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   ADVENTURES OF DON JUAN 

 
              Music by 

 

            Max Steiner 
 

    Analysis by Bill Wrobel 

[Edited Saturday, May 5, 2018]: 

 

The following is a descriptive cue analysis (and partial chord profile) 

of Max Steiner's exceptional score to the Errol Flynn swashbuckler film, The 

Adventures of Don Juan, released in 1949 by Warner Bros. The film itself is 

gorgeous to look at (in its restored dvd format), I enjoyed Flynnôs acting, 

and the score is strikingly vibrant. 

 

Here are some of my YouTube video presentations I made since I 

originally wrote this rundown. First is a self-borrowing example from this 

motion picture applied later in Distant Drums: 

 

https://youtu.be/0w-bBYInJX0 

 

 
 

Next is the Queen motif: 

 

https://youtu.be/VEsfVVvMuxQ 

 

https://youtu.be/0w-bBYInJX0
https://youtu.be/VEsfVVvMuxQ
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Next is the D'Lorca motif: 

 

https://youtu.be/izeKMijrGpc 

 

Next is the "King" & "Don Juan" themes: 

 

https://youtu.be/CaQxpUE5SYw 

 

 
 

 Below is the general "Mickey-Mousing" video of Max Steiner 

that includes The Adventures of Don Juan..... 

 

https://youtu.be/98Yj87moWc8 

 

 

https://youtu.be/izeKMijrGpc
https://youtu.be/CaQxpUE5SYw
https://youtu.be/98Yj87moWc8
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 Here below is the "Senorita" cue: 

 

https://youtu.be/-_lgL8qKfeU 

 

 
 

Here below is the "Count's Ring" music: 

 

https://youtu.be/TqWo8ZOrV08 

 

 
 

 

https://youtu.be/-_lgL8qKfeU
https://youtu.be/TqWo8ZOrV08
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      Leith Adams (Corporate Archivist for Warner Bros) pulled the fully  

orchestrated score for me circa 12989 or 1990 at USC. At the time, the 25 

score folders were included in boxes 430 (10 folders), 477 (9 folders), and 

511 (6 folders, including the ñMain Titleò). In 2000 BYU (James D'Arc) 

/Screen Archives (Craig Spaulding) released the original tracks in cd format 

(FMA-MS106). Ray Faiola, Chris Lembesis, Rudy Behlmer, and John 

Morgan also participated in the production of this excellent disc. I 

recommend that you purchase it since I will be using it as a reference for 

timings/locations in this cue rundown. Although it is not a complete cd 

(about ten--mostly short--cues are missing) it still holds 73 minutes of 

glorious Steiner music. The enclosed booklet of 36 pages is wonderful to 

have, including a cue commentary by Steiner-fan, composer and restoration-

master John Morgan. Rudy Behlmer also gives a lengthy commentary.  

 

[Postscript: There is also the 2012 release of The Adventures of Don Juan by 

the Tribute Film Classics label.  Here is my 2012 cd review I posted online: 

 

 [start of review] :Tribute Film Classics publicly announced the 

imminent release of Max Steinerôs Adventures of Don Juan on May 10 

(Steinerôs birthday) 2012. I received the package from SAE this morning on 

May 23 (Bill Strombergôs birthday, I believe). Specifically: 

 

May 23, 2012, 9:43 am (scanned at my home here in southern California) 

 Shipment Accepted May 21, 2012 at 2:52 pm in LINDEN, VA 22 642. It 

was accepted at the sort facility at 9:34 pm that day. 

Processed at USPS Origin Sort Facility May 21 at 10:49 pm, MERRIFIELD, 

VA 22081. 

It was processed locally on May 23, 2012, 2:23 am. It arrived at the local 

post office station at 6:30 am. It arrived at home, once again, at 9:43 am. 

 Since today happened to be my day off from work, this was a 

fortunate and opportune day to receive the two-cd set (includes Steinerôs 

Arsenic & Old Lace). I had plenty of time to first read the hefty booklet. 

This huge, colorfully illustrated 68-page booklet could never fit a one-cd 

case item! I also received a copy of Tributeôs Battle of Neretva/Naked & the 
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Dead. The booklet for these two Herrmann war movie scores is an 

impressive 32 pages. 

