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[Commenced Tuesday, March 15, 2005 at 1:43 pm]
[images inserted Tuesday, February 2, 2016]

The following is a descriptive cue rundown analysis of the 1982 d0ess] Men
Dono6t Wenmnusic by Miklaos Rozsa. The motion pice was directed by Carl
Reiner, produced and released by Universal Pictures. The movie is a comedy (genre)
film-noir spoof (a sort of tributparody) of the old mystery and drama filmir classics
including The Big SleeDouble IndemnityThe Lost Weeke, The Killersand a dozen
mored severalflmnoi rs t hat Rozsa had originally scor
was to intercut (cut & paste) scenes form the classic{iioir films with the action and
characters of his comedy. Rozsa, however, dideintarnate the old themes and cue
fragments from the original scores, nor did
a fresh score, oftetleagpan music that would in effect work against many of the comic
scenes in the movie because he wanted tp kee to thenoodof film-noir stylistically
throughout the film. It was a clever approach that worked quite well considering the
obvious intent of the movie to both pay homageto-flmi r and al so have fu
a clever and funny movie, and @eMartin was excellently cast as the gumshoe private




MIKLOS ROZSA

dick, Rigby Reardon. | particularly liked the irteutting of Humphrey Bogart (as

Mar |l owe) interacting with Martindés character
(unusual for 1982!) to keep trie the classicfirm oi r | oo k . Besi des, I d
Reiner would want to colorize the old fitroir clips he used! :)

Normally it is nextto-impossible to be able to research a full film score from
Universal Studios. As many of you may know by nowjudrsal is presently the most
researcheunf ri endly studio out there. | 6ve been
library for at least the last 15 or 20 years to study the Bernard Herrmann television scores
for such series abhe Virginian, Alfred Hithcock Hour, Bob Hope Chrysler Theataed
others. The reply is simply that it is not t
perhaps the early Eighties it was possible to research occasionally (researchers of the
original SPFM did indeed search there) but afterwards, for some reason, the doors were
unfortunately closed.

Fortunately, however, | managed to discover adizéd xeroxed copy of the full
score at UCLA Music Library Special Collections. It is located specifically in the Film
Music Collection (003) within Box 6. | hantbpied a good deal of the score at the end of
September and early October 2004. While the
anywhere on the full score cues, Christopher Palmer was the orchestrator ¢exgmnhé
was given no End Credits card). | recognized his handwriting from his orchestrations for
R o z sTané After Tim¢hat | researched. His notation was easily readable and
expansive, written on 3&ave paper.



Besides, Preston Jones verifies thistfin his report of the original recording
sessions ( A De afroNMusica&an#3b (Valumg X)No.i3nSpring
1982) . He writes (page 4): Al nside [Scoring
replacement on the podium, a curly haired, datgachioed conductor in a pullover,
turns out to be Lee HoldridgeéStanding to on
takes, is a tall man in a blue shirt with white collar, his blond hair parted in the middle,
and who wears sunglasses in the twilighthe recording stage; this is none other than

thewellk nown Chri stopher Palmer, orchestrator o
representative. 0 On page 6, he added: fAnél so
yesterday [Sunday, January 3, 1982faft havi ng done the orchestr e
Prestonds excellent onsite account continues

information now and then. For example, as given on page 24, Mrs. Blengsted stated over
the phone to Mr. Jones that it wa4apiece orchestra and that 120 minutes of music was
recorded (that 6s-appahalfmoyie)good for an hour

As a reference source, | will primarily use the dvd of the movie from Universal
(20523) released in 1999. [Postscript written March 28n lamazed how far | have
written this rundown, and it helped having free vacation time to concentrate on this
project. | have only a few more clues to complete the rundown.. Moreover, today |
received the Prometheus cd ( PH2Ddtheés, AMiI k|l 0s
original tracks that | ordered last Wednesday from Buysoundtrax.com, shipped on Friday.
Cost: $16.95 plus $5 first class postage and $1.40 sales tax. They had the best price and
the only outfit that had it in stock (Screen Archives and latidid not have it in stock).
With the cd in hand, | will revisit the cues | have already worked on and insert the
appropriate cd track timingsbut not all tracks are on the cd]
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DEAD MEN DONOGT WEAR PLAID

