ADVENTURES OF DON JUAN
Music by

Max Steiner

Analysis by Bill Wrobel
[Edited Saturday, May 5, 2018]:

The following is a descriptive cue analysis (and partial chord profile)
of Max Steiner's exceptional score to the ERlghn swashbuckler filmlhe
Adventures of Don Juareleased in 1949 by Warner Bros. The film itself is
gorgeous to |l ook at (in its restored ¢
and the score is strikingly vibrant.

Here are some of my YouTube vide@gentations | made since |
originally wrote this rundown. First is a sédbrrowing example from this
motion picture applied later iDistant Drums

https://youtu.be/OvwpBYInJX0

Max Steiner Self Borrowing in DISTANT DRUMS & ADVENTURES OF DON JUAN i

Max Steiner Self Borrowing in DISTANT DRUM.. @ &

FilmSeoreRundowns

November 21, 2017 at 4:19 PM
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Max Styeiner Self-Borrowing in DISTANT DRUMS & Adv

Video URL: https://youtu be/0w-bBYInX0

Next is the Queen motif:

https://youtu.be/VEsfVVVMuxQ



https://youtu.be/0w-bBYInJX0
https://youtu.be/VEsfVVvMuxQ
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Next is the D'Lorca motif:
https://youtu.be/izeKMijrGpc
Next is the "King" & "Don Juan" themes:
https://youtu.be/CaQxpUE5SYw

"King" and "Don Juan" Themes [Max Steiner] Cancel

VIDED INFORMATION

"King" and "Don Juan' Themes [Max Steiner]

Channel: FilmScoreRundowns
( Uploaded time: August 3, 2017 at 6:01 PM
Duration: 146
Raw file: Max Meledy #1 & #2 VIDEO.mp4
Views: ml 42
Likes: w 2
Dislikes: » 0
Comments = 0
Video URL: https://youtu be/CaQxpUESSYw

mare

Below is the general "Mickeiousing" video of Max Steiner
that includesThe Adventures of Don Juan

https://youtu.be/98Y|87moWc8



https://youtu.be/izeKMijrGpc
https://youtu.be/CaQxpUE5SYw
https://youtu.be/98Yj87moWc8

Cancel

"Mickey Mousing" in the Music of Max Steiner [YouTube version]

VIDEQ INFORMATION

"Mickey Mousing" in the Music of Max Steiner... @ | Sl S
Uploaded time: November 20, 2017 at 9:23 PM
Duration: 26:38
Raw file:

Mickey-Mousing in the Music of Max Steiner {YouTub

* vﬂ[ITI,II]E ra Video URL: https://youtu.be/98YjB7moWcE
Here below is the "Swrita" cue:
https://youtu.be/ IgL8gKfeU
Cancel

Reel 3 pt 1 Senorita! section (music by Max Steiner)

1 VIDEO INFORMATION
Reel 3 pt 1 Senorital section (music by Max St.. @ = Channel FilmScoreRundowns
June 19,2017 at 9:20 PM

Uploaded time:

Duration: 1

Raw file: Don Juan (Senorita!l) YouTube mp4
Views: | 30

Likes & 1

Dislikes ]

Comments: o

Video URL: https:/iyoutu be/-_lglLBogKfeu

Here below is the "Count's Ring" music:

https://youtu.be/TqWo8Z20rV08

Reel 9 pt 2 [Count's Ring] Music by Max Steiner Eauel
VIDEO INFORMATION
Reel 9 pt 2 [Count's Ring] Music by Max Steiner @ = Chaiae i
u led time: June 19,2017 at 10:21 PM
Duration: 117
Raw fil=

Don Juan (Count's Ring) YouTube.mp4

Likes: w1
Dislikes: " 0
Comments: o
Video URL https://youtu.be/TqWe8Z0rv08



https://youtu.be/-_lgL8qKfeU
https://youtu.be/TqWo8ZOrV08

Leith Adams (Corporate Archivist féWarner Bros) pulled the fully
orchestrated score for me circa 12989 or 1990 at BWEMe time, the 25
score folders were included in boxes 430 (10 folders), 477 (9 folders), and
511 (6 folders, including the AMain Ti
/Screen Archives (Craig Spaulding) released the original tracks in cd format
(FMA-MS106). Ray Faiola, Chris Lembesis, Rudy Behlmer, and John
Morgan also participated in the production of this excellent disc. |
recommend that you purchase it since | will Beng it as a reference for
timings/locations in this cue rundown. Although it is not a complete cd
(about terr-mostly short-cues are missing) it still holds 73 minutes of
glorious Steiner music. The enclosed booklet of 36 pages is wonderful to
have, inclding a cue commentary by Steiffan, composer and restoration
master John Morgan. Rudy Behlmer also gives a lengthy commentary.