 

 Now: I was eagerly awaiting this Tribute treatment of Adventures of 

Don Juan  because it is one of my favorite Steiner scores, one that had 

greatly impressed me when I was a young teenager (when I first experienced 

the movie on television, alas in black & white back in those old days before 

color televisions took a firm hold in the marketplace). I was also enthusiastic 

about other Steiner scores watched then, especially Darbyôs Rangers. Even 

before then at age 9 I remember attending a local movie theater with my 

mom and enjoyed the new release of The Hanging Tree. While I did not then 

fully understand the adult themes in that movie, and thought the movie was a 

bit slow & boring to me at spots, I thoroughly enjoyed the stars and the 

rousing music (like the gold camp town theme). The only other movie that 

year that really affected me was Journey to the Center of the Earth around 

Xmas time. I think I may have wondered if that composer who did The 

Hanging Tree might be doing JTTCOTE (but I was not disappointed with 

the different outcome! : )  

 

 But once I finally watched JUAN in color when my folks finally got a 

color tv, I really appreciated the movie itself, and made sure I tape-recorded 

the music on my reel-to-reel portable tape machine. And when I heard years 

ago that JUAN would be given the full Tribute treatment, then I thought to 

myself, ñAllôs well with the world.ò The problem was that I think the evil 

Count de Lorca was holding up the release in a dungeon because it sure was 

a long wait before JUAN was released!  But now it is here and deserves a 

royal processional. 

 

 In my five-star rating system, it certainly deserves four & a half stars. 

Tributeôs Fahrenheit 451 got a clear-cut five-star rating 

(outstanding/extraordinary/the best/highest merit). JUAN is pretty close to 

perfection, and it deserves an excellent/superior/high merit status. Four stars 

as a rating is not quite enough, hence my unusual increment of a half point 

being added. The ñsoundò itself is five-star (terrific quality sonic dynamics). 

The Moscow Symphony Orchestra is first class in this presentation, and I 

heard only a few minor missteps (nothing stuck out like a sore thumb in the 

whole recording). And the conducting by Stromberg is overall quite 

admirableðin fact, superior and matured. This includes the almost perfect 

timings/tempos compared to Steinerôs original tracksðI mean, almost to the 

second in most of the cues (especially the quite excellent Main Title). In past 
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reviews I tended to mildly criticize the sometimes too overly enthusiastic 

quickened tempos in some of cues he conducted (whether 

Herrmann/Korngold/Steiner)ðbut this time he restrained this hurrying 

impulse and kept it precisely on track.  If the Main Title theme was too fast, 

it would be comical; it is was too slow it would ruin the fun spirit of the 

music intended by Max. But Stromberg made it precisely just right, and 

equally so in the vast majority of cues (one exception at least, in my opinion, 

is track # 7 --Madrid Street Scene when Juan and Leporello return home).  

 

 So I am quite happy with this new Tribute release (and pleased 

also with Arsenic & Old Lace, especially the quite interesting Main Title), 

and highly recommend readers to definitely buy this product, whether or not 

you are an avid Steiner fan. Itôs simply delightful music with a terrific blend 

of heavy drama, action, high romance, and a light comical touch. Moreover 

you are going to hear more music than was available in the otherwise quite 

excellent release of the original tracks. In 2000 BYU (James D'Arc) /Screen 

Archives (Craig Spaulding) released the original tracks in cd format (FMA-

MS106). Ray Faiola, Chris Lembesis, Rudy Behlmer, and John Morgan also 

participated in the production of this excellent disc. I recommend that you 

also purchase this item (if you donôt have it already). Although it is not a 

complete cd (about ten--mostly short--cues are missing) it still holds 73 

minutes of glorious Steiner music. Its booklet of 36 pages is wonderful to 

have, including a cue commentary by Steiner-fan, composer and restoration-

master John Morgan. Rudy Behlmer also gives a lengthy commentary. You 

need both items in your Juan collection, an excellent pairing (like Queen 

Margaret of Spain and Juanðoh, I mean, King Phillip III : )."....[end of 

review] 

 

    ****************************  

 