A P u d Reel1M12 Allegro Moderatdn 4/4 time, 10 pages, 40 bars, 1:48
duration. Instrumentation: 2 flutes, piccolo, 2 oboes, 3 clarinets, 2 bassoons, 4 horns, 3
trumpets, 3 trombones, tuba, timp., triangle, bass drum, snare drum, harp, piano, 10
violins 1, 8 violins Il, 8 viole, 6 VC, 4 CB. Dvd location: Chapter 1 starting at :16. Cd

|l ocation: start of track # 2 (APreludeo).
Interestingly, there are two versions of relude  One i s a AConcert |

Scoreo of 32 bars | engtdmwofdllvacs (thatham nor mal | y t

referencing in this cue rundown). No other c

concert score cue. | did not have time to investigate this further, but | find it strange that
the concert pitch score was eight bars lean the transposed (for the horns, clarinets,
trumpets, etc). Also, ReellM11 is the opening Universal-fagéare composed by, |
believe, McHugh, but the written music for that was not included in the documents.

The opening three bars are cleverly comfegl in the tonal framework of major
sevenths although you never see on the written score or hear on the track the actual
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vertical chords. The tonality is conveyed or implied in a horizontal (normally melodic
and rhythmic) manner by the first four teéounotes of each bar.

|l ncidentall vy, |l do not have the cue sheet
know how they would word the different sections of the Prelude (if they do). At any rate,
the theme developed in this first section of the Prelude Bar 12 (the start of the Juliet
Theme) can be simply desdori btehde apsr itnhaer yi DieMyds
Them@ that is repeated many times in this score (just as the Juliet Theme is repeated
quite often!).

So, after an8rest in Bar 1, the wlins playff (fortissimo) stanehlone Line 1 A
tenuto &' note (very short horizontal bar over the note) to Bb tenfitap8to Line 2 F
down to D tenuto 16ths connected as a tim@te figure crescendo hairpin (<) up to
Line 2 A rinforzandemarked ( >symbol above the note) half note bowed trenifgo
with another crescendo hairpin as that A half note is tied to (Bar )nd@ff again.
Note what the initial 8 and 18" notes are: ABb-F-D. Rearranging them as Bb/D/F/A as
if they were a vertical ard (harmonically speaking), we have the Bb majbtonality.

In the same pattern given in Bar 1, Bar 2 lays out in effect the Eb'maj 7
(Eb/G/Bb/D) tonality and them, in Bar 3, Ab m&] (Ab/C/Eb/G). In Bar 2, violins
continue the same phrasingrsiteg on stanehlone Line 2 D tenuto"8note to Eb tenuto
8" up to Bb down to G 16ths figureffp up to Line 3 D rinforzando half note trem tied
to 8" note next bar. Now, viole play the same notes and pattern but played (written) an
octave lower regist. So, in Bar 1, we find small octave A staaidne tenuto 8 note,
and so forth. VC/CB play the same as the violins but two octaves lower register (Great
octave A standlone tenuto8, and so forth). Moreover, the celli and bassesaplay
the A hdf note as a bowed trem effect (as the viole and violins do), nor the D half note in
Bar 2.The bassoons also play as the VC/CB except that instead of tenuto notes, Rozsa
insertsmarc.(marcato) for the bassoons (the only such instance or instrument line,
curiously, except for the piano). Trombone (both sharing the same or top staff line)
also play as the VC/CB but the small octave A half note in Bar 1 is indicatedfipthe
sound level or dynamic insteadfd. Pos (trombone) Il plays (sharing thettom staff
with the tuba) is | believe silent for two bars. However, the tuba plays the phrasing an
octave lower than Pos (tromboned).ISo, after an 8 rest, the tuba plays Contoatave
A standalone tenuto 8 note up to Bb 8to F to D 16ths upo Great octave A
rinforzando half note tied td"ote next bar, and then down to Dt® Eb 8" up to (like
the Pos) Bb down to G 16ths up to small octave D half note ti¢tiiot@ next bar.

