 4) the Db half note
played mf (all five notes played legato) up to G to F quarter notes played legato.

In Bar 5, the clarinets play crescendo the A min (A/C/E) pattern (see Bars 1 and
3) of 8" notesto quarter notes to (Bar 6) the B maj (B/D#/F#) whole note triad
decrescendo. The bass clarinet and C.B. clarinet play a steady descent of notes starting
with Line 1 E dotted quarter note to [ ® middle C dotted '8to small octave B8to
(Bar 6) Adotted quarter to G'8o Gb dotted quarter to EB'8

In Bar 7, the clarinets repeat Bar 5, except thatrit islowed tempo) at the end
of the bar. In Bar 8, they settle on the C# min (C#/E/G#) whole notes decrescendo, and
held fermata. Meanwhiléhe bosom buddies of the bass clarinet and contra bass clarinet
play crescendo lowest E dotted quarter note tt # &# dotted quarter note to A'&

(Bar 8) the Bb half noteif) to middle C quarter note to the Db quarter note decrescendo
(held femata). We reach the 33 second mark at the end of Bar 8.

Il n Bar 9 (AA Bit Fas tmécescgnddinstdaccoinp)l ar i net s
the pattern given (see Bar 1) on E mihidversion (G/B/E) triads to (Bar 10) C mdf'2
inv (G/C/E) quarter note chhd up to C maj root position (C/E/G) half note chord to B
min (B/D/F#) quarter note triad (the three notes in Bar 10 are played legato). Meanwhile,
the bass clarinet/C.B. clarinet plef on tenutemarked Line 1 E to D half notes to (Bar
10) middle C to mall octave B tenuto half notes.

In Bar 11, the clarinets repeat Bar 9 to (Bar 12) the D maj 1st inv (F#/A/D)
quarter note chord to C maj! inv (E/G/C) half note chord back to D m&j ihversion
guarter notes. Meanwhile, the bass clarinet/C.B. clanoet play legato (not tenuto) the
E-D to GB half notes, providing us with an interesting variation in the method of playing
the same notes.

In Bar 13, the clarinets repeat Bar 9 (and Bar 11) to (Bar 14) the EBhiay 2
(Bb/Eb/G) quarter note chord the not frequently heard Gb majf ihv (Bb/Db/Gb) half
note chord to the Ab/C#/F quarter notes (essentially the Db"Yhiap2sound or Ab/Db/F
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notes but with the curiously enharmonic C# note instead of Db). Meanwhile, the bass
clarinet/C.B.clarinet retrn to tenuto half notes-B to G-B once again.

In Bar 15, the clarinets repeat Bar 9 (and Bars 11 & 13) to (Bar 16). Now: Bar 16
is a bit confusing. We hear the clarinets playing Gb/A/D quarter notes [written Ab/B/E a
major 29 above] to Fb/G/C half ries [written Gb/A/D] to Eb/Gb/Cb [written F/Ab/Db]
or Cb maj #inversion quarter note chord (Eb/Gb tied to dotted half notes in Bar 17).
Regarding the first two chords, both have the augmeritéei2intervals (Gb to A and Fb
to G is the A2 interval, whé A to D and G to C is the perfect #terval). But they are
not standard diatonic triads (stacked thirds). Meanwhile, the bass clarinet/C.B. clarinet
play the same descent of half notes as previously (but this time played legato).

In Bar 17, while clanets Il & Il have the small octave Eb/Gb dotted half notes
tied (sustained) from the end quarter notes from Bar 17, clarinet | plays small octave Bb
dotted half note to tenuto Bb quarter note. Clarinets Il & II finish the bar with the tenuto
Eb/Gb quater notes. The bass clarinet/C.B. clarinet play Bb to B quarter notes to middle
C half note, played legato.

In Bar 18, after a quarter rest, clarinets Il & | pfayte > (decrescendo) Cb/Eb
guarter notes to Bb/D half notes to (Bar 19), after a queestrunusual Ebb/Gb [written
Fb/Ab a maj 29 above] forte > to (Bar 20it), after a quarter rest, Fb/Ab [written Gb/Bb]
guarter notes to Eb/G [written F/A] half notes decrescendo, held fermata. Meanwhile,
back in Bar 18, clarinet lll/bass clarinet/C &arinet play small octave E rinforzando
marked ( > ) dotted half note to rinforzando F quarter note to (Bar 19) F# rinforzando
dotted half note to G rinforzando quarter note to (Bar 20) Ab rinforzando whole note,
decrescendo and held fermata.

In Bar 21(a temp9, we come to a new sequence pattern that lasts thru Bar 24.
We find clarinet | playing 4X (each tinmaf <) a two-note figure of Line 2 Eb™®legato
to D staccato '8(both notes crossbeam connected). In Bar 22, it pidys sim.on 8"
notes Bb [written Fb] to staccato Db four times to (Bar 23} OBths note figures to
(Bar 24) four GB 8" note figures. At the end of this bar we come to the 1:32 point.

Back to Bar 21, clarinet Il plays the same pattern as clarinet | but contrary motion
on Line 1 & notes G to staccato Bb (played 4 X) to (Bar 22)Ebib [written AbCb] to
(Bar 23) FADb to (Bar 24) EG 8" notes played four times.