 A MGM/UA "Vintage Classics" digital video transfer vhs of this 

movie (M207328) was available as the only video formatðuntil very 

recently. About two weeks ago, the dvd-video format was finally released 

(79618). Included in the special features is a shared commentary by the 

Director, Vincent Sherman, and historian Rudy Behlmer. The color transfer 

is simply gorgeous, a Technicolor treat! I will definitely also use this dvd as 

a reference source for cue-bar locations. Here is the Amazon link for the 

dvd: 
http://www.amazon.com/Adventures-Don-Juan-Errol-Flynn/dp/B000M2E304 

 

http://www.amazon.com/Adventures-Don-Juan-Errol-Flynn/dp/B000M2E304
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 Now: I may eventually write an online paper tentatively titled ñThe 

Mickey-Mousing of Max Steinerôs Music.ò There I will discuss the heavy 

penchant of Maxôs musical style to mimic and synchronize the action on the 

scene with his musical devices. These ñhitsò are what are now famously 

coined as the practice of ñmickey-mousingò (close synchronization). While 

it may be an unfortunate, even derogative term by implication, it 

nevertheless is easily associated (as in cartoon music). Whoever originally 

coined it made it stick in peopleôs minds. At any rate, I will go thru the 

movie and make timings of all the obvious ñhitsò of mickey-mousing that I 

can find and insert the list at the end of this rundown. 

 

 [POSTSCRIPT May 5, 2018 -- I did indeed create a video half a year 

ago titled "Mickey Mousing in the Music of Max Steiner." It lasts one hour 

and twenty minutes. I was hoping it might be presented (along with three 

other of my Steiner videos) in the Max Steiner Symposium at UCSB at the 

end of  last February, but that never happened ] 

 

 

https://youtu.be/1THVEKuPbX0   [Proclamation of Max Steiner Symposium] 

 

    *******************  

 

 
 

 

 

https://youtu.be/1THVEKuPbX0
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                THE ADVENTURES OF DON JUAN  

                           

   

    [R1/part 1] "Main Title and Scene"  Cue # 31152.  C time, 151 bars. 

Cue # 31152. Instrumentation:2 flutes, piccolo, 2 oboes, 4 clarinets, bass 

clarinet, 2 bassoons,  4 horns, 3 trumpets, 4 trombones, tuba, timpani, 

cymbals, snare drums, vibraphone, castanets, tambourine, marimba, 

xylophone, gong, 2 harps, guitar, piano, celeste, 12 violins, 4 violas, celli 

and contrabasses. No tempo-marking is given in the orchestrated cue. 

Whether there was such a marking in the sketch version I do not know since 

the sketches were not pulled for me. All cues are orchestrated by Murray 

Cutter on 33 stave Leonard Charles & Associates sheets (10 Reams 7-47 

LC), instrument pre-labeled and lined for four bars per page.  

     [Note: On the horns staves in Bars 1-2, Murray wrote: "Attention 

copyist: Cue in 1st trumpet into 3rd trumpet, and cue in 2nd trumpet into 4th 

trumpet for the first three measures only."] The two staves of four trumpets 

routinely have two sharps (F# and C#) for these Bb instruments to conform 



 9 

to a concert C key signature (no accidentals). In this case, the top staff plays 

the higher dyad notes; the lower staff plays the single note line of trumpet 

III. The chord profile for the first bar of this radiant Main Title is as follows: 

 
  

 

 

 

 

 Bar 1 = F maj (F/A/C) to C# min (C#/E/G#) to F maj to Ab maj 

(Ab/C/Eb) to Eb maj (Eb/G/Bb) to Ab maj. 

 

First we hear the "King" (Philip III) fanfare for 12 seconds (:01-:13 

dvd, Chapter 1) initially, in the first two bars, played solely by the ff 

(fortissimo) trumpets.  The opening chord we hear is the F major triad 

(F/A/C). Why Max chose the F major tonality I do not know, but I surmise 

he felt comfortable with that tonality based on past practice in his scores 

(something Iôd like to investigate). Specifically we find rinforzando-marked 

( > accent symbol above the notes) dotted F/A/Line 2 C 8ths [written 

G/B/Line 2 D since the B-flat trumpets are transposing instruments] down to 

the C# minor 16ths (C#/E/G#) [written D#/F#/A#] back up to the F maj 

quarter note chord tied to dotted 8ths (part of a new crossbeam figure) up to 

two Ab maj (Ab/C/Eb) 32nd notes to new figure of ñ3ò triplet value 8ths of 

Ab maj down to Eb maj (Eb/G/Bb) back up to Ab maj. The top staff 

trombones (Pos I-II) are ñcued notes into 1st and 2nd trombones,ò written in 

as tiny notes ñplayingò (if chosen) the top notes of trumpet I (but an octave 

lower register). 

