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     Music by 

                 Miklos Rozsa 
 

 

 [NOTE: This rundown analysis was edited and expanded (adding about 8 pages) 

in early September 2009] [images added January 27, 2016] 

 

   The following is a cue rundown analysis of Miklos Rozsa's exotic, colorful score 

to the Ray Harryhausen 1974 motion picture, The Golden Voyage of Sinbad.  

 

      I thank Sony Music (and especially David Horne) for pulling the material and 

letting me research at the Turner Bldg., Room 306, located at 10100 Venice Blvd., 

Culver City (between Overland and Robertson). Thankfully (unlike Universal Studios), 

Sony Studios has an open door policy towards film music researchers.  You can contact 

David at: sonymus@pacbell.net  if you wish to study and take notes of a Columbia/Sony 

score. [Note: David no longer works there but I believe you can still use that e-mail 

account, but I am not sure right nowé] 

 

      Now: Rozsa's score is located within a large folder in Box 393 (Pallet 282) in 8 

1/2 X 14 (legal size) xerox format. It was in rather faded condition but still readable 

(except at a few localized areas). The autograph sketch (in Rozsa's hand writing) score, 

the autograph fully orchestrated score (from which the xeroxes were run), and the  
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piano-conductor score were not available at Sony. Some other researcher(s)will need to 

supply information as to their precise whereabouts (I assume Syracuse University in 

central New York State).  

 

     The orchestrator for the complete score was Larry Ashmore, a British 

arranger/orchestrator who has a credits site within: www.musiciansgallery.com/   The 

only problem I had, especially in conjunction with this faded xerox smaller copy of the 

score, is that Ashmore's "natural" accidental symbol/glyph often tended to look like a  

"flat" accidental.  Otherwise it was quite readable.  Again I wish I had access to the full-

length autograph (or even xeroxed) version. 

  

There was a note in the research box indicating that Miklos Rozsa stayed at the 

Devere Hotel in Los Angeles. #876-6916. 

 

      As a reference, I will use the DVD format of the movie, although the final pic 

version is riddled with unfortunate deletions and dial outs.  Moreover, the score was often 

not appreciated due to the rather poor performance and original recording in Italy.  But a 

masterful score it is, deserving some day of a masterful and complete rerecording. This 

would include the alternate (original) Main Title (Version I or "Opening Titles 1M1) 

which of course was not used ("Titles, Version II" was used); the complete "Storm" cue 

[1M5] in which the first 1:12(48 bars) were deleted; the complete "Destiny" cue [2M13], 

the complete "Koura's Farewell [9M30] in which only 8 of its 97 bars were used, etc. It 

would be a huge score to record (80 minutes at least), and if you consider the exotic 

instrumentation, it would be a rather daunting experience for a cd producer! However, 

this score is a prime, worthy candidate for (proper) rerecording.  

 

      I personally found the DVD quite enjoyable, a favorite in my collection.  The 

picture quality is superb, and the audio is quite fine.  It is preferred over the "Jason & the 

Argonauts" dvd (picture quality excellent, audio not nearly as good). It is definitely  

preferable over "The 7th Voyage of Sinbad" dvd: Older pic so it suffers from visual 

quality, and the audio is mono despite stereo tracks being available (despite stereo tracks 

being used in the VHS "Family" version). So I would enthusiastically recommend the 

GVOS dvd.  Though inferior in the shadow of, say, "Jason & the Argonauts" great 

stature, the movie is still "good fun."  I especially delighted in the casting of Tom  

Baker (the 4th "Doctor Who") as the evil wizard, Koura.  John Philip Law did an 

adequate and believable Sinbad, though not as memorable as Kerwin Mathews' Sinbad 

(but not as unmemorable as Patrick Wayne's later Sinbad). 

  

    Now: In certain terms, this Rozsa score is rather too good for this film.  It seems a 

bit displaced in time for this 1974 fantasy.  The score is, very interestingly, almost like a 

strange bleed through from the past (Thirties & Forties), somewhat like a time projection 

appearing out of place in this mid-Seventies film.  Imagine, as an analogy, Erich  

Wolfgang Korngold (if he was still alive and working then) scoring this 1974 film.  It 

would've been glorious I'm sure, but curiously out-of-place. That probable score, like 

Rozsa's actual one, would overall likely bring too much attention to itself in comparison 

to the quality standing of the film itself.  GVOS was, however, a strong associative pull 
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for Rozsa, and the great energy and talent of his being "brought up" this exotic score 

(reminiscent, say, of his Sabu film), pulled from the banks of his rich psyche. Yet I am of 

course delighted that he did indeed score this motion picture, and that it brought out such 

a marvelous score for us to enjoy!  