[Postscript: There is also the 2012 releaséh& Adventures of Don Juay
theTribute Film Classictabel. Here is my 2®Lcd review | posted online:

[start of review] : Tribute Film Classics publicly announced the
I mmi nent r el e aadvenmres oMoxJudditMayl®er 6 s
(Steinerd6s birthday) 2012. I received
May 23 (Bill Strome r g6s birt hday, | believe). S

May 23, 2012, 9:43 am (scanned at my home here in southern California)

Shipment Accepted May 21, 2012 at 2:52 pm in LINDEN, VA 22 642. It
was accepted at the sort facility at 9:34 pm that day.

Processed at USPSi@in Sort Facility May 21 at 10:49 pm, MERRIFIELD,
VA 22081.

It was processed locally on May 23, 2012, 2:23 am. It arrived at the local
post office station at 6:30 am. It arrived at home, once again, at 9:43 am.

Since today happened to be my day off fneork, this was a
fortunate and opportune day to receivethetwd s et (i ncl udes St
Arsenic & Old Lacg | had plenty of time to first read the hefty booklet.
This huge, colorfully illustrated 6Bage booklet could never fit a cod
caseitem!las o r ecei ved Battlead Neyetvibldked®the but ed s



Dead The booklet for these two Herrmann war movie scores is an
impressive 32 pages.

Now: | was eagerly awaiting this Tribute treatmenfdfentures of
Don Juanbecause it is one of my fante Steiner scores, one that had
greatly impressed me when | was a young teenager (when | first experienced
the movie on television, alas in black & white back in those old days before
color televisions took a firm hold in the marketplace). | was aldwusrdstic
about other Steiner scores watched then, espebaly by 6 s . EReanger s
before then at age 9 | remember attending a local movie theater with my
mom and enjoyed the new releas@ b& Hanging TreeWhile | did not then
fully understand the aduthemes in that movie, and thought the movie was a
bit slow & boring to me at spots, | thoroughly enjoyed the stars and the
rousing music (like the gold camp town theme). The only other movie that
year that really affected me wasurney to the Center diie¢ Eartharound
Xmas time. | think I may have wondered if that composer whd del
Hanging Treanight be doing JTTCOTE (but | was not disappointed with
the different outcome! :)

But once | finally watched JUAN in color when my folks finally got a
color tv, | really appreciated the movie itself, and made sure }repmded
the music on my redb-reel portable tape machine. And when | heard years
ago that JUAN would be given the full Tribute treatment, then | thought to
mysel f, AAI Il Orsl dved IThva tphr abhlee mvowas t ha
Count de Lorca was holding up the release in a dungeon because it sure was
a long wait before JUAN was released! But now it is here and deserves a
royal processional.

In my five-star rating system, it certayjntieserves four & a half stars.
Tr i b bHahrenbest 451got a clearcut five-star rating
(outstanding/extraordinary/the best/highest merit). JUAN is pretty close to
perfection, and it deserves an excellent/superior/high merit status. Four stars
as a ratig is not quite enough, hence my unusual increment of a half point
being added. Th estai(tewific qudlidy sdnit dymami€s). i s f i
The Moscow Symphony Orchestra is first class in this presentation, and |
heard only a few minor missteps (nioidp stuck out like a sore thumb in the
whole recording). And the conducting by Stromberg is overall quite
admirablé in fact, superior and matured. This includes the almost perfect
timngs/tempos compar @ddmeamaln®stmithaer 6 s ¢
second in most of the cues (especially the quite excellent Main Title). In past



reviews | tended to mildly criticize the sometimes too overly enthusiastic
quickened tempos in some of cues he conducted (whether
Herrmann/Korngold/Steinead) but this time he reésained this hurrying

impulse and kept it precisely on track. If the Main Title theme was too fast,
it would be comical; it is was too slow it would ruin the fun spirit of the
music intended by Max. But Stromberg made it precisely just right, and
equallyso in the vast majority of cues (one exception at least, in my opinion,
Is track # 7--Madrid Street Scene when Juan and Leporello return home).