Back in Bar 21, clarinet lll/bass clarinet/C.B. clarinet piafly< > small octave G
to Bb half notes to (Bar 2Zb dotted quarter note to A'8 Bbb [written Cb] to Db
guarter notes (all notes in this bar a steady crescendo). In Bar 23, they play crescendo
decrescendo on half notes F up to Ab down to (Bar 24) E dotted quarter notéttoF# 8
G to B quarter nies crescendo.

In Bar 24 (in 2/4 timeSlowe), the clarinets are soli playingon two Line 1 Eb
min (Eb/Gb/Bb) & note chords to Eb/Gb/Bb quarter notes tied to whole notes in Bar 26
(in 4/4 time,Rit.) and also tied to whole notes in end Bar 27 rekzendo and held
fermata.

In Bar 26, the bass clarinet and C.B. clarinet return playipgn Cb to Bb half
notes back to (Bar 27) middle Cb whole note decrescendo, held fermata. The combined
end (sustained) tonality is the first (and last) seventhdcimothis cue, the Cb maj 7
(Cb/Eb/Gb/Bb). End of cue.

The next cue fronkvil Nighti s AExci temento (C time, 55
complete rundown on this cue since it isusyand long cue. Instrumentation: four
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clarinets (IV doubling as a baskrinet when needed), and bass clarinet. MM quarter
note = 108.68. Clix 2. | am assuming thiscuedtsofi Tr ansposedo (writter
Bb clarinets) as the previous cue, althoughitosmar ked as ATransposed. O

Clarinet | is solo in Bars-2 playing descending to ascending"ites. It plays
f (forte) descending IBnotes starting Line 2 EG-A-G (in effect the A hattlim 71, all
four notes are connected by two crossbeams, to next figure of ascending 1GH#s F#

Line 2 C. The F# to G islayed legato. Repeat these two figures same bar.

In Bar 2, clarinet | continues with Line 2 16ths-EHEb-C crescendo to next
16ths figure EC-E-C decrescendo (repeat figures same bar).

In Bars 34, clarinet | repeats Bars2. After a quarter rest iBar 3, clarinet Il
joins in with a contrary motion layering of ®@ote figures. So, as clarinet | plays rising
16ths F#G-A-C, clarinet Il plays falling notes starting Line 1¥bA-G to next figure
of ascending notes FB-A-Line 1 C to descending rex EBC-A-G again. In bar 4,
clarinet Il playsmf < on ascending 16ths small octave G#A-C to Line 1 F# quarter
note trill (to flat), repeating this half bar figure in the same bar.

In Bar 5, clarinet | concludes its passage temporarily with the 2 iRestaccato'8
note (followed by an'8quarter/half rest). It resumes in Bar 9. However, clarinet Il
takes over in Bar 5 playing forte on descending 16tBsB~A (in effect a B hakdim
7" to rising 16ths G#A-B-D (repeat figures same bar) to (Bjr~F-F-D 8ths
crescendo to FB-F#-D decrescendo (repeat figures same bar). Meanwhile, the bass
clarinet plays forte on very lowest Great octave B up to small octal’ebt&s
(crossbeam connected) to Line 1 D up to"n8tes (crossbeam connecte®epeat
same bar. |l dondt believe | 6ve even seen He
the lowest | see him go is the small octave D [written E]. Certainly the clarinet can only
go as far as the D small octave tone, but the bass clarinetreg gt a bit lower!

Anyway, after a half rest in Bar 6, the bass clarinet continues mf < with the small octave
B [written C#] quarter note legato to middle C (followed by #messt). It repeats Bars
5-6 in Bars 78.

Also in Bar 6, clarinet Ill plagmf <on small octave B quarter note legato to
middle C & (followed by an 8 rest) to anothemf < B quarter to C 8 pattern
(remember that the bass clarinet joined in on that second or repeat figure).

In Bars 78, clarinet Il repeats Bars@& After a quarter rest in Bar 7, clarinet Il
plays contrary motion ¥&note figures of descending notes starting Line-B-A to
ascending G# legato to A to B to D 16ths to descendiBgB-A again. In Bar 8,
clarinet Il playsmf < on small octave rising 18$ F#A (legato) to C to D 16ths up to G#
trill (to natural). Repeat pattern same bar.

Also in Bar 8, clarinet IV playmf < small octave B quarter legato to & 8
(followed by an 8 rest). Repeat pattern same bar.

In Bar 9 clarinet | plays forte dnine 2 G 8 down to EC# 16ths figure to next
figure of FD-F#D# 16ths (repeats figures same bar) to (Bar 10} @ &-C# 16ths
figure down to BRA-Bb-C# 16ths figure to EB-Eb-C 16ths figure to EC#-F-D 16ths.
Clarinet Il concludes its passage inrBeawith the Line 2 G staccatd'gfollowed by
rests). Clarinet IV plays forte on Line +@& 16ths to Line 1 C#'8figure to B-C legato
8ths crescendo (repeat figures same bar). The bass clarinet plays forte small ®&tave E
16ths up to Line 1 G figure G#A legato 8ths crescendotec®@ 16t hs down t o E
8" figure up to AAb-G-Gb 16ths figure.

44



And so forth! The cue just gets more and involved or busy with eventually five or
six separate lines of activity. Very nicely constructed piece of music!