   

                             "THE GOLDEN VOYAGE OF SINBAD"  
                                                      

                                         

 
   

      [1M1] ñOpening Titlesò  Modto in 4/4 time, 29 bars, 7 pp., 1:24.  

      This Main title was not used in the final pic due to Rozsa himself opting for a 

Version II.  The thematic material is rather like the Koura motif that you hear throughout 

the total score (first encountered in "The Dream" cue).  I did not have time to focus 

beyond the first five bars in my specific note taking.  Besides, the xerox-reduced copy 

was especially faint and hard to read in comparison to the other cues.  However, this  

Main Title is noticeably different than the official Main title we know and love in the 

final or official film version.  

 Bassoon/contra bassoon/4 horns/ 3 trombones/tuba/piano/viole/VC/CB play the 

introductory one-bar phrase.  Using the lower strings as a guide (other instruments double 

up on the phrase, same pitch but different registers), we find the Fags/C. Fag/Pos/top staff 

piano/VC/CB playing Great octave D rinforzando-marked ( > above the note) quarter 

note on the down-bow up to the rinforzando Bb dotted quarter note (also on the forceful  
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down-bow) to descending rinforzando 8th notes A-G-D (in sequence melodically or 

horizontally, not harmonically or vertically). [Note: If you are reading my rundowns for 

the first time, normally (except for some of my earliest rundowns) when I designate a 

harmonic chord, I use a slash (/) between notes. When I want to designate a melodic or 
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horizontal movement, I use a hyphen ( - ) between notes]  Violas and horns play this in 

the small octave register. For instance, horns play small octave D [written small octave 

A] rinforzando-marked quarter note up to Bb [written Line 1 F] dotted quarter note, and 

so forth.  The tuba and bottom staff piano plays this in the Contra-octave register. The 

gran casa sounds ff a rinforzando quarter note (followed by a quarter and half rest) and 

repeated next bar. After a half rest in Bar 1, the Tam Tam sounds a diamond-headed half 

note rinforzando-marked tied to half note in Bar 2 and then sounding another rinforzando 

half note tied to 8th note next bar.  

 

     The theme phrase in Bar 1 is repeated in Bar 2 starting a half tone higher. So we 

find the Fags/C. Fag/VC/CB/etc playing Great octave Eb quarter note up to the C dotted 

quarter note to descending 8ths Bb-A-F.  Incidentally, the piano is senza pedale since Bar 

1.  

 

    In Bar 3, the violins join in with a subsidiary flourish of small octave G 8th ff up 

to Line 1 D 8th tied to D 16th (part of a 16th figure of descending 16ths D-C-Bb-G > f) 

up to the next 16th figure Line 1 F-Eb-Bb up to A (connected as a figure by two 

crossbeams) to next figure of G-Eb up to Bb-Line 2 C. The violas play the same notes 

and register while the celli and bassoons play this an octave lower register. The contra 

bassoon and contrabasses play Great octave Eb whole note > f and then crescendo ( < ) 

to (Bar 4) B whole note. The trombones play Great octave Eb/Bb rinforzando whole 

notes to (Bar 4) Great octave and small octave D rinforzando whole notes. The timp is 

rolled ffp < on Great octave G rinforzando whole note to (Bar 4) small octave D dotted 

half note rill ff to D down to Great octave A up to small octave D down to Great octave D 

rinforzando 16ths (repeated next bar). The piano in Bar 3 plays Contra-octave and Great 

octave E rinforzando whole notes to (Bar 4) D whole notes.  So combined you hear the 

Eb maj (Eb/G/Bb) tonality in Bar 3.  Horns I & II (top staff horns, though technically in 

classical circles these may be designated as the "odd" numbered players or horns I & III, 

while bottom staff horns are many times designated as horns II & IV players) play small 

octave G 8th up to Line 1 D 8th tied to half note, then rinforzando dyad Bb/Eb quarter 

notes.  Horns II & IV (bottom staff) play low small octave Eb/G dotted half notes to same 

quarter note dyad rinforzando. After a half & dotted 8th rest in Bar 3, flutes play f < Line 

2 16th to 16th figure (connected by two crossbeams) G-Eb up to Bb-Line 3 C.  