The horns play the phrase starting on (after an irfiflakst) small octave stand
alone A [written Line 1 E] tenuto"8note up to Bb [written Line 1 F] tenutd'@ip to
Line 1 F [written Line 2 C] down to D [written A] tenuto 16ths up to A [written Line 2 E]
rinforzando half notéfpp tied to 8" note nexbar. Then they play down to small octave
D [written small octave A] tenuto™o Eb [written Bb] 8 up to Bb [written Line 1 F]
down to G [written D] 16ths up to Line 1 D [written A] rinforzando half note tiedto 8
note next bar. The Bb trumpets afday the phrase. After ai"8est, trumpets-1l play
Line 1 A [written B] stanealone tenuto 8 note to Bb [written Line 2 C]"8note up to F



[written G] down to D [written E] 16ths up to A [written B] rinforzando half note tied to
8" note next bar. iBce the trumpets cannot go much higher at that point, trumylets |
descend to small octave D [written small octave R}@Eb [written Bb] § up to Bb

[written Line 1 F] down to G [written D] 16ths up to Line 1 D [written A] rinforzando

half note tiedo 8" note in Bar 3. Trumpet lll plays the phrase an octave register lower in
the first bar and then ol trumpetsll. The piano bottom staff plays the same phrase.
So, after an initial 8 rest, the left hand sounds Contretave and Great octave8¥
notesmarcatoto Bb 8ths up to Great octave and small octave 16ths down to D 16ths up
to A rinforzando half notes tied to (Bar 24 Botes (followed by an'8rest). Then it plays
Great octave and small octave Eb 8ths up to Bb down to G 16ths uplt@stave and

Line 1 D half notes tied to 8ths next bar.

After a half and quarter rest in Bar 1, the flutes/piccolo/oboesfiptagun of 32¢
notes crescendo of Line 1-Bb-Line 2 GD-E-F-G-G# to (Bar 2) A rinforzando8note
(followed by an 8 andtwo quarter rests) and then another run on LineEbiF-G-A-
Bb-Line 3 GC# 329 notes to (Bar 3) D rinforzandd"&ote (followed by an8rest).
Three clarinets play the same but starting an octave lower register. So we find small
octave ABb-Line 1 GD-E-F-G-G# [written small octave @iddle GD-E-F#G-A-A#]
to (Bar 2) A [written B] 8' note, and so forth. The harp plays the same but far more
rapidly or Anoteyo as &banddofosh, glissdineuptamg on Gr
(Bar 2) Line 3 A [witten Line 2 A with theBvaottava above the note'$iote, and so
forth. The piano plays the run on Lines 1 & ZBA (etc).

[ end session 10: 39 pm] €. . [ resume Wednes
In Bar 3 (after the Line 3 D"8note tied from the hatiote in the previous bar,
violins | and Il play Line 2 G tenutd™hote to Ab tenuto®8note up to (for violins |
only; violins Il arelocoas Line 2 G note] Line 3 Eb down to C tenuto 16ths up to G
doubledotted quarter note [written Line 2 G but witleBvaabove] up to Bb 18down
to (Bar 4) Gb [Line 2 Gb for violins II] rinforzando half note tied to dottéch8te. Then
they playesprF 16" to E dotted 8 down to C 18 crescendo up to (Bar 5) Eb
rinforzando 8 note on the dowahow decrescendddllowed by an 8 rest) down to C
rinforzando dotted quarter note on the devaw up to Gb standlone tenuto 8to F
tenuto & to E to C tenuto IBnote figure. Violas play this in the Line 1 register (violins
Il on the Line 2 register; violins | omé Line 3 register). VC/CB play in Bar 3 that Line 1
D tied 8" note down to Great octave G tenutbt8 Ab tenuto 8 up to small octave Eb
down to C 16ths. Then the CB play Great octave A rinforzando half note tied to whole
note next bar and tied to wWleanote in Bar 5 and tied in some fashion to Bar 6 (I did not
handcopy Bars 611). VC play sidebracketed doubtstopped Great octave Ab/small
octave Eb rinforzando half notes (some at least are bowed trem) tiadte® next bar
(followed by an 8 and quarter rest) while another stand plats small octave C half note
tied to an & note next bar (followed by ai"@nd quarter rest). Then, in the treble clef,
Line 1 F 18'to E dotted 8 to C 18"to (Bar 5) Eb 8 on the dowrbow (followed by an
8" rest) down to middle (Line 1) C dotted quarter note, and so forth as given earlier.
Flutes HI are col violins I, while the piccolo (or flute 111?) and oboes plago
(as violins Il) starting in Bar 4. Clarinets arel violins Il starting in Bar 4. Th&ags
(bassoons) areol CB.