CBSTV Music by RENE

Renewho??? you ask! Unfortunately, Rene is an example of a good composer
who never really made Big (became a recognizable name except to some in the
business). He often collaborated with another CBS composer, Lucien Moraweck
several very ABO movies. I much preferred
he was often somewhat Herrmannesque in style. He and Moraweck worked for CBS
television roughly about a year before Herrmann got on board, maybe a bit sooner. The
first two hundred cues for CB8levision were composed by them (and a few others).

| will provide rundowns of several Garriquenc cues. If you wish to hear them, go
to the Herrmann Society site, go to Search,
find Tape 4 A0t her Compos-«€BScuestherd(petmissiom t hr ee
granted to fiaird the CBS cues by CBS years
http://www.uib.no/herrmann/articles/audio/wrobel_tape4/others.html

AEmot i on alCueBln3adBaIK 58E. @Box 12 inthe CBS
Collection at UCLA Music Library Special Collections. This cue was included in several
AHave Gun Serieso cues Garriquenc composed
(as ndPal aHaverGon, Wik Teavel e s ,

4/4 time signature, 16 bars, :47. Instrumentation: English horn/2
clarinets/bassoon/2 horns/3 trombones/tuba/timp/harp/piano/strings. The score is
transposed for the transposing instruments (written for those instrdmeots
AConcerto or @r&e bas(designaed as Bar L here}, thee
English/horn/clarinets/horns/violins playforte) starting small octave (perhaps Line 1
for violins, but | doubt it) BouptoD'8Bh ot es pl ayed |l egato to (Bar
dotted half note. After a quarterst in Bar 2, altri (all the others) instruments play the
Have Gunguarter note punctuations that Herrmann originally composed (and Garriquenc
adapted here). So we find played ff (fortissimo) the Eb min (Eb/Gb/Bb) to D min
(D/FIA) rinforzandemarked ( >) quarter note chords. (followed by a quarter rest).
Specifically, the Fag plays Great octave Bb to A quarter notes. Pos play small octave
Eb/Gb/Bb to D/F/A quarter note chords, while the tuba plays Great octave Eb to D
guarter notes. The timp soundsadhoctave Eb to D (the CB sounds these register notes
as well). The piano plays (bottom staff) Great octave Eb/Bb to D/A, while the top staff
plays small octave Eb/Gb/Bb to D/F/A. The viole play small octave Gb/Bb to F/A, while
the celli play Great octe@ Bb and small octave Eb to A/small octave D (d).

The E.H./clarinets/horns/violins continue the melody line (after the D dotted half
note)to AD-Eb @30 t rfinptdset(Ban8rD doteed half note again. After a
guarter rest in Bar 3, the albrchestra plays C min (C/Eb/G) to B min (B/D/F#)
rinforzando quarter notes chords (followed by a quarter rest). Specifically, the Fag plays
Great octave G to F#. The Pos play, as predicted, small octave C/Eb/G to B/D/F#, while
the tuba plays Great @ote C to Contra octave B (BB). Timp & CB play small octave C
to Great octave B (B). The piano plays Great octave C/G to B/F# (bottom staff) while top
staff plays small octave C/Eb/G to B/D/F#. Viole play small octave Eb/G to D/F#, while
divisi VC play GC (c) to Great octave F#/B.
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The E.H./clarinets/horns/violins continue the melody line (after the D dotted half
note) on D up to A'8notes legato to (Bar 4) the Bb maj 7 #5 (Bb/D/F#/A) tenuto and
rinforzandemarked half note chord (followed by two queartests, the last one held
fermata) . Meanwhil e, after a quarnaer rest,
figure of ascending BD-E (e) 8ths to E half note held fermata. Specifically, going back
to the BB maj ¥ with the sharped™ the Emlish horn and horns play the Line 1 A half
note [written Line 2 E a perfect"Snterval above]. The clarinets play Line 1 A [written
Bamajor@abovel] . The Pos play forte > (decresc
tacet al fine. ViolinsllplayBbD (do6é) whil e Violins | play A
half notes. Viole play small octave F# half note. The piano and timp are silent.
In Bar 5 Centoin % time), we come to a very Herrmannesque part of the cue.
Quarter note = 54. The harp playSon Contra octave and Great octave F# tenuto half
note (Followed by a quarter rest). The timp beatten the Great octave F# quarter note
(let vibrate), followed by two quarter rests. The VC/CB plpidzon the tenuto Great
octave F# quarter note (folwed by two quarter rests). After a quarter rest, violins | play
mf > (decrescendo) on Line 2 C# tenuto half note, while violins Il play Line 1 E/A tenuto
half note, and viole play Line 1 C#. Combined we hear the F# maj 7 (F#/A/C#/E) with
the harp inclded, otherwise the strings alone play the A maj (A/C#/E).
In Bar 6, the harp plays Contra octave and Great octave G half notes (followed by
a quarter rest). The timp beats on Great octave G quarter note (followed by two quarter
rests). Celli and bassphick pizzon Great octave G quarter note (followed by rests).
After a quarter rest, violins | play Line 1 F# tenuto half note, while violins Il play starting
small octave A#/C# half notes (middle C#), and viole play the small octave F# half note
decresendo. The strings play the F# maj (F#/A#/C#).
Bars #8 = Bars 56.
In Bar 9, the harp plays Contra and Great octave registers of A half notes
(followed by a quarter rest). The timp beats on Great octave A quarter note (followed by
two quarter restsyhile VC/CB pluckpizzon that A quarter note. After a quarter rest,
violins | play Line 2 E tenuto half note, wh
Line 1 E. Combined this has the sound of the Bb maj'7 ([B6/D/Fb/A) except that
instead 6the flat fifth being the Fb, we have the enharmonic E note instead.
In Bar 10, the harp plays the Contra octave and Great octave G half notes
(followed by a quarter rest). The timp beats the Great octave G quarter note (followed by
two quarter rests) ile VC/CB pluckpizzon Great octave G quarter note as well. After
a quarter rest, violins | play Line 1 A tenuto half note, while violins Il play C#/E, and
viole play small octave A. Combined with the harp, we hear the A DbA/CH/E/G).
Otherwisethe strings alone play the A maj (A/C#/E).
Bar 11 = Bar 9.
In Bar 12 (in 4/4 time), the harp plays Contra octave and Great octave G half
notes (followed by two quarter rests). The timp beats on Great octave tenuto G quarter
note (followed by three quaat rests) while VC/CB pluckizzon G as well. After a
guarter rest, violins play (as in Bar 10) C#/E/A half notes (followed by a quarter rest).
After three quarter rests, the oboe makes its first appearance plafyesprand alsaun
poco piumosso Lim 1 A to Line 2 C# legatd"8notes (crossbeam connected) to (Bar 13)
C# dotted half note dd& motes@#0#Dr Meanwhilg, aieB 06 t r i p |
a quarter rest in Bar 13, the violins play mp on Line 1 F/A tenuto quarter notes to E/G#
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tenutoquarter notes (followed by a quarter rest). The viole play Line 1 D to middle C#
guarter notes. Combined the strings play D min (D/F/A) to C# min (C#/E/G#) quarter
note triads.