 

            Bar 2 = G maj (G/B/D) to D maj (D/F#/A) to E maj (E/G#/B) to F# 

maj (F#/A#/C#) 

 

      In Bar 2 (now  in 3/4 time) the opening fanfare continues with the G  
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maj [written A/Line 2 C#/E] rinforzando dotted 8ths down to D maj [written 

E/G#/B]16ths to  E maj [written F#/A#/C#] tenuto dotted quarter notes to  

F# maj [written G#/B#/D#] rinforzando  8ths. 

 

Bar 3 = Bb maj (Bb/D/F) 

 

            Back to C time in Bar 3, the trumpets sound a crescendo to the Bb 

maj [written Line 2 C/E/G] rinforzando dotted half notes tied to 8th notes 

(followed by an 8th rest). After two ñ3ò triplet value 8th rests, Pos IV plays ff 

a response phrase of two Great octave Bb 16ths to ñ3ò triplet 8ths figure 

notes Bb down to F back up to Bb to two more such Bb-F-Bb triplet 8th 

figures (but notated as diagonal slash repeat signs). The timp sounds f (forte) 

the same figures (and registers) as Pos IV. Bassoons/VC/CB play the same 

as the trombone (including the fortissimo dynamic). The violas. 

clarinets/bass clarinet play ff the same figures but an octave higher register. 

All four horns sound ff the same figures. So, after two triplet value 8th rests, 

the horns play small octave Bb-Bb [written Line 1 F-F] 16ths to ñ3ò triplet 

value Bb down to F up to Bb [written F-middle C-F] 8ths figure played 3X. 

After two triplet value 8th rests, the tuba sounds ff Contra-octave Bb 8th (not 

Bb-Bb 16ths) to Bb-F-Bb Contra-octave triplet value 8ths figure played 

three times. Two pianos (a2) play these figures in three registers (small 

octave/Great octave/Contra-octave). 

 

Bar 4 = G maj (G/B/D) to Eb min (Eb/Gb/Bb) to G maj to Bb maj 

(Bb/D/F) to F maj (F/A/C) to Bb maj. 

      Trumpets and now trombones (Pos an octave lower register) play the 

three-bar fanfare (:07 cd track # 1; :07 or a half-second more in the dvd). We 

hear the G maj (G/B/D) dotted 8th note chord (rinforzando-marked) down to 

Eb min (Eb/Gb/Bb)16ths back up to G maj tenuto-marked quarter notes tied 

to dotted 8ths to two Bb maj (Bb/D/F) 32nd note chords to ñ3ò triplet value 

8th note chords of Bb maj down to F maj back to Bb. There is also now a 

dynamic build with the active instrumentation sounding off. The 

clarinets/bass clarinet/bassoons/horns/violas/VC/CB  play small octave D 

rinforzando dotted half note tied to 8th note to E-F-G-G# 32nd notes.  The 

tuba plays this an octave lower register. The pianos play this in the small 

octave and Great octave registers. The timp is rolled on small octave D 

dotted half note tied to 8th note (followed by an 8th rest). The ñT.C.ò sounds 

an x-headed quarter note let vibrate extending curve line (followed by a 

quarter and half rest). 
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            Bar 5 = A maj (A/C#/E) to E maj (E/G#/B) to F# maj (F#/A#/C#) to 

Ab maj (Ab/C/Eb)  

     

      In Bar 5 (3/4 time) the fanfare continues with the A maj rinforzando 

dotted 8th chord to E maj (E/G#/B) 16ths to F# maj (F#/A#/C#) tenuto-

marked dotted quarter notes to Ab maj (Ab/C/Eb) rinforzando 8ths. 