After that Line 1 D 8 tied in Bar 3, the horns play small octave G [written Line 1
D] tenuto &' note to Ab [written Eb] tenuto"8up to Line 1 Eb [written Bb] down to
middle C [written G] tenuto 16ths. Then they ptagrcatoand rinforzandemarked notes
middle C down to B [written Line 1 G to F#'®iotes to Bb [written F] rinforzando
quarter notes to (Bar 4)-Ab 8" notes to G quarter note to f8#8ths to G# quarter note
to (Bar 5) a repeat of Bar 4.

After that Line2 D 8" note tie in Bar 3 from the half note in Bar 2, all trumpets
play Line 1 G [written A] & note to Ab [written Bb] 8 up to Line 2 EBC [written FD]
16ths to Lines 1 & 2 G doubldotted rinforzando quarter notes to (unison again) Bb
[written Line2 C] 16". In Bar 4, they then play Line 1 Gb half note tied to dottetbg-
16" esprand crescendo to E dottetl ® middle C 18 to (Bar 5) Eb rinforzando''8
decrescendo (followed by aff 8st) to middle C rinforzando dotted quarter note up to
Gb tenuto standlone &' to F tenuto 8 to E-C tenuto 16ths.

Trombones play that small octave B @ote tie in Bar 3 down to Great octave G
8" to Ab 8" up to small octave Eb down to C 16&fp C/Eb/Ab rinforzando half notes
to (Bar 4) Great octav&b/small octave C/Eb whole notes tied to next bar and tied to
some in Bar 6. The tuba plays the small octavé'Bie8down to Contrabctave G 8 note
to Ab 8" up to Great octave Eb down to C 16ths down to Cesttave Ab half note tied
to whole notesext two bars.

| forgot earlier to include the drums. So, after a half rest in Bar 1, the timp is
rolled (I believemf) on Great octave A half note (notated like the bowed trem of the
strings) tied crescendo and tied thr®te next bar (the bass drupusds that 8 note as
well). After an & and quarter rest, the timp plays small octave D half note trem
crescendo and tied to aif Bote in Bar 3. After an'Band quarter rest, it sounfisGreat
octave Ab rinforzando half note trem roll tied to whotges next two bars. After a half
and quarter rest in Bar 1, the snare drum soorfdsquarter note trem roll (notated on
the second space of the staff from the bottom) tied'taoBe next bar. After an8and
two quarter rests, it sounds another sudh(but curiously now notated arbitrarily on the
space above from the previous location).

Followed by an 8 rest in Bar 3 (after that small octave and Line 1'In8te tie),
the piano then plays Contmatave and Great octave AB 8p to Great octge and small
octave Eb down to C 16ths to a rinforzandarked half note chord comprised on
Contraoctave Ab/Great octave Ab/small octave C/Eb/Ab tied to whole notes next two
bars.