In Bar 14, the oboe continues the melody line on C# dotted half note tp ©6# u
G# legato 8 note. Meanwhile after a quarter rest, the violins play D/F# to middle C#/E#
guarter note dyads (followed by a quarter rest) and viole play small octave B to A# tenuto
guarter notes. Combined they play the B min (B/D/F#) to A# min (MEE) triads.

In Bar 15, the oboe plays Line 2 G# dotted half note down to C# up to G# legato
8" notes. After a quarter rest, violins play A/C# (Line Bl@rp) half notes (followed by
a quarter rest) while viole play Line 1 E# to D# quarter noteoy(i@tl by a quarter rest).

In Bar 16, the oboe settles on Line 2 G# whole atitgg and decrescendo, and
held fermata. After a quarter rest, the violins play A/C# dotted half notes decrescendo,
held fermata. The viole play (after the quarter restg lirD# dotted half note, held
fermata. After a quarter rest, VC/CB play small octave Gb tenuto quarter note legato
down to Great octave F half note decrescendo, and held fermata. End of cue.

AEmot i ona Cue/AEBI OBS X b8E. Andantein ¥time. 11
bars, :26. Instrumentation: oboe, 2 clarinets, bassoon, 4 horns, Bb trumpet, 3 trombones,
timp., strings.
In Bar 1 (actually a grace bar), the oboe and violins | pisprLine 1 tenuto E
quarter note up to (Bar 2) tenuto G dotted quartée legato downto DBt o 30 tri pl e
value 8" notes DE-F to (Bar 3) E half note decrescendo, held fermata. Clarinet | plays
forte on small octave B [written C#] tenuto quarter note up to (Bar 2) D tenuto half note
down to Bb tenuto quarter note to (B8 C# rinforzando 8note, followed by an'8rest
and a quarter rest held fermata. Clarinet Il plays small octave G# tenuto quarter note to
(Bar 2) Bb tenuto half note back to G# quarter note to (Bar 3) G# rinforzdhdo 8
(followed by tenuto rests)The bassoon plays small octave D tenuto quarter note to (Bar
2) Ab tenuto half note dowaesGHDtd@a8€Hhdi ng 3
rinforzando & note (followed by rests).
Horns | & 11 (top staff)rnpdupto(Bar&2G on Li n
dotted quarter note legato down to P18 triplet value 8 notes DE-F to (Bar 3) E half
note held fermata. Horns Il & IV play small octave G# [written Line 1 D# a P5 interval
above] quarter note up to Bb half note down to Gattgr note to (Bar 3) G# rinforzando
8" (followed by rests). The trumpet plays the clarinet | line. Pos | plays the Fag line.
Pos Il plays small octave E quarter note to (Bar 2) G half note to F quarter note to (Bar
3) E rinforzando 8. Pos Il, afte a quarter rest in Bar 2, plays Great octave BB half note
to (Bar 3) small octave C# rinforzand® 8ote. The timp plays in Bar 2, after a quarter
rest, a Great octave Bb half note roll (notated like a bowed trem of the strings) to (Bar 3)
C# rinforzanda8™ note (followed by a rests for the remainder of the bar.
Violins Il (bottom staff) play small octave G#/B tenuto quarter notes to (Bar 2)
Bb/ D (dé) tenuto half notes to G#/ Bb tenuto
8ths (followed by rests)Viole play small octave D/E tenuto quarter notes to (Bar 2)
G/ Ab tenuto half notes "nhaesFEDioBard pl et value
rinforzando E 8 note (followed by rests). After a quarter rest in Bar 2, the VC/CB play
forte on the Great oave Bb half note to (Bar 3) the C# rinforzandbr®te (followed by
rests for the remainder of the bar).
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Combined we hear in Bar 1 the E Dom 7 (E/G#/B/D). In Bar 3 we hear the C#
min (C#/E/G#) tonality.

