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    Music by 
 

              Max Steiner 
 (1955) *** 1/2 [music ****]  

http://www.amazon.com/Illegal-Steal-Film-Double-

Feature/dp/B000PKG7CK/ref=sr_1_1?s=dvd&ie=UTF8&qid=1292888446&sr=1-1 

 

[NOTE: This material was lifted from my large DVD Collection analyses paper} 

 

 I liked this black & white Warner Bros. movie starring Edward G. Robinson (Iôm 

a Robinson fan!) as District Attorney Victor Scott, Nina Foch, and Hugh Marlowe. There 

are many interesting co-stars in this minor or borderline film noir crime drama: DeForest 

Kelley (of Star Trek fame) in the beginning of the movie (he got executed thanks to 

Victor Scottôs spellbinding oration in closing statements); Ellen Corby as Victorôs 

secretary; Robert Ellenstein (remember as the henchman, Licht, in North by Northwest?) 

as Joe Knight, a very inquisitive newspaper reporter; Albert Dekker as the syndicate 

crime boss; Edward Platt as the new D.A. once Scott quits public practice because of the 

Clary execution; Clark Howat in a very minor role (I remember him playing the Captain 

in many Dragnet 1967 episodes); and so on. If I gave half increment ratings, I would give 

it 3 and a ½. I just may do it anyway! 
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 I got a few great laughs out of this movie. At dvd 00:28:58 Victor answers the 

phone as his secretary, Miss Hinkel, arrives. He hears the request over the phone, and 

says, ñNo, this is not the Safeway Cleaners & Dryers.ò Then he turns to Miss Hinkel, and 

exclaims, ñSome idiot wants his pants pressed.ò 

 

Miss Hinkel: ñMaybe we ought to get a new number.ò 

 

Victor Scott: ñOh, not so fast. We may be pressing pants yet!ò 

 

 Then soon afterward as a new client shows up, Hinkel says, ñThis looks good. 

Heôs shaking all over. You can hear his teeth rattling.ò 

 

Victor Scott: ñNever mind the teeth. Can you hear any money rattlingðloose change or 

anything?ò  

 

 I really like the funny and clever dialog at times. Robinson delivers it so great 

because he is so deadpan about it. It reminds me of the excellent dialog in the other 

Robinson movie, Hell on Frisco Bay (even better there!). He played a ñgoodò guy in this 

role, but he was absolutely terrific in the ñbad guyò role in the other movie as another 

Victor, Victor Amato, a crime boss in San Francisco that same year (1955). 

Unfortunately it is not available on dvd, otherwise I would give it a glorious review, and 

a four-star rating! Incidentally, Robinson loaned several items of his art collection for 

Illegal, including a Gaugin (see dvd 00:44:42). Make sure you watch the special features. 

I liked Behind the Cameras that featured a prominent attorney and also, towards the end, 

Robinson. Very nice. The featurette, ñIllegal: Marked for Lifeò was way too short! Donôt 
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forget that Nina Foch provides a commentary during the movie. She provides a lot of 

interesting details. She tends to criticize the movie (more that old period of filmmaking), 

especially about the ñstiffò lines, how the director was an ñold-fashionedò director, how 

the minor actors and non-speaking actors were largely ñdeadò onscreen, and so on. I 

guess Steinerôs music tried to un-stiff the ñactionò on the screen, and make it a bit more 

flashy! 

 

 Of course, Max Steinerôs interesting and vibrant score adds greatly to the movie. I 

researched it one day (I believe 1-21-99) at UCS/Warner Bros. Archives. The original 

sketches were dated May 14, 1955 (probably for a specific cueðReel 2.3). The 

conductor version was dated May 3, 1955 (strangeé). The trailer was composed by 

Steiner and William Lava. By the way, according to an April 27, 1955 Inter-Office 

Communication (memo) from R. J. Obringer to John Kotanan: ñMAX STEINER has 

been engaged to write the music for ñILLEGAL.ò The term commenced April 25, 1955, 

and continues thereafter for the time reasonably necessary for completion of such 

assignment. Total guaranteed compensation is $8, 500; payable $2,500 on April 25, 1955, 

$2,500 on the Wednesday following completion of the score, and $3,000 on the 

Wednesday next following the first Saturday after Steiner has completed all services 

required of himéò 

 

   ********************** *********  

 
 

 ñMain Titleò Cue # 36568. Agitato in C time, 70 bars. The sketch has an 

expanded tempo-marking of Marcato e agitato. Instrumentation: 3 flutes, 2 oboes, 4  
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clarinets, 2 bassoons, 4 horns, 3 trumpets, 3 trombones, tuba, timp, vibe, xylophone, 

gong,  piatti, harp, celeste, piano, strings. 

 

 Flutes, oboes, clarinets, trumpets, violins, violas and celli play ff Line 1 (an octave 

lower for the violas/bass clarinet/Pos I and two octaves lower for the celli/Fag I) B 
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rinforzando-marked dotted half note to ñ3ò triplet value rinforzando-marked 8ths B-Line 

 
 

2 C-D 8ths to (Bar 2) E tenuto-marked double-dotted quarter note down to C 16th up to E 

to G tenuto quarter notes to (Bar 3) F# rinforzando 8th up to B rinforzando dotted quarter 

note tied to half note decrescendo hairpin. Brass and lower woodwinds play this also in 

various registers. The timp is rolled on Great octave B dotted half note (followed by a 



 6 

quarter rest) and returning in Bar 3 on B sforzando-marked quarter note. After a half rest 

in Bar 1, the piatti hits an x-headed quarter note let vibrate (followed