So | am quite happy with this new Tribute release (and pleased
also withArsenic & Old Laceespecially thejuite interesting Main Title),
and highly recommend readers to definitely buy this product, whether or not
you are an avid Steiner fan. | t s si mj
of heavy drama, action, high romance, and a light comical touch ovierre
you are going to hear more music than was available in the otherwise quite
excellent release of the original tracks. In 2000 BYU (James D'Arc) /Screen
Archives (Craig Spaulding) released the original tracks in cd format (FMA
MS106). Ray Faiola, Chrisembesis, Rudy Behimer, and John Morgan also
participated in the production of this excellent disc. | recommend that you
also purchase this item (i f you donot
complete cd (about temostly shor-cues are missing) still holds 73
minutes of glorious Steiner music. Its booklet of 36 pages is wonderful to
have, including a cue commentary by Steifagr, composer and restoration
master John Morgan. Rudy Behlmer also gives a lengthy commentary. You
need both items in yo Juan collection, an excellent pairing (like Queen
Margaret of Spain and Juaroh, | mean, King Phillip Il : )."....[end of
review]
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A MGM/UA "Vintage Classics" digital video transfer vhs of this
movie (M207328) was ailable as the only video form@atuntil very
recently. About two weeks ago, the dudeo format was finally released
(79618). Included in the special features is a shared commentary by the
Director, Vincent Sherman, and historian Rudy Behlmer. The colwsfera
Is simply gorgeous, a Technicolor treat! | will definitely also use this dvd as
a reference source for cbar locations. Here is the Amazon link for the

dvd:
http:/Mww.amazon.com/Adventurd3on-JuanErrol-Flynn/dp/BO0O0OM2E304



http://www.amazon.com/Adventures-Don-Juan-Errol-Flynn/dp/B000M2E304

Now: | may eventually write an onl
Mickey-Mousi ng of Max Steinerdés Music.o T
penchant of Max06s musi czatheastiorydnthe t o mi 1
scene with his musical devices. These
coined as the -mpaowsitngce (od!l digm ckyryc hr on
it may be an unfortunate, even derogative term by implication, it
nevertheless is easissociated (as in cartoon music). Whoever originally
coined it made it stick in peopl eds mi
movie and make ti mings o fmousihgithattt he obwvi
can find and insert the list at the end of this runalow

[POSTSCRIPT May 5, 2018 | did indeed create a video half a year
ago titled "Mickey Mousing in the Music of Max Steiner." It lasts one hour
and twenty minutes. | was hoping it might be presented (along with three
other of my Steiner videos) in thea Steiner Symposium at UCSB at the
end of last February, but that never happened ]

https://youtu.be/ITHVEKUPbXO0[Proclamation of Max Steiner Symposium]
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"Proclamation” [Max Steiner Symposium CSULB Feb 24-25 2018] Ll
VIDEQ INFORMATION
"Proclamation’ [Max Steiner SymposiumCSU.. @ # Channel: FilmScoreRundowns
™ /8 , .* ~ Uploaded time: August 19, 2017 at 11:27 AM
s P A ol ‘ . Duration: 101
. -
t, % > 4y : ‘ Raw file: Proclamation CSULE VIDEO.mp4
S - L . e 2
o > B el Views: | 36
- Likes: w Z
. | ;3 Dislikes: " 0

Comments: 1

Video URL:

Basic info Translations Advanced settings

"Proclamation” [Max Steiner Symposium CSULE Feb 24-25 2018] Public -
http://www.musicologie.org/17/max_steiner_man_and_myth.html Also share on E u
-Midi by Aleksandar Popovic = .

-music by Bill Wrobel &


https://youtu.be/1THVEKuPbX0

Color by TECHNICOLOR.