At the end of Bar 3 (after the fermata hold hadte E), the woodwinds are soli
playing the beginning of a si¥ar sequence. The oboe playsespron tenuto Line 2 G
guarter note legato up to (Bar 4 with the double bar lines thru all of the staves) Bb half
note down to F tenuto quarter note legat(Bar 5) E half note decrescendo. After a
breath mark, the oboe plays mf the F tenuto quarter note legato down to (Bar 6) D half
note decrescendo. After another breath mark, the oboempfaysEb quarter note down
to (Bar 7) Line 2 C half note decresderto C# quarter notaflegato to (Bar 8) Line 1 A
half note decrescendo. After a breath mark, the oboe plpysne 2 C# tenuto quarter
note legato down to (Bar 9) A half note decrescendo (followed by a quarter rest).
Woodwinds are then tacet al fine.

The clarinets play the same pattern.
legato up to (Bar 4) Line 2 Db/F half notes decrescendo mp to Bb/C# tenuto quarter notes
legato to A/C half notes. After a breath mark, they play Ab/C tenuto quarter nats leg
to (Bar 6) G/B half notes decrescendo. After a breath mark, they play Gb/Bb tenuto
guarter notes legato to (Bar 7) F/A half notes decrescendo. After a breath mark, they play
E/G# quarter notes to (Bar 8) Eb/G half notes (perhaps the Eb is actedily ti the E
from the previous bar) decrescend@i@nd then E/G# quarter notes to (Bar 9) Eb/G half
notes (followed by a quarter rest).

The bassoon playspon Line 1 G quarter note tied to half note in Bar 4 to G
tenuto quarter note tied to halftean Bar 5) to Gb quarter note to (Bar 6) F half note.

After a breath mark, it plays Fb quarter note to (Bar 7) Eb half note. After a breath mark,
it plays the D quarter note to middle C# half note. After a breath mark, it plays D tenuto
guarter noted (Bar 9) middle C# half note decrescendo (followed by a quarter rest).

Combined we hear at the end of Bar 3 the G min (G/Bb/D) quarter note tonality to
(Bar 4) the G haiflim 7" (G/Bb/Db/F) half note chord to G/Bb/C#/F (?) to (Bar 5) A
Dom 7" (A/C#/E/G) half note chord to Gb/Ab/C/F (?) to (Bar 6) the G Ddin 7
(G/B/D/F) half note chord, and so forth. They end in Bar 9 on the A Dbagain.

After a half rest in Bar 9, violins | play p on middle C# quarter note crescendo to
(Bar 10,poco allarg C# dbtted half note mp to (Bar 11) small octave A dotted half note
decrescendo, held fermata. In Bar 10, violins Il play mp on small octave G# dotted half
note to (Bar 11) G dotted half note decrescendo, and held fermata. In Bar 10, viole play
on small octag E dotted half note to (Bar 11) E dotted half note held fermata. In Bar 10,
the celli play small octave D dotted half note to (Bar 11) C# dotted half note held
fermata. After a quarter rest in Bar 10, the basses play Great octave Bb half note to (Bar
11) A dotted half note decrescendo, and held fermata. The cue ends with the low rich
(Herrmannesque) string resonance on (once again) the A B¢AIQ#/E/G) chord.

End of cue.

AEmoti onal S Cue#a0R9IK. &&BSHB$-Da @BSdilwrary VI,
Reel58-D4). Cuttime, 12 bars, :24. Instrumentation: Oboe/2 clarinets/Fag/4 horns/2
Pos/timp/strings.

In Bar 1, the basses playpiano) on Great octave G half note up to small octave
F# half note tied to (Bar 2) quarter note down to D# quarter noteluped. D quarter
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note to middle C quarter note down to (Bar 3) small octave G half note decrescendo

(followed by two quarter rests).

In Bar 3, violins | playp an overlapping of the G half note (small octave) up to
Line 1 F# half note tied to quarteote in Bar 4 to D# quarter up to Line 2 D to C quarter
notes up to (Bar 5) F# quarter note to E half note down to Line 1 B quarter note tied to
guarter note in Bar 6 down to D quarter note to D half note. In Bar 5, violins Ipgay

Line 1 G/B halfnotes legato to F#/A half notes to (Bar 6) E/G whole notes.

In Bar 7, the viole play small octave A whole note. The VC plap small

octave E whole note, and basses play small octave A whole note. Violins Il are silent in
Bar 7. However, violins tontinue the melody line on middle C# half note tied to triplet

value quarter not e, part of the A30

triplet

notes down to (Bar 8) B half note up to D# legato to E quarter notes. After a half rest in

Bar 8,violins Il return, playing middle C down to B quarter notes. Viole play small

octave G half note to Ato G legato quarter notes, while VC play Great octave B half note
up to small octave F# to E quarter notes. The basses play small octave E whaéal note t

to half note and tied to™8ote in Bar 9 (followed by arf8 quarter rest).