 

      In Bar 4, the Koura theme is heard in variation by the 

flutes/horns/trumpets/violins.  Flutes play Line 3 D rinforzando quarter note to same D 

rinforzando dotted 8th to D 16th figure to next figure of Eb 16th (followed by a 16th rest 

mark) to the Eb 8th tied to a 16th (part of a 16th note figure of Eb-Eb-Bb-Eb). The violins 

(etc.) play the theme in triadic fashion.  So D maj 1st inversion (F#/A/D) rinforzando 

quarter note chord to same dotted 8th/16th figure to the Eb maj 1st inversion (G/Bb/Eb) 

figure, and so forth. Specifically, violins II in Bar 4 play Line 1 F#/A to same F#/A 

rinforzando quarter notes to B/Bb 16ths (followed by a 16th rest) to G/Bb 8th to G/Bb to 

G/Bb 8ths. Violins I play Line 2 D rinforzando quarter note to D dotted 8th to same D 16th 
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figure to Eb rinforzando 16th (followed by a 16th rest) to same Eb 8th tied to Eb 16th to a 

resounding of Eb down to Line 1 Bb up to Line 2 Eb 16ths to (Bar 5) F rinforzando 

quarter note to F dotted 8th to F 16th to F#-D 16ths to F# 8th figure, and so forth. 

     Etc.  

   ***********************************  

      [1M1] "Titles (Version II)"  Allegro in 4/4 time. 34 bars, 7pp, 1:29.  This is 

the official Main Title version used in the picture, starting as the Columbia statue-lady 

logo appears.  The actual Golden Voyage theme commences in Bar 9 as the movie title 

appears on the screen.  

 

      The Fag/C.Fag/horns III & IV/Pos III/piano/violas/VC/CV commence with the 

half-bar buildup introductory phrase followed at a higher pitch by horns I & II/Pos 

II/violins.  So, after an 8th rest, they play stand-alone Great octave G (small octave for 

the horns and violas) rinforzando 8th note to three-note crossbeam-connected figure of 

rinforzando Ab 8th down to F up to Bb 16ths to stand alone rinforzando B 8th (for the 

horns/Pos II/viole).  The Fag/CF/VC/CB continue the phrasing, also joined by horns I & 

II/Pos II/violins. The piano plays that figure with notes an octave apart (so Contra-octave 

and Great octave G 8th note to Ab 8ths, and so forth).  

 

     The Fag/C. Fag/piano etc continue the introductory phrase with the B to C# 

rinforzando 8ths to new figure of D 8th down to B up to E 16ths.  After a half & 8th rest, 

horns I & II/Pos II/violins play C# 8th to the three-note figure of D 8th to D-E 16ths.  

 

      In Bar 2, the phrase continues at a higher pitch, now joined by the oboes/trumpets 

II/Pos I.  Horns/Pos II & III are temporarily tacet for that bar. So oboes (etc) after an 8th 

rest, play Line G (Line 1 for oboes, small octave for Pos I) 8th to three-note figure of Ab 

8th down to F up to Bb 16ths to new crossbeam rinforzando 8ths B to C# to last figure of 

D (d'') 8th to B-E 16ths. Trumpets I joined in on the 2nd half of Bar 2.  Then a triumphant 

fanfare is played for five bars by the horns & trumpets (customary "Bb" trumpets here). 

[Note: Interestingly, the trumpets are indeed Bb trumpets in the Main title, but "C" 

trumpets for the rest of the score. I had to transpose the trumpets for this Main Title, but 

not for the rest of the score The "C" was written in on each subsequent cue. [Note: Of 

course, for purposes of analysis and identification here in this rundown, I transpose the 

alto flute/clarinets/EH/horns/ to "C" Concert pitch. The written Bb clarinets & trumpets 

are converted down to "C" a major 2nd lower (e.g., written C on clarinet  = Bb concert 

pitch); the horns and E H written notes are converted down a perfect 5th (e.g., written note 

C on horn = F concert pitch) etc]  

 

      The brass soli fanfare is played rinforzando marked in Bar 3 with the horns 

playing full triads, while trumpets I & II play dyads of course. So horns play the Db maj 

2nd inversion (small octave Ab/Line 1 Db/F) dotted quarter note chord (piatti crash ff on 

the 2nd beat) to the Eb maj 2nd inversion (Bb/Eb/G) 8th note chord.  Then the unusual Fb 

maj 2nd inv (Cb/Fb/Ab) 8th note chord back to the Eb maj 2nd inv 8th chord (both 

chords connected by a crossbeam).  Then the next figure of Db maj 2nd inv 8th chord to  
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the Cb maj 2nd inv (Gb/Cb/Eb) 16th back to the Db maj 2nd inv 16th chord.  Trumpets 

play Line 2 Db/F dotted quarter note dyad to Eb/G 8ths, etc.  

 

      This moves to Bar 4 (now 3/4 time) again with the Eb maj 2nd inv 8th note chord 

sff (sforzando, for greater emphasis) and rinforzando-marked as well, followed by an 8th 
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rest.  Then the Db maj 2nd inv dotted quarter note chord sff & rinforzando, to the Fb maj 

2nd inv 8th to (Bar 5) the Eb maj 2nd inv 8th chord to the Db maj 2nd inv 8th chord.  

Then a new 8th note figure of Cb maj 2nd inv to Db maj 2nd inv.  Then new figure of Eb 

maj to Db maj.  

 

      This line continues pretty much as same in the original Bar 6, but that bar was 

deleted in the final film version. So we go to Bar 7 (back to 4/4 time) with the Fb maj 2nd 

inv half note chord sfp to the Gb maj 2nd inv (Db/Gb/Bb) half note chord sfp to (Bar 8, 

now 2/4 time, cut down from the original 4/4 time).  Here the horns/trumpets play the 

half note chord sfp < (crescendo) but unfortunately I could not read the faded notes  

clearly. Includes the Gb/Cb/Db notes probably.  After an 8th rest, the 

Fag/C.Fag/Pos/strings play a response figure of stand-alone G 8th rinforzando to 

crossbeam figure of Ab 8th to F-Ab 16ths to (Bar 9) the G note.  

 

      In Bar 9, after an 8th rest, the flutes/oboes/clarinets/violins/violas/celli commence 

the Golden Voyage theme (as in the golden tablets central to the plot, the golden-

helmeted Vizier, etc).  Played "poco rit" in Bar 9 the flutes/violins I play ff (oboes/violins 

II octave lower/violas and celli two octaves lower in the Line 1 register) Line 3 D stand 

alone 8th note tenuto-marked to crossbeam figure Eb tenuto 8th to Line 3 C 16th up to F 

16th.  This continues in Bar 10 (4/4 time, poco meno mosso) to the F# dotted quarter note 

to stand alone G 8th tied to 8th note, part of a crossbeam figure of that G 8th down to 

tenuto D to new crossbeam figure of tenuto Eb 8th to C up to F 16ths. Then, in Bar 11, 

we find F# dotted quarter note to G 8th up to rinforzando Bb quarter to crossbeam figure 

of Ab 8th to 16th Bb/Ab to (Bar 12) G quarter note to G half note down to Eb dotted 8th 

to Eb 16th to (Bar 13) F dotted quarter note tied to 8th.  Then Ab rinforzando quarter to 

new figure notes of G 8th to 16ths Ab-G to (Bar 14) F quarter to F half note.  Viole and 

clarinets play the theme it largely in the Line 1 register in the treble clef starting in Bar 10 

(Celli also in the treble clef).  

 

      Back in Bar 10 (poco meno mosso), the brass play the single C major tonality 

(C/E/G) dotted half note chord to the Fmin7 (F/Ab/C/Eb) quarter note chord, usually 1st 

inversion (Ab/C/Eb/F) with the Ab emphasized by the Fag/CF/tuba/piano/timp/CB (they 

emphasized the C note in the previous dotted half note chord). In Bar 11, they play the C 

maj half note chord to the Eb maj (Eb/G/Bb) quarter note chord to the Db maj (Db/F/Ab) 

quarter note chord.  Specifically, in Bar 10, the trombones play Great octave G/small 

octave C/E dotted half notes to Ab/C/Eb quarter notes to (Bar 11) G/C/E half notes to 

Bb/small octave Eb/G quarter notes to Ab/small octave Db/F quarter notes to (Bar 12) 

G/C/E dotted half notes to Bb/Eb (Pos II-III on Great octave Bb) to (Bar 13) Ab/small 

octave Db/F (Db maj 2nd inversion) whole notes tied to whole notes in Bar 14. The tuba 

plays Great octave C dotted half note down to Contra-octave Ab quarter note up to (Bar 

11) C half note up to Eb to Bb quarter notes to (Bar 12) C dotted half note up to Eb 

quarter note to (Bar 13) Db whole note tied to whole note next bar. Trumpets in Bar 10 

play Line 1 E/G/Line 2 C [written F#/A/D] dotted half notes to Eb/Ab/C quarter notes to 

(Bar 11) E/G/C half notes to Eb/G/Bb quarter notes to (trumpets II-III) Db/F quarter 

notes while trumpet I plays Ab 8th to Bb-Ab 16ths to (Bar 12) Line 1 D/E/G dotted half 

notes to Eb/G/Bb quarter notes. Etc. Horns in Bar 10 play small octave C/E/G/middle C  
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[written small octave G/B/Line 1 D/G] dotted half notes to G/Eb/F/C quarter notes, and 

so forth. 

  

      The harp is largely arpeggiando (vertical wavy line rolled chord) on those quarter 

note chords in Bar 11, then 12 and 13 (Db maj7 whole note chord in Bar 13, or notes 