THE ADVENTURES OF DON JUAN

[R1/part 1] "Main Title and SceneCue # 31152 C time, 151 bars.
Cue # 31152. Instrumentation:2 flutes, piccolo, 2 oboes, 4 clarinets, bass
clarinet, 2 bassoons, 4 horns, 3 trumpets, 4 toorab, tuba, timpani,
cymbals, snare drums, vibraphone, castanets, tambourine, marimba,
xylophone, gong, 2 harps, guitar, piano, celeste, 12 violins, 4 violas, celli
and contrabasses. No temparking is given in the orchestrated cue.
Whether there was suehmarking in the sketch version | do not know since
the sketches were not pulled for me. All cues are orchestrated by Murray
Cutter on 33 stave Leonard Charles & Associates sheets (10 Relins 7
LC), instrument prdabeled and lined for fourars per page

[Note: On the horns staves in Bar2 IMurray wrote: "Attention
copyist: Cue in 1st trumpet into 3rd trumpet, and cue in 2nd trumpet into 4th
trumpet for the first three measures only."] The two staves of four trumpets
routinely have two sharps#fand C#) for these Bb instruments to conform



to a concert C key signature (no accidentals). In this case, the top staff plays
the higher dyad notes; the lower staff plays the single note line of trumpet
I1l. The chord profile for the first bar of this ramt Main Title is as follows:
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Bar 1 = F maj (F/A/C) to C# min (C#/E/G#) to F maj to Ab maj
(Ab/C/EDb) to Eb maj (Eb/G/Bb) to Ab mai.

First we hear the "King" (Philip IIl) fanfare for 12 seconds {:03
dvd, Chapter 1) initially, in the first twars, played solely by tHé
(fortissimo) trumpets.The opening chord we hear is the F major triad
(F/A/C). Why Max chose the F major tonality | do not know, but | surmise
he felt comfortable with that tonality based on past practice in his scores
(somé¢ hing 1 6d |Iike to investi-makeke) . Spe
( > accent symbol above the notes) dotted F/A/Line 2 C 8ths [written
G/B/Line 2 D since the Blat trumpets are transposing instruments] down to
the C# minor 16ths (C#/E/G#) [writter#lF#/A#] back up to the F maj
guarter note chord tied to dotted 8ths (part of a new crossbeam figure) up to
t wo Ab maj (Ab/ C/ Eb) 32nd notes to ne\
Ab maj down to Eb maj (Eb/G/Bb) back up to Ab maj. The top staff
trombons (Pos4l | ) ar e iic tamdi?nrod mlso n end ,00 1wr i tt
as tiny notes dAplayingo (if chosen) t|
lower register).

Bar 2 = G maj (G/B/D) to D maj (D/F#/A) to E maj (E/G#/B) to F#
maj (F#/A#IC#)

In Bar 2 (now in 3/4 time) the opening fanfare continues with the G



maj [written A/Line 2 C#/E] rinforzando dotted 8ths down to D maj [written
E/G#/B]16ths to E maj [written F#/A#/C#] tenuto dotted quarter notes to
F# maj [written G#/B#/D#] rirdrzando 8ths.

Bar 3 = Bb maj (Bb/D/F)

Back to C time in Bar 3, the trumpets sound a crescendo to the Bb
maj [written Line 2 C/E/G] rinforzando dotted half notes tied"tm8tes
(followed byan 8r est ). After t wots, P& playfi pl et v
a response phrase of two Great octave
notes Bb down to F back up to Bb to two more suckb triplet 8"
figures (but notated as diagonal slash repeat signs). The timp sdtortks)
the same figres (and registers) as Pos IV. Bassoons/VC/CB play the same
as the trombone (including the fortissimo dynamic). The violas.
clarinets/bass clarinet pldlythe same figures but an octave higher register.
All four horns soundf the same figures. So, aftsvo triplet value 8 rests,
the horns play small octave Bb [writtenLine1FF] 16t hs t o f30
value Bb down to F up to Bb [writtentaiddle GF] 8ths figure played 3X.
After two triplet value 8 rests, the tuba sounéfontraoctave Bb 8 (not
Bb-Bb 16ths) to BH--Bb Contraoctave triplet value 8ths figure played
three times. Two pianos?) play these figures in three registers (small
octave/Great octave/Contoztave).