In Bar 9, violins | play two triplet value quarter notes (two figures of bracketed
three quarter notes each). We find they play crescendo Line 1 F# legato to G, and then
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A# legato to B (part of the next triplet figure), and then Line 1 E tenuto quarter note to
di vi si B/ G tenuto quarter notes to (Bar 10)
discuss the second half of this bar later.

In Bar 9, violins Il play Linel D# legato to E, and then G legato down to E, and
then divisi tenuto quarter notes G/ B to G/ Li
notes. In Bar 9, viole play crescendo on its middle C (middle line of the staff in its
normal alto clef) quarter ne legato down to B quarter note, and then Line 1 Eto G
guarter notes down to E to E tenuto quarter notes (remember that all notes in this bar are
triplet value quarter notes) to (Bar 10) Line 1 E/G half notes fortissimo. VC play small
octave A legato t@, and then middle C legato to B, and then Line 1 D# to D tenuto
guarter notes to (Bar 10) C# half note fortissimo.

Continuing with Bar 10, violins | are nounis (unison or playing together) on
Line 1 E tenuto and rinforzanemarked half note to (Barl) E tenuto and rinforzando
half note tied to triplet value quarter not e
E sforzandemarked () to D sforzando quarter notes to (end Bar 12) E sforzando
guarter note (followed by three quarter rests)olixs Il play small octave B half note to
(Bar 11) A tenuto and rinforzando half note tied to triplet value quarter notédto A
sforzando quarter notes to (Bar 12) G forzando quarter note (followed by rests). Viole
play small octave G half note to (Bar)12# half note tied to triplet quarter note to two F
sforzando quarter notes to (Bar 12) E quarter note (followed by notes). VC play small
octave C# half note to (Bar 11) C half note tied to triplet value quarter note to two C
sforzando quarter notes tB4r 12) B quarter note (followed by rests). The CB plays the
same pattern but all on small octave E notes. The timp beats on the small octave E half
note to (Bar 11) E half note roll (etc., all on E).

The woodwinds and brass joinaestosafter a h# rest in Bar 10. The oboe
follows the violins | line. Clarinet | follows the violins Il line. Clarinet Il follows the
viole line. The Fag follows the CB line (but Great octave E notes). The horns play B/E
half notes to (Bar 11) A/E half notes tiedttiplet value quarter notes to sforzando A/E to
A/D quarter notes to (Bar 12) G/E quarter notes (followed by rests). Pos play small
octave C#/G half notes to (Bar 11) C/F# half notes tied to quarter notes to two C/F#
sforzando quarter notes to (Bar BE sforzando quarter notes (followed by three
guarter rests).

Combined we hear in Bar 8 the E min (E/G/B) half notes to D# dim 7
(D#/F#/AIC) gquarter notes to E min to (Bar 9) D# dim 7 again to E min to C/E/G/A# to E
min to E min 7 (E/G/B/D) to (Bar 16}# haltdim 7 (C#/E/G/B) half note chord to same
chord (lower octave) to (Bar 11) F# hdiim 7 (F#/A/C/E) to D Dom 9 (D/F#/AIC/E) to
(Bar 12) E min (E/G/B). End of cue.

AThe Des euet178NTBS-86-C30Moderatoin 4/4 time, 25 bars,
1:21. Quarter note = 72. CBS Collection Box #1. Instrumentation: 4 horns/3 trumpets/3
Pos/tuba/timp/piano. | harmbpied this interesting cue in RoorR5 at UCLA Music
Library on January 13, 1998. | recognized it immediately because | heard it often in
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various western series, especidigwhide It is quite Herrmannesque in nature. For one
thing, there is a cukength ostinato played by the tuba, optional piano, and timp. People
have often mistaken it for actually being composed by Herrmann, in fact.

In Bar 1, tuba and timp playpon Great octave BB-BB-A quarter notes
(repeated thru Bar 24). The piano (marked
octave lower (Contra octave Bb-Bb-A). In Bar 3, the horns playon crescendo whole
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notesstarting small octave A/D/E/A (horns IV & 1l play A/D, and Horns Il & | play
E/A). In Bar 4, they play F/Bb/C/F whole notes tied to half notes decrescendo in Bar 5
(followed by two quarter rests). Repeat Ba#s iB Bars 68.

Now: What we see is natiadic chords played by the horns but P4 and M2
intervals. So Ato D is a Perfect #terval; D to E is a Major'? interval; E to A is a P4
interval. Small octave A to Line 1 A is a simple octave interval. A to E is a P5 interval.
The same applig® the F/Bb/C/F notes, so overall we have a good deal of strength and
stability in this tonal structure. The M2 interval can perhaps be heard as a mild
dissonance (unlike the strong dissonance of the m2 inteotakard in this pattern).