Skipping to Bar 12 (:29 cd), we soon come to the start of the seconché&mq
strain of the Prelude, the AJulieto themel/n
heard many times in the score, predominantly associated with Juliet Forrest (Rachel
Ward), a new client of Rigby Reardon (Steve Martin) and also new loveshte
especially after fAadjustingo her breasts whe
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We find violins | and Il concluding the lengthy preliminary exposition of the first
eleven and a half bars playing crescendo Line 2 B tied half note (tied from the B whole
note in Bar 11) and tied to B dottell 8ote. Then the music becomes temporarily
(Ritardandoor retarding the tempo). Here violins | play (:46 on the didine 1 E 18
note on the dowabow up to B# & note on the ubow to Line 2 C# 8 note folowed by
doublebar lines traversing the entire cue (signifying a major new section of the cue).
Viole playsff > small octave E whole note tied to (Bar 12) quarter note, and then Eb
rinforzando quarter note to D rinforzand®t® Db 8" tied to 8" note(followed by an &
rest). VC in Bar 11 play Great octave E rinforzando whole note tied to (Bar 12) quarter
note up to small octave D# [enharmonic Eb as played by the viole] rinforzando quarter
note to D rinforzando8to Db 8"c r e s c e nd 0 valee $'Mm@es GGreat optdve t
B-Bb. CB play in Bar 11 small octave E rinforzando whole note tied to (Bar 12) E quarter
note and then Eb rinforzando quarter note to D rinforzando half note crescendo hairpin.

Flutes/piccolo/oboe play Line 2 B whole noiedtto (Bar 12) B half note
(followed by a dotted quarter rest), and then down to Line 1"Eufp@o B# to Line 2 C#
legato &' notes. Clarinets play the same by tHe8tes are Line 2 C [written Line 2 D]
to C# [written D#] 8ths (C is enharmonic to BBassoons areol celli. Four horns play
Line 1 E [written B] rinforzando8to E quarter note tied to ¥&nd then same E 16ths
to E half note. Trumpets play Line 2 E half note tied"tm8te (followed by an8rest).
Pos HI play Line 1 E rinforzado 8" (followed by rests). The tuba and Pos Il play Great
octave and small octave E quarter note tied from the previous bar to Eb rinforzando
quarter notes to D 8ths (followed by dhahd quarter rest). The timp beats a small
octave E 8 followed byrests. The piano in Bar 11 plays Great octave and small octave E
whole notes tied to (Bar 12) quarter notes, and then Eb rinforzando quarter noteb to D
small octave 8t H'siotes BGradatdctave Bb. Thé harp is silant. ue 8

In Bar 13(:29 as marked directly on the written score above the flutes line), we
come to the Juliet Theniemolto esprand alsa tempo, piu lentoThe melody is played
notably by the violins but also by the flute
now involved) and clarinets, while the shadow melody line is played by the horns, viole
and celli. The violins (etc) playolto espressivhine 2 F# rinforzando'8note to E 8
note (crossbeam connected) down to Line 1 A quarter note tidtinot® down o F# &"
note (these two'8Bare crossbeam connected) with that F#i&d to 8" note, part of a
crescendo threeote figure of that tied F#8note up to G#A 16ths. In Bar 14, the
mel ody cont i nue s™notes riff@zandd A# ugptd he 2 C#vod inaule 8
B decrescendo down to E douldletted tenutemarked quarter note to same E"{8tart
of the second phrasing of this tune) crescendo up {68B#%6ths. The woodwinds
playing this melody differ only slightly here. Instead of the E dodblgéed quarter note,
they play quarter note tied t&'&ote (followed by a 1'Brest).

In Bar 15, the melody continues on Line 2E#8" notes up to G# dotted quarter
note to A stanéilone §' tied to 8" note to BA 16ths. In Bar 16 (start of page, Be
violins and flutes play Line 2 B half note decrescendo and tied to ddtteot® to Line 3
C# 16" to D to E legato 8ths to (Bar 17) E# dotted quarter note td"F#®@&n to Line 2



B dotted quarter note to Line 3 C# to D 16ths. The oboe playaritostave lower
register starting in Bar 16, and the same applies for the clarinets.