Bar 4 = G maj (G/B/D) to Eb min (Eb/Gb/Bb) to G maj to Bb maj
(Bb/D/F)to F maj (F/A/C) to Bb maj.
Trumpets and now trombones (Pos an octave lower register) play the
threebar fanfare (:07 cd track # 1; :07 or a bedicond more in the dvd). We
hear the G maj (G/B/D) dotted 8th note chord (rinforzam@wked) down to
Eb min (Eb/Gb/Bb)16ths back up to G maj tenratarked quarter notes tied
to dotted 8ths to two Bb maj ( Bb/ D/ F)
8th note chords of Bb maj down to F maj back to Bb. There is also now a
dynamic build with the active instmentation sounding off. The
clarinets/bass clarinet/bassoons/horns/violas/VC/CB play small octave D
rinforzando dotted half note tied t& Bote to EF-G-G# 329 notes. The
tuba plays this an octave lower register. The pianos play this in the small
octave and Great octave registers. The timp is rolled on small octave D
dotted half note tied to'8note (followed by an8r e st ). The AT. C. 0
an xheaded quarter note let vibrate extending curve line (followed by a
quarter and half rest).

1C



Bar 5 = A maj (A/C#/E) to E maj (E/G#/B) to F# maj (F#/A#/C#) to
Ab maj (Ab/C/EDb)

In Bar 5 (3/4 time) the fanfare continues with the A maj rinforzando
dotted 8th chord to E maj (E/G#/B) 16ths to F# maj (F#/A#/C#) tenuto
marked dotted quart@otes to Ab maj (Ab/C/Eb) rinforzando 8ths.

Trombone IV plays (as Pos Ill) small octave A rinforzando dottediaBvn

to E 18" but then down to Great octave F# dotted quarter note (whereas Pos
Il plays up to small octave F#) up to Great octave Ab rirgdodo &' (Pos

I1l on small octave Ab). Clarinets play small octave A [written Bh®te
(followed by 8" /quarter/8th rests) to Ab rinforzand®.8he bass clarinet

plays small octave A dotted'8ip to Line 1 E [written F#] 16down to

small octave Ffwritten G#] dotted quarter note up to Ab rinforzando 8
Bassoons play small octave A rinforzando dottéd@wn to E 18

(connected as a twaote figure by a crossbeam) down to Great octave F#
dotted quarter note up to Ab rinforzandbridte. Horngplay small octave A
[written Line 1 E] 8 note (followed by 8/quarter/8 rests) to small octave
Eb/Ab [written small octave Bb/Line 1 Eb] rinforzando 8ths. The tuba plays
Great octave A dotted"8lown to E 16 down to Contreoctave F# dotted
quartemote up to Great octave Ab rinforzandb 8The timp sounds small
octave A rinforzando dotted"&lown to E 18 down to Great octave F#

dotted quarter note trill roll (followed by ai 8est).After two quarter and

one & rest in Bar 5, the snare drisounds a rinforzandd"$ote (notated

on the second staff space from the
and field drum) sounds 8ths there as well (but on the bottom two spaces).
The piano plays small octave and Great octave A dotted 8ths dd#n t

16ths down to Great octave and Cordchave F# dotted quarter notes tenuto
up to Great octave Ab/small octave Eb/Ab rinforzando 8ths. Violas play
small octave A rinforzando"gfollowed by 8"/quarter/8 rest marks) to Ab
rinforzando 8. VC (celli) play small octave A dotted"&lown to E 18

figure down to Great octave F# tenuto dotted quarter note up to Great octave
Ab/small octave Eb rinforzando 8ths. CB play as the celli except for the end
bar 8" note (small octave Ab"8note only).