In Bar 9 (pa@e 3), the horns continue. Garriquenc orchestrated the cue himself,
and since it was the standard four bars per page, he probably (?) got paid as an
orchestrator as well as a composer, and got paid more for this cue with its seven pages
than if he did whaHerrmann normally did (keeping this type of a cue down to one or
two pages). This is a logical speculation, but perhaps CBS did not have such an
arrangement. Anyway, horns now pflay on whole notes Ab/Db/Eb/Ab to (Bar 10) the
D half-dim 7" 15tinverson (F/Ab/C/D) whole notes tied to half notes in Bar 11
decrescendo (followed by two quarter notes). In Bar 12, they play again the A/D/E/A
whole notes mp and tied to whole notes next bar decrescendo.

In Bar 14, the trumpets and Pos | play (all trumpeis Pos play with a cup
mutes). Trumpet | plays p < Line 2 F#[written G#] dotted half note to G[written
A]quarter note to (Bar 15) EbJwritten F] whole note decrescendo tied to half note in Bar
16 (followed by two quarter rests). Trumpet Il plays Linef2dotted half note to D
guarter note to (Bar 15) Bb whole note tied to half note next bar. Trumpet Il plays Line
1 A dotted half note to Bb quarter note to (Bar 15) Gb whole note tied to half note next
bar. Pos | playp < on Line 1 D dotted half note tEb quarter note to (Bar 15) Cb whole
note tied to half note next bar.

Combined we hear the D mdf {D/F#/A/C#) dotted half note chord to Eb m&j 7
(Eb/G/Bb/D) quarter note chord to (Bar 15) the Cb nfa{Gb/Eb/Gb/Bb) whole note
chord.

In Bar 18,the horns return (horn 1V tacet) playing A/D/F# (D m%jidv) dotted
half note chord to Bb/Eb/G (Eb mdj®@nv) quarter note chord to (Bar 18) B/E/G# (E
maj 2" inv) whole notes tied to half notes next bar (followed by two quarter rests).

In Bar 20,trumpet | playgp crescendo on Line 1 E [written F#] whole note tied to
whole note next bar and tied to half note in Bar 22 (followed by two quarter rests). Pos
play G/ C/E (eé6) dotted half notes to F#/ B/ D#
notes tiedo half notes next bar (followed by two quarter rests). So Pos play the C maj
2" inversion (G/C/E) to B maj™ inv (F#/B/D#) to Bb maj 2 inv (F/Bb/D).

In Bar 23, horns (now with mutes) play once again the A/D/E/Line 1 A whole
notes mp decrescended to whole notes next bar.
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In end Bar 25, the tuba ends the ostinato with the Great octave Bb half note
decrescendo and held fermata (followed by two quarter rests). The timp sounds a Great
octave Bb quarter note followed by rests with the fermata offtional piano plays
Contra octave Bb half note held fermata (followed by rests). The trumpets plan
A/D/E half notes held fermata (followed by rests). Pos | plays Line 1 E half note held
fermata (followed by rests). End of cue.

ATr oub | eue/#dl..CBS286D. CBS Collection Box #2Andantein
Cut time, 21 bars, :35. Instrumentation: 4 horns/3 trumpets/3 Pos/tuba/timp. CBS Box #2.
In the first three bars (td"®otes in Bar 4) we hear highly dissonant tonalities.
They are not standaudiatonic chords consisting of stacked thirds. However, there are
plenty of strikingly dissonant tritones (augmented 4ths and diminished 5ths). See my
p a p e r-Dimikishédf™ The Herr mann Chords. o

Sordshorns (both staves) play forte Line 1 D/fdnuto and rinforzandmarked
whole notes (D to Ab is a d5 interval tritone) to (Bar 2) two E/F# (bottom staff) and two
C/F# (top staff) tenuto and rinforzando quarter note dyads to (Bar 3) D/Ab whole notes
again bufzp <and tied to 8 notes forte in Ba4 (followed by an 8 and three quarter
rests). Trumpets in straight mutes play Bb/C#/G (C# to G is a d5 tritone) tenuto and
rinforzandemarked whole notes. In Bar 2, they play two C/E/F# (C to F# is an A4
tritone) half notes back to (Bar 3) Bb/C#/Galé notes tied to'Bnotes in Bar 4
(followed by rests). Pos in straight mutes play small octave Eb/A/B (Eb to A is an A4
tritone) whole notes to (Bar 2) two C/E/F# half notes to (Bar 3) Eb/A/B whole notes
again tied to 8ths in Bar 4 (followed by rest§)he fAopeno tuba plays Gre
tenuto and rinforzando whole note to (Bar 2) two F# half notes to (Bar 3) F whole note
fzp< tied to forte 8 note in Bar 4 (followed by rests).

After three quarterrestsanfBest i n Bar 3, triplettok t i mp beat
rinforzando 18 note small octave DBb-Db to (Bar 4) Db rinforzando quarter note
(followed by three quarter rests). In Bar 5, the timp beats Great octave F rinforzando
guarter note (followed by a quarter rest) up to small octave Db quatte(fallowed by
a quarter rest) to (Bar 6), after a quarter dhde8t, another rinforzando Db "1 @otes
triplet figure to Db rinforzando quarter note (followed by a quarter rest).