After a dotted 8 rest in Bar 13, the viole play the response/shadow melody line
phrase on small octave E"16oteff on the dowrbow up to B# 8 on the upbow to
middle C# 8 note (crossbeam connected) up to F# rinforzafftiooge to E & down to
small octave A quarter note. The horns play the same but with a very slight difference
enharmonically. They play small octave E [written B] 16ths up to middle C [wf&jen
8" note (enharmonic B#) to C# [written G#] 8p to F# [written Line 2 C#] rinforzando
8" to E 8" down to small octave A [written Line 1 E] quarter note decrescendo. The VC
play Great octave A dotted'&ote up to small octave E 1 @layed on thelownbow up
to B# 8" played on the wow to middle (Line 1) C#"8Bup to F# rinforzando™8to E &
down to small octave A quarter note decrescendo.

After an 8" rest in Bar 14, the violas (or viole, if you prefer) small octave F tenuto
standalone8" tied to &' notetoGG# t enut o 16t hs"notesAB30 tri pl et
middle C#B down to E quarter note. The VC play the same phrase and in the same
register. After a dotted"8rest in Bar 15, viole & celli play small octave EMi® F# up to
A legato 8" notes crescendo to-B 8ths up to middle C# quarter note. After &hr8st in
Bar 16, they play small octave F# tenuto statahe §' crescendo to G#8to A-G#
16ths figure to F# half note decrescendo. In Bar 17, violaseglantine 1 D-C# 8ths
legato to B quarter note down te@# 8ths to F# quarter note. The VC (and CB) in Bar
17 play small octave E down to Great octave B half notes. The horns follow the viole
line.

Back in Bar 13, the bassoons play forte Great octave E/A whole nd&arth4)
unison @2) E whole note up to (Bar 15) A whole note crescendo to (Bar 16) same A
whole note decrescendo. In Bar 17, Fag | pegLine 1 D-C# 8ths to small octave B
guarter note to AG# 8ths to F# quarter note, while Fag Il plays small odiakalf note
down to Great octave B half note.

Back in Bar 13, trumpets plagpLine 1 E/A/C# (A maj 2¢inversion) whole
notes [written F#/B/Line 2 D#]. In Bar 14, trumpet | plays Line 1 F quarter note to E
dotted half note, while trumpet Il plays D whkatote (trumpet Il is silent). In Bar 15, the
trumpets play E/A/C# whole notes again crescendo to (Bar 16) D/F#/B whole notes
decrescendo. In Bar 17, they play D/A/Line 2 D half notes legato to small octave B/Line
1 D/F# half notes.

In Bar 13, Pos HII play mpGreat octave E/A whole notes, while the tuba plays
Contraoctave A whole note. In Bar 14, tuba plays Cowittave E whole note while Pos
lll plays Great octave E (Podllare silent in this bar). In Bar 15, Pos | returns to play
middle C# wholenote crescendo, while Pos Il plays Great octave A whole note, and the
tuba sounds Contractave A. In Bar 16, after ai'8est, Pos | playmp espismall
octave F# standlone &' crescendo to G#8to A-G 16ths figure legato to F# half note
decrescenal Pos IIl and tuba repeat the A whole notes to (Bar 17) Great octave and
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small octave E half notes down to Conti@ave and Great octave B half notes (Pos | &
Il are silent).

Back in Bar 13, the triangle sounds forte a whole note (notated on th&l secon
space from the top of the staff) let vibrate, repeated in Bar 15.

The piano and harp play arpeggiando chords (vertical wavy line rolled chords). In
Bar 13, the piano is rolled on Contratave A/Great octave E/A/small octave C#/middle
C#/E/A/Line 2 C#whole notes. In Bar 14, the piano is arpeggiando (top staff) on small
octave Bb/Line 1 D/F/Bb quarter notes to B/D/E/B dotted half notes, while the bottom
staff (left hand) is rolled on Contactave and Great octave E whole notes. Bar 15
repeats Bar 13nIBar 16, the piano is arpeggiando on Cepttave and Great octave A
whole notes (bottom staff) and (top staff) small octave B/Line 1 D/F#/B whole notes. The
piano is silent in Bar 17.