Trombone IV plays (as Pos III) small octave A rinforzando dotted 8th down 

to E 16th but then down to Great octave F# dotted quarter note (whereas Pos 

III plays up to small octave F#) up to Great octave Ab rinforzando 8th (Pos 

III on small octave Ab). Clarinets play small octave A [written B] 8th note 

(followed by 8th /quarter/8th rests) to Ab rinforzando 8th. The bass clarinet 

plays small octave A dotted 8th up to Line 1 E [written F#] 16th down to 

small octave F# [written G#] dotted quarter note up to Ab rinforzando 8th. 

Bassoons play small octave A rinforzando dotted 8th down to E 16th 

(connected as a two-note figure by a crossbeam) down to Great octave F# 

dotted quarter note up to Ab rinforzando 8th note. Horns play small octave A 

[written Line 1 E] 8th note (followed by 8th/quarter/8th rests) to small octave 

Eb/Ab [written small octave Bb/Line 1 Eb] rinforzando 8ths. The tuba plays 

Great octave A dotted 8th down to E 16th down to Contra-octave  F# dotted 

quarter note up to Great octave Ab rinforzando 8th.  The timp sounds small 

octave A rinforzando dotted 8th down to E 16th down to Great octave F# 

dotted quarter note trill roll (followed by an 8th rest).After two quarter and 

one 8th rest in Bar 5, the snare drum sounds a rinforzando 8th note (notated 

on the second staff space from the top), whereas ñBothò (I believe bass drum 

and field drum) sounds 8ths there as well (but on the bottom two spaces). 

The piano plays small octave and Great octave A dotted 8ths down to E 

16ths down to Great octave and Contra-octave F# dotted quarter notes tenuto 

up to Great octave Ab/small octave Eb/Ab rinforzando 8ths.  Violas play 

small octave A rinforzando 8th (followed by 8th/quarter/8th rest marks) to Ab 

rinforzando 8th. VC (celli) play small octave A dotted 8th down to E 16th 

figure down to Great octave F# tenuto dotted quarter note up to Great octave 

Ab/small octave Eb rinforzando 8ths. CB play as the celli except for the end-

bar 8th note (small octave Ab 8th note only).  

 

Bar 6 = C maj (C/E/G) 

 

    Trumpets (back in C time for Bar 6) play Line 2 C/E/G [written 

D/F#/A] dotted half notes tied to 8ths down to Line 1 E/G/Line 2 C [written 

F#/A/Line 2 D] 8th notes (the inversion 8ths are connected as a figure by a 

crossbeam). Pos I-II -III play Line 1 C/E/G dotted half notes tied to 8ths to 
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small octave G/Line 1 C 8ths (Pos I-III on Line 1 C). Pos IV plays small 

octave C dotted half note tied to 8th note and then sounds another small 

octave C 8th.  The tuba plays as Pos IV but on Great octave C notes. Horns 

play small octave E/G [written small octave B/Line 1 D] dotted half notes 

tied to 8ths up to G/Line 1 C/E/G 8ths. The timp plays Great octave A 8th to 

A-A 16ths figure played 3X to A 8th to A rinforzando 8th. After a half, 

quarter and 8th rest, the ñT.C.ò sounds f an x-headed 8th note.  The snare 

drum sounds an 8th to two 16ths figure played three times to two 8ths. The 

other drums sound a quarter note (followed by two quarter and one 8th rests) 

to 8th notes. 

      After a half rest in Bar 6, flute I plays a rapidly ascending upsweep of 

32nd notes middle C-D-E-F-A-Bb-Line 2 C (connected as a figure by three 

crossbeams)to "9" figure 32nd notes Line 2 D-E-F-G-A-Bb-Line 3 C-D-E.  