In Bars 7 thru 10, the horns and Pos are soli (trumpets are sdpagting Bars 1

t hru 4. However, the tuba is now #Msordo ( mu
In Bars 9 thru 12, the timp repeats Bars 3 thru 6.
In Bars 13 thru 16, the Pos and tuba are soli repeating BEbs However, they

arep subito

In Bars 15 thru 18, the timp repeats the previous pattern given. In Bar 19, after
two quarter rests, it beats on the Great octave F quarter note, let vibrate, followed by a
guarter rest, up to (Bar 20) the Db quarter note (let vibrate) followed by tartequests
and an 8 rest to the Db triplet 16ths to (Bar 21) Db quarter note (let vibrate), followed
by three quarter rests. End of cue.
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ASuspense Mysterioso Cud#19g.IcBS;8 Out doo

56-C3. Andantein Cut time, 25 bars, :54Half note = 58. Instrumentation: Same as in
ATroubl e No. 2.0 CBS Box #2.

This cue is a close variation of the prev

reverse order of playing (for the brass choirs). In Bar 1, three Pos in cup mutes play p <

mp > onthe same Eb/A/B whole notes legato to (Bar 2) C/E/F# whole notes (instead of
two half notes as in ATroubleo) |l egato to
tied to whole notes in Bar 4. The muted tuba plays pp < on Great octave F whole note to
(Bar 2) F# whole note to (Bar 3) F whole note tied to whole note next bar.

In Bar 4, after three quarter rests afr@st, the timp with soft sticks play
misteriosoon the small octave Db 16ths triplet again to (Bar 5) Db half note (instead of
quartemot e as in ATroubleodo), followed by two
to Db half notes. In Bar 7, after a quarter &r8st, the timp beats the Db triplet to Db
half note.

In Bar 8 (Section A), the horns now join the Pos/tuba in the gattern as given.
So horns play D/Ab whole notes to (Bar 9) C/E/F# whole notes (horns | & Il play F#)
back to (Bar 10) D/Ab whole notes tied to whole notes next bar.

In Bars 1114, the timp repeats Bars74
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In Bar 15 (Section B), the trumpets jomwith the rest of the brass playing the
pattern as given earlier. So the trumpets play Bb/C#/G whole notes to (Bar 16) C/E/F#

whole notes to (Bars 1¥8) Bb/C#/G whole notes again.

In Bars 1821, the timp repeats the same pattern given. After twaotgurests in
Bar 22, it beats on Great octave F half note up to (Bar 23) Db half note (followed by a
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quarter & §'rest) to the Db triplet 16ths. Bar 24 repeats Bar 23. In Bar 25 we hear the
Db half note (followed by two quarter rests). End of cue.

ARel i gi ous P rcaee264s GBS-3-D. CBEBox #22 0
Moderatoin 4/4 time, 22 bars (1X = 1:19). Quarter note = 66. Instrumentation: 2
flutes/oboe/english horn/2clarinets/bass clarinet/bassoon/3 horns/harp/strings.

This cue is really a clagsreverential cue, in my opinion, as well as its sister cue
ARel igious Procession No. 10 (cue #253, 37 b
theHave Gun, Will TraveDec 21 0657 episode fAThe Hanging C
purchased in dvd format as Wwa$ videsvhs from Columbia House via subscription.
The former cue | heard inRerry Masorepisode (the title escapes me for now) involving
a murder at a seminary retreat for corporate officers.

The E.H./horns/violins | play the principal melody lin€hey playnfLine 1 G
F-D down to D quarter notes (under the legato phrase line) to (BaiCylarter notes
to D half note decrescendo (under the legato curve line). In Bar 3, they play they play
crescendo G quarter note legato to A quarter notdtm B\ tenuto quarter notes played
legato to (Bar 4) G to F quarter notes down to D half note decrescendo.

Clarinet | and violins 1l play in Bar 1 small octave B to A quarter notes to B half
note played legato to (Bar 2) A legato to B half notes deandsc® (Bar 3) Line 1
crescendo D legato to F quarter notes-te tenuto quarter notes to (Bar 4) Eb down to
middle C quarter notes to D half note.

Clarinet Il and viole playnfin Bar 2 playing small octave F to G half notes to
(Bar 3) BC-C-C quartemotes (apparently #-D-D for the viole) to (Bar 4) B
guarter notes to B half note decrescendo.

The bassoon and CB playfon Great octave G whole note (small octave for the
basses) to (Bar 2) Great octave (for basses now as well) D up to G hatbon@as 3)
G-F-Bb-D quarter notes to (Bar 4) Hbquarter notes to G half note.

Finally, the VC play doublstopped G/small octave D whole notes to (Bar 2) A/D
to G/D half notes to (Bar 3) small octaveF3egato quarter notes to Bb down to D tenuto
guater notes to (Bar 4) EbB quarter notes to G half note.

Combined we hear the strong G maj (G/B/D) tonality in Bar 1 to (Bar 2) D min
(D/F/A) to G maj again to (Bar 3) G maj to F maj (F/A/C) to (Bar 4) Eb maj (Eb/G/Bb) to
F maj to G ma,j.

In Bar 5 (in 24 time), the flutes and violins | play mp < on Line 1 G to A legato
quarter notes to (Bar 6 in % time) B dotted half note > (decrescendo). In Bar 7 (in 2/4
time), they play Line 2 @ legato quarter notes to (Bar 8 in % time) E dotted half note
decresceao.
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