In Bar 13, the harp (top staff) is arpeggiando on Line 1 F#/A/RiG&/F# quarter
notes to E/A/C#/E dotted half notes, while the bottom staff is rolled on Coctise
A/Great octave E/A/small octave C# whole notes. You will note that very briefly (in the
initial quarter note chord) we hear the F# mifh(F#/A/C#/E) taality that occurs when
you add the F# to the A maj (A/C#/E) triad. In Bar 14, the harp is arpeggiando on Line 1
F/Bb/Line 2 D/F quarter notes to E/B/D/E dotted half notes while the bottom staff is the
same as the piano. Bar 15 repeats Bar 13. In Bahdarp is arpeggiando on Great
octave A/small octave D/F#/B and (top staff) Line 1 B/Line 2 D/F#/B whole notes.
Temporarily we have the B mir"{B/D/F#/A) tonality. In Bar 17, the harp is rolled on
Great octave and small octave E half notes and (t6ip istae 1 D/F/A/Line 2 D half
notes to Contr@ctave and Great octave B/small octave B/Line 1 D/F#/B half notes.

Back in Bar 13div (divisi, not doublestopped) CB (basses) play forte Great
octave A and small octave E whole notes to (Bar 14) Greateatad small octave E
whole notes to (Bar 15) Great octave and small octave A whole notes (repeated next bar)
to (Bar 17) E down to Great octave B half notes.

This should give the reader a good conceptualization of how Rozsa cooked up this
gorgeousmuseel appl e pie. You have the basic reci|
Violins | playffz Lines 1 & 2 Ab rinforzandanarked whole notes, while violins
Il play Line 2 Db/F whole notes. Viole play small octave F/G rinforzando whole notes.
VC play doublestopped Great octave G/small octave D whole notes, as well as Great
octave B whole note on other stands. CB play small octave G rinforzando whole note.
The piano plays Great octave G/B/small octave D/F/G rinforzando whole notes. The timp
beats a Great octa\G whole note. The Pos play Great octave B/small octave F/G
rinforzando whole notes. Trumpets play Ab/Line 2 C#/F whole notes (C# is enharmonic
to Db). Fags play Great octave G and small octave D whole notes. Clarinets play Line 2
Db/F/Ab whole notes. Theboes play Line 2 Ab/Line 3 Db whole notes. The piccolo
sounds Line 1 F rinforzando whole note, and flutes play Line 2 Ab whole note.

| am not certain what Rozsa meant for the overall ending tonality. Note that we
haveboththe D natural and Blat tones here, creating a certain strong disharmonious
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effect. If strung out, we have the G/B/D/F/Ab (G Dom 7 b9th) or G/B/Db/F/Ab (Dom
7b5b9), but with both the Db and D notes, there is an ambiguity of tonality here.
However, the dissonance is fitting since thesic seques immediately to the next

di sruptive scene and cue. AStormy Meeting, O
stormy ending (a fimeetingo with death).
[ end session 5:40 pm.] é..[resume Thur sda

kkkkkkkkkkkkkkkkkkkk *kkkkkkkkkkk

ASt or my Rdetl®13Alleyrgida/4 time, 43 bars. Dvd location: Start

of Chapter 2 (perhaps a second | ater). CD I|o
Crasho in the c¢cd). Not e: t heutardigladoutyatec or ded
the :37 point of the dvd until :57 (Bar 28). | am assuming the original tracks on the cd

of fer the complete music but | have not yet
Music of Miklos Rozsa, Vol ode2toyeripmr der ed fr on

[Postscript written March 23: Yes, the cd track for this cue contains the complete
cue as written (and obviously recorded). | did not have time to-tamyg this complete
Anoteyo cue, but wupon heuwthatPamethhdechanoged gi nal t
the music at a certain point right after the car ccagometime in posproduction music
editing someone inserted a jazzy piece that highlighted the sultry clarinet. At the :19
point of the dvd Chapter 2, the music abruptbpstfor a second as the newspaper
headline comes swirling into view immediately after the crash. This point on the cd is
2:12 (track #2). Instead of the original music intended by Rozsa (according to the written
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score and its recording on the cd) we hdwe jazzy piece that lasts only a short while.