After a half and quarter rest, the piccolo plays the same ñ9ò figure of 32nd 

notes. The oboes play the ñ9ò figure as well but starting an octave lower 

register (Line 1 D etc.).  After a half rest, clarinet I plays precisely as the 

flute (same registers). Clarinet II plays small octave G [written A] quarter 

note (followed by two quarter rests) to that ñ9ò run of 32nd notes starting on 

Line 1 D. The bass clarinet plays Line 1 E [written F#] quarter note 

(followed by a quarter rest) to the normal ñ8ò run of 32nd notes Line 1 C-D-

E-F-G-A-Bb-Line 2 C to D 32nd note (followed by a dotted 16th rest) down 

to Line 1 C rinforzando 8th.  Fag I plays Great octave G quarter note 

(followed by a quarter rest) up to the 32nd run of small octave C-D-E-F-G-A-

Bb-middle C (connected as a figure by three crossbeams) to D 32nd note 

(followed by a dotted 16th rest) down to small octave C 8th. Fag II plays 

Great octave C quarter note (then is col Fag I).  

The pianos in Bar 6 play Great octave C/G/small octave E/Line 1 C 

half notes, and then the already delineated run of 32nd notes starting on small 

octave and Line 1 C notes up to Lines 2 and 3 E notes. After a half rest, 

violins play Line 1 C-D-E-F-G-A-Bb-Line 2 C 32nd notes figure to ñ9ò 

figure of Line 2 D-E-F-G-A-Bb-Line 3 C-D-E 32nd notes. Violas play small 

octave E/Line 1 C rinforzando half notes and then the run of 32nd notes 

starting on small octave C (up to Line 2 E). VC play Great octave C/G 

rinforzando dotted half notes tied to 8th notes and then a sounding of the 

same C/G rinforzando 8ths. CB play small octave C rinforzando dotted half 

note tied to 8th and then sounding the C rinforzando 8th. 

 

            Bar 7 = F maj (F/A/C) to C Dom 7th (C/E/G/Bb) 
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     In Bar 7 (marcato in 2/4 time), Steinerôs famous "Don Juan" theme 

majestically commences (:13 cd and roughly for the dvd) and played for 45 

seconds by the flute/piccolo/clarinets/trumpets/Pos/violins. Now: If you 

think about it, Maxôs theme is much like the phrase ñDon Juan de Maranaò if 

Marana was quickly slurred. Many times Max composed a melody or theme 

based on the phonetic structure of a title or name. Examples include the 

four-note Main Title for ñA Sum-mer Place,òthe six-note theme for ñMar-

jor-ie Mor-ning-star,ò the three-note theme for ñSug-ar Foot,ò and so forth. 

 

 For simplicity sake at the moment, I will focus on the violinsô line. 

Violins (and flute/piccolo) play ff Line 3 F rinforzando quarter note down to 

C rinforzando dotted 8th to D 16th down to (Bar 8) rinforzando 8th to F 

tenuto quarter note down to staccato 16ths D to E.  In Bar 9 (start of page 3), 

the melody line continues with Line 2 F rinforzando8th to same F tenuto 

quarter note down to D to E 16ths to (Bar 10)  F 16th legato mini-slur to 

staccato E 16th, and then F quarter note to D to E 16ths to (Bar 11) F-E-F-E 

16ths (connected by two crossbeams) to F rinforzando 8th to F to G 16ths to 

(Bar 12)A rinforzando 8th to A to G# 16ths figure to A-B-Line 3 C-D 

rinforzando16ths figure crescendo to (Bar 13) Line 3 E rinforzando 8th 

(followed by an 8th rest) down to Line 2 B dotted 8th to Line 3 C# 16th 

down to (Bar 14) Line 2 E rinforzando 8th to E tenuto quarter note down to 

C# to D# 16ths (Bar 15 repeating Bar 14). The melody continues in Bar 16 

on Line 2 E-D# legato 16ths to E rinforzando quarter note to C#-D legato 

16ths to (Bar 17, start of page 5) E-D#-E-D# 16ths to next figure of E 8th to 

E-F# 16ths to (Bar 18) G# 8th to G#-F# 16ths figure to G#-A#-B-Line 3 C# 

rinforzando and legato 16th. A new sub-section of the melody line 

commences in Bar 19. 