Bar 6= C maj (C/E/G)
Trumpets (back in C time for Bar 6) play Line 2 C/E/G [written
D/F#/A] dotted half notes tied to 8ths down to Line 1 E/G/Line 2 C [written

F#/A/Line 2 D] 8" notes (the inversion 8ths are connected as a figure by a
crossbeam). Posll-Ill play Line 1 C/E/G dotted half notes tied to 8ths to

11
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small octave G/Line 1 C 8ths (Poeflllon Line 1 C). Pos IV plays small
octave C dotted half note tied t8 Bote and then sounds another small
octave C 8. The tuba plays as Pos IV but on Greetave C notes. Horns
play small octave E/G [written small octave B/Line 1 D] dotted half notes
tied to 8ths up to G/Line 1 C/E/G 8ths. The timp plays Great octaVeté 8
A-A 16ths figure played 3X to A'8to A rinforzando 8. After a half,
quarteran@"r est , t he fé@nkhe@ded8nsteo The dnare
drum sounds an'&o two 16ths figure played three times to two 8ths. The
other drums sound a quarter note (followed by two quarter and"oest8)
to 8" notes.

After a half rest irBar 6, flute | plays a rapidly ascending upsweep of
32" notes middle €D-E-F-A-Bb-Line 2 C (connected as a figure by three
crossbeams)to "9" figure Botes Line 2 BE-F-G-A-Bb-Line 3 GD-E.
After a half and quartero rfe gty et lod Bi2¢
notes. The oboes play the fi90 figure
register (Line 1 D etc.)After a half rest, clarinet | plays precisely as the
flute (same registers). Clarinet Il plays small octave G [written A] quarter
note(fd | owed by two quart etnotesstartingon t o t h
Line 1 D. The bass clarinet plays Line 1 E [written F#] quarter note
(foll owed by a quarter “noeslinel1d@o t he n«
E-F-G-A-Bb-Line 2 C to D 3% note (folbwed by a dotted 16rest) down
to Line 1 C rinforzando® Fag | plays Great octave G quarter note
(followed by a quarter rest) up to the"3&un of small octave @-E-F-G-A-
Bb-middle C (connected as a figure by three crossbeams) t6‘D@a2
(followed by a dotted T6rest) down to small octave ¢"8Fag Il plays
Great octave C quarter note (thewasFag I).

The pianos in Bar 6 play Great octave C/G/small octave E/Line 1 C
half notes, and then the already delineated run %frfes starting m small
octave and Line 1 C notes up to Lines 2 and 3 E notes. After a half rest,
violins play Line 1 GD-E-F-G-A-Bb-Line2C32not es figure to
figure of Line 2 BE-F-G-A-Bb-Line 3 GD-E 32" notes. Violas play small
octave E/Line 1 C rinforzando fiaotes and then the run of 82otes
starting on small octave C (up to Line 2 E). VC play Great octave C/G
rinforzando dotted half notes tied t) Botes and then a sounding of the
same C/G rinforzando 8ths. CB play small octave C rinforzando dotifed ha
note tied to 8 and then sounding the C rinforzand® 8

—

Bar 7 = F maj (F/A/C) to C Dom"7(C/E/G/Bb)

12
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InBar7 arcatoi n 2/ 4 time), Steineros f am

majestically commences (:13 cd and roughly for the dvd) &k for 45
seconds by the flute/piccolo/clarinets/trumpets/Pos/violins. Now: If you
think about it, Max0s theme is much |
Marana was quickly slurred. Many times Max composed a melody or theme
based on the phonetiastture of a title or name. Examples include the
fournot e Mai n Tintelre Pfloarcred 20e Shtemesmex f or
jor-ieMor-ningst ar , o-ntoh e 1t ihreeaer fFoOroti Sugand s

O

For simplicity sake at the moment, | will focusontheVvii ns & | i ne.
Violins (and flute/piccolo) playf Line 3 F rinforzando quarter note down to
C rinforzando dotted 8th to D 16th down to (Bar 8) rinforzando 8th to F
tenuto quarter note down to staccato 16ths D ttnBBar 9 (start of page 3),
the melody Ihe continues with Line 2 F rinforzando8th to same F tenuto
quarter note down to D to E 16ths to (Bar 10) F [&§ato minislur to
staccato E 16th, and then F quarter note to D to E 16ths to (BarE:E)E-
16ths (connected by two crossbeams) to F raaindo 8th to F to G 16ths to
(Bar 12)A rinforzando 8to A to G# 16ths figure to /8-Line 3 GD
rinforzando16ths figure crescendo to (Bar 13) Line 3 E rinforzatido 8
(followed by an 8th rest) down to Line 2 B dotted 8th to Line 3 C# 16th
down to (Bar 1% Line 2 E rinforzando 8th to E tenuto quarter note down to
C# to D# 16ths (Bar 15 repeating Bar 14). The melody continues in Bar 16
on Line 2 ED# legato 16ths to E rinforzando quarter note teDC#gato
16ths to (Bar 17, start of page 5&-E-D# 16thsto next figure of E 8to
E-F# 16ths to (Bar 18) G#"80 G#F# 16ths figure to GiA#-B-Line 3 C#
rinforzando and legato T6A new subsection of the melody line
commences in Bar 19.

Back in Bar 7, violas plaff Line 2 F & (followed by an & rest)
down to small octave Bb/Line 1 E tenuto quarter notes to (Bar 8) F
rinforzando & to same F tenuto quarter note teeFtaccato 16ths to (Bar 9)
a repeat of Bar 8 to (Bar 10) F rinforzandd'1égato minislur to E 18'to F
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quarter note to FE legdo 16ths to (Bar 11) F'8to small octave Bb/F 8ths

to F 8"to D-E legato 16ths to (Bar 12) '8 small octave A/Line 1 F 8ths

to C/E up to F/A 8ths crescendo hairpin. In Bar 13, both staves of the violas
are utilized. Thelplayfas wetl asthé bottom stafféo s
or violas Il for this bar) small octave B/G# rinforzando 8ths (followed by an
8™ rest) down to small octave B rinforzando dottéd@C# 16ths. In Bar

14, violas | play Line 1 E rinforzandd'®o E tenuto quarterate to C#D#
staccato 16ths (repeated next bar), etc. Violas Il in Bar 14 play small octave
E 8"to E quarter note up to-B 16ths to (Bar 15) B'8to B quarter note to

A-B 16ths, etc. Obviously | do not intend to delineate every single bar and
every simgle instrument of the Main Title! Suffice to simply give you a good

l dea of Steinerdés recipe.

Back in Bar 7, celli playf Great octave F/small octave C/F/A
rinforzando quarter notes (apparently quadruple stops) to Great octave
G/small octavee tenuto quarter notes to (Bar 8) Great octave A/small octave
F rinforzando 8ths to same A/F tenuto quarter notes to Great octave Bb
rinforzando 8 to (Bar 9) A rinforzando'8to A tenuto quarter note to BY'8
to (Bar 10) ABb 16ths to A quarter note Bb 8"to (Bar 11) Great octave
A 8" to G/small octave F 8ths to A/F 8ths again up to Bb legato down to C
16ths to (Bar 12) b 8ths down to Great octave A down to F 8ths crescendo
hairpin to (Bar 13) Great octave E/B/small octave G# rinforzando 8ths
(followed by an 8 rest) to D#/A dotted 8ths to D#/A 16ths, and so forth.

Back in Bar 7, CB plajf small octave F tenuto quarter note and also
Great octave F'8(followed by an 8 rest) and thennis (unison) small
octave G tenuto quartepte to (Bar 8) A rinforzando™8o A tenuto quarter
note to Bb rinforzando"8(repeated next bar) to (Bar 10) A rinforzandd' 16
legato minislur to Bb 18'to A quarter note to Bb8o (Bar 11) AG 8ths
to A 8"to Bb legato down to C 16ths to (B&2)IF down to D 8ths down to
Great octave A'8crescendo up to small octave £ &nd so forth.

Back in Bar 7, the guitar "hotei ns

chord (followed byan®8r e st ) t o i C72"08"rot€Ech@d mi nant

(followed by an 8rest) to (Bar 8) F'8chord to F quarter note (followed by
an 8"rest) to (Bar 9), after ari"8est, F quarter note chord (followed by an
8™ rest) to (Bar 10), a repeat of the previous bar to (Bar 11), after a quarter
rest, F quarter netchord. After an8rest in Bar 12, the guitar then plays
ADMO (D "mione@r xh®r d t &toR & note chord to mi

n)
(Bar 13) i Enpte ¢hard (folloyved by)laif™B est ) t o AB7
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Dom 7" or B/D#/F#/A) 8" note chord (followed ypan 8" rest) to (Bar 14) E
maj 8" chord to E quarter note chord (followed by dnr&st) and repeated
next two bars. After a quarter rest in Bar 17, the guitar plays E'hwjddd
(followed by an 8 rest). After an Brest in Bar 18, the guitarply s [ G# 7 0
8"not e ¢ hor'toBnm §CHomcresScendo.

After a half rest in Bar 6, incidentally, harps a&col pianosn the
run of @80 "anotes tot(Bae7rin 2/ fnie) L& 2 & 3 F
quarter notes (followed by a quarter reéfier an 8" rest in Bar 8, the harps
play sf Great octave A/small octave F/Line 1 C/F/A/Line 2 C/F (F major
tonality) quarter notes (followed by aft Bst), repeated next two bars. After
a quarter rest in Bar 11, the harps play the same notes as8rbBaas 8
notes (followed by an'8rest). Etc.

The pianos in Bar 7 play as the harps to (Bar 8), aftel"aaes8, Great
octave A/small octave F/middle C/F rinforzando quarter notes (followed by
an8'rest), repeated neinBar¥Tpaytwbrar s . Et c.
headed quarter notes decrescendo to (Bar 8) anctieaded quarter note
(followed by an 8 rest), and then silent until the end of Bar 12. The timp
sounds forte Great octave F to G quarter notes to (Bar 8)t& & quarter
note (bllowed by an 8 rest), repeated next bar, to (Bar 10), after'are8t,

A gquarter note (followed by ari"8est) to (Bar 11), after a quarter rest, A
guarter note to (Bar 12) F up to small octave D 8ths down to Great octave A
8" note (followed by an'8rest) to (Bar 13) Great octave E rinforzando 8
(followed by an 8 rest) to F# 8 (followed by an & rest) to (Bar 14) G#'8

to G# quarter note, and so forth.

Back i n Bar 7, the piccolo plays 1t
8" to F quarter note (followed by aff 8st). Written at the end of that bar
on the piccolo |ine is Acue in flute |
the next three bars to (Bar 12), after &nést, Line 2 AG# 16ths to AB-
Line 3 GD rinforzandol6ths, and so forth. The oboes play as the violins but
an octave lower register. ClarinetH play Line 3 C/F quarter notes forte to
unison Line 2 G rinforzando dotted & G 16" down to (Bar 8) C
rinforzando 8 to C tenuto quarter note down to BbGastaccato 16ths, and
so forth. Clarinets IHV play Line 2 F/A [written G/B] rinforzando quarter
notes to unison E rinforzando dottetitd E 16" down to (Bar 8) Line 1 A
8" to A gquarter note to46 16ths. The bass clarinet pldylsne 1 F to E
tenuto quarter notes to (Bar 8) ' & F quarter note down to small octave
Bb [written C natural) 8. Bassoons play Great octave F to G tenuto quarter
notes to (Bar 8) A'Bto A quarter note to Bb"8
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The tuba plays Great octave F to G tenuto quadsgs to (Bar 8) A
8" to A quarter note (followed by af'8est) and silent until the end of Bar
12. Pos IV plays Great octave F to G tenuto quarter notes to (Bar'8joA 8
A guarter note to Bb rinforzandd8Pos Il plays Line 1 F quarter note
downto C dotted 8 to D 16" down to (Bar 8) small octave '8 F quarter
note down to Great octave BB.8Pos #lI play small octave C/A quarter
notes to F/Bb quarter notes to (Bar 8) F/middle C 8ths to quarter notes to
E/Gb to G/C 16ths.Trumpet IV playine 1 F rinforzando quarter note
down to C dotted'8to D 16" to (Bar 8) F 8 to F quarter note (followed by
an 8"rest). Trumpet Il plays A quarter note to G quarter note to (Bar 8)
middle C §'to C quarter note to{E 16ths. Trumpetsll play Line 2 F
quarter note down to C dotte# & D 16" down to (Bar 8) Line 1 F'8to F
quarter note. Then trumpet |l playsB16ths (trumpet | is on arf'8est).
Horns play forte small octave A/middle C/F/A [written Line 1 E/G/Line 2
C/E] tenuto quarterates to G/Bb/E/G quarter notes to (Bar 8) small octave
F/C rinforzando 8ths to F/C tenuto quarter notes to F/Bb to G/E 16ths. Etc.
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