On the cd for the music not used for the movie/dvd, we have the cutoff point at about

2:12, resuming at 2:51 (about 38 or 39 seconds). So the 2:51 point on the cd corresponds

on the dvd to the :57 point. Theusic on the dvd (jazz piece) lasts about 18 seconds

starting at the :19 point. From there until the start of the originally intended cue

placement (Bar 58) is also about 38 or 39 seconds. So | cannot figure who detided

use the originally intendedmu ¢. Was it Reiner or Pal mer or
the recording sessions due to back problems, | understand.]

Once again we find ambiguity in the tonality here at the start of this cue, just as
we did in the end bar of the Prelude that sequesfi St or my Meeti ng. 0 Obuvi
disruptive, fast scene that musically is conveyed with clashing chords such as the Ch
major (Cb/Eb/Gb) played by the trumpets with the C maj (C/E/G) played by the horns
(with an added Db note again) while the piano pltae G Dominant'7(G/B/D/F). So
we have a polytonality effect here that is effective given the scene and the noisy sound
effects as the car crashes out of control i n
dynamic for the scene.

Just as the sad is being propelled in fast speed along the windy cliff road, the
music is propelled by quickly running t@ote figures played by the woodwinds and
violins |, while the brass pl afythetfdste fidri vi ng
(Allegro) running motion on Line 2 Al&>-Gb-F legato 16ths (connected as a figure by
two crossbeams) to-E-F#G (connected by two crossbeams) to&##-B (connected
by two crossbeams) to Line 3lGne 2 B-Bb-A 16ths (connected as th# figure by two
crosshbeams). TH& figure has a crescendo hairpin underneath ( <) while'tfigdre
has the decrescendo hairpin ( > ) with the firdt dbthat 4" figure being rinforzando
marked. Flute | plays the same figures to (Bar 1) Abridte followed by rests, while
flute Il takes over the running figures (as the violins 1).

So, in Bar 2, the first violins continue on ABGb-F to EF-F#G to Ab-G-Ab-A
crescendo to B#\-Bb-B. Flute Il plays this to (Bar 3) Line 3 C'éollowed by a dotted
8 and quarter rest. In B& the first violins and flute | play Line 3 C rinforzandd".6
down to B to Bb to A (connected by two crossbeams) to ascending 16ths figure notes G#
A-A#-B. Flute | then plays Line 3 C f6ollowed by a dotted8and quarter rest while
flute Il takes oer and initially overlaps with {C#-D-D# 16ths crescendo tcEbs-D-Db
16ths (the E 180n the last figure is rinforzandmarked). The violins of course play the
same notes. In Bar 4, flute Il plays C™féllowed by rests. Flute | takes over to play
(along with violins I) GB-Bb-A 16ths to G#A-A#-B to G-C-C-C# to DC#-D-D#.

Oboe I iscol flute I, while oboe Il iscol flute 1I. Similarly, clarinet I iscol flute 1,
and clarinet Il icol flute 1l. The bass clarinet plays middle (Line 1) C [written D]
rinforzando whole note (repeated next bar) to (Bar 3) C# whole note (repeated next bar).
Bassoons play Contactave B/Great octave D whole notes (repeated next bar) to (Bar 3)
| believe C/D# whole notes repeated next bar (C is enharmonic B#).

Violins 1l play repeat founote figures. We see Line X-F-D 16ths (connected
by two crossbeams) repeated three more times, and repeated in Bar 4 to (BB#3) F#
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