    

Back in Bar 7, violas play ff Line 2 F 8th (followed by an 8th rest) 

down to small octave Bb/Line 1 E tenuto quarter notes to (Bar 8) F 

rinforzando 8th to same F tenuto quarter note to D-E staccato 16ths to (Bar 9) 

a repeat of Bar 8 to (Bar 10) F rinforzando 16th legato mini-slur to E 16th to F 
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quarter note to D-E legato 16ths to (Bar 11) F 8th to small octave Bb/F 8ths 

to F 8th to D-E legato 16ths to (Bar 12) F 8th to small octave A/Line 1 F 8ths 

to C/E up to F/A 8ths crescendo hairpin. In Bar 13, both staves of the violas 

are utilized. The top staff (letôs say, violas I) play (as well as the bottom staff 

or violas II for this bar) small octave B/G# rinforzando 8ths (followed by an 

8th rest) down to small octave B rinforzando dotted 8th to C# 16ths. In Bar 

14, violas I play Line 1 E rinforzando 8th to E tenuto quarter note to C#-D# 

staccato 16ths (repeated next bar), etc. Violas II in Bar 14 play small octave 

E 8th to E quarter note up to A-B 16ths to (Bar 15) B 8th to B quarter note to 

A-B 16ths, etc. Obviously I do not intend to delineate every single bar and 

every single instrument of the Main Title! Suffice to simply give you a good 

idea of Steinerôs recipe. 

 

             Back in Bar 7, celli play ff Great octave F/small octave C/F/A 

rinforzando quarter notes (apparently quadruple stops) to Great octave 

G/small octave E tenuto quarter notes to (Bar 8) Great octave A/small octave 

F rinforzando 8ths to same A/F tenuto quarter notes to Great octave Bb 

rinforzando 8th to (Bar 9) A rinforzando 8th to A tenuto quarter note to Bb 8th 

to (Bar 10) A-Bb 16ths to A quarter note to Bb 8th to (Bar 11) Great octave 

A 8th to G/small octave F 8ths to A/F 8ths again up to Bb legato down to C 

16ths to (Bar 12) F-D 8ths down to Great octave A down to F 8ths crescendo 

hairpin to (Bar 13) Great octave E/B/small octave G# rinforzando 8ths 

(followed by an 8th rest) to D#/A dotted 8ths to D#/A 16ths, and so forth.  

 

             Back in Bar 7, CB play ff small octave F tenuto quarter note and also 

Great octave F 8th (followed by an 8th rest) and then unis (unison) small 

octave G tenuto quarter note to (Bar 8) A rinforzando 8th to A tenuto quarter 

note to Bb rinforzando 8th (repeated next bar) to (Bar 10) A rinforzando 16th 

legato mini-slur to Bb 16th to A quarter note to Bb 8th to (Bar 11) A-G 8ths 

to A 8th to Bb legato down to C 16ths to (Bar 12) F down to D 8ths down to 

Great octave A 8th crescendo up to small octave F 8th, and so forth.  

  

     Back in Bar 7, the guitar joins in to play forte the ñFò (F maj) 8th note 

chord (followed by an 8th rest) to ñC7ò (C Dominant 7th) 8th note chord 

(followed by an 8th rest) to (Bar 8) F 8th chord to F quarter note (followed by 

an 8th rest) to (Bar 9), after an 8th rest, F quarter note chord (followed by an 

8th rest) to (Bar 10), a repeat of the previous bar to (Bar 11), after a quarter 

rest, F quarter note chord. After an 8th rest in Bar 12, the guitar then plays 

ñDmò (D minor) 8th note chord to ñAmò (A min) 8th to F 8th note chord to 

(Bar 13) ñEò (E major) 8th note chord (followed by an 8th rest) to ñB7ò (B 



 15 

Dom 7th or B/D#/F#/A) 8th note chord (followed by an 8th rest) to (Bar 14) E 

maj 8th chord to E quarter note chord (followed by an 8th rest) and repeated 

next two bars.  After a quarter rest in Bar 17, the guitar plays E maj 8th chord 

(followed by an 8th rest). After an 8th rest in Bar 18, the guitar plays ñG#7ò 

8th note chord to C#mò 8th to E maj 8th chords crescendo. 

After a half rest in Bar 6, incidentally, harps are a2 col pianos in the 

run of ñ8ò and then ñ9ò 32nd notes to (Bar 7 in 2/4 time) Lines 2 & 3 F 

quarter notes (followed by a quarter rest). After an 8th rest in Bar 8, the harps 

play sf Great octave A/small octave F/Line 1 C/F/A/Line 2 C/F (F major 

tonality) quarter notes (followed by an 8th rest), repeated next two bars. After 

a quarter rest in Bar 11, the harps play the same notes as in Bar 8 but as 8th 

notes (followed by an 8th rest). Etc.  

 

The pianos in Bar 7 play as the harps to (Bar 8), after an 8th rest, Great 

octave A/small octave F/middle C/F rinforzando quarter notes (followed by 

an 8th rest), repeated next two bars. Etc. The ñT.Cò in Bar 7 play two x-

headed quarter notes decrescendo to (Bar 8) another x-headed quarter note 

(followed by an 8th rest), and then silent until the end of Bar 12.  The timp 

sounds forte Great octave F to G quarter notes to (Bar 8) A 8th to A quarter 

note (followed by an 8th rest), repeated next bar, to (Bar 10), after an 8th rest, 

A quarter note (followed by an 8th rest) to (Bar 11), after a quarter rest, A 

quarter note to (Bar 12) F up to small octave D 8ths down to Great octave A 

8th note (followed by an 8th rest) to (Bar 13) Great octave E rinforzando 8th 

(followed by an 8th rest) to F# 8th (followed by an 8th rest) to (Bar 14) G# 8th 

to G# quarter note, and so forth. 

 

            Back in Bar 7, the piccolo plays the violinsô line to (Bar 8) Line 2 F 

8th to F quarter note (followed by an 8th rest). Written at the end of that bar 

on the piccolo line is ñcue in flute part (if wanted).ò Then it is ñcued inò for 

the next three bars to (Bar 12), after an 8th rest, Line 2 A-G# 16ths to A-B-

Line 3 C-D rinforzando 16ths, and so forth. The oboes play as the violins but 

an octave lower register. Clarinets I-II play Line 3 C/F quarter notes forte to 

unison Line 2 G rinforzando dotted 8th to G 16th down to (Bar 8) C 

rinforzando 8th to C tenuto quarter note down to Bb to C staccato 16ths, and 

so forth. Clarinets III-IV play Line 2 F/A [written G/B] rinforzando quarter 

notes to unison E rinforzando dotted 8th to E 16th down to (Bar 8) Line 1 A 

8th to A quarter note to F-G 16ths. The bass clarinet plays f Line 1 F to E 

tenuto quarter notes to (Bar 8) F 8th to F quarter note down to small octave 

Bb [written C natural) 8th. Bassoons  play Great octave F to G tenuto quarter 

notes to (Bar 8) A 8th to A quarter note to Bb 8th.  
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 The tuba plays Great octave F to G tenuto quarter notes to (Bar 8) A 

8th to A quarter note (followed by an 8th rest) and silent until the end of Bar 

12.  Pos IV plays Great octave F to G tenuto quarter notes to (Bar 8) A 8th to 

A quarter note to Bb rinforzando 8th. Pos III plays Line 1 F quarter note 

down to C dotted 8th to D 16th down to (Bar 8) small octave F 8th to F quarter 

note down to Great octave Bb 8th. Pos I-II play small octave C/A quarter 

notes to F/Bb quarter notes to (Bar 8) F/middle C 8ths to quarter notes to 

E/Gb to G/C 16ths.Trumpet IV plays Line 1 F rinforzando quarter note 

down to C dotted 8th to D 16th to (Bar 8) F 8th to F quarter note (followed by 

an 8th rest). Trumpet III plays A quarter note to G quarter note to (Bar 8) 

middle C 8th to C quarter note to D-E 16ths. Trumpets I-II play Line 2 F 

quarter note down to C dotted 8th to D 16th down to (Bar 8) Line 1 F 8th to F 

quarter note. Then trumpet II plays D-E 16ths (trumpet I is on an 8th rest). 

Horns play forte small octave A/middle C/F/A [written Line 1 E/G/Line 2 

C/E] tenuto quarter notes to G/Bb/E/G quarter notes to (Bar 8) small octave 

F/C rinforzando 8ths to F/C tenuto quarter notes to F/Bb to G/E 16ths. Etc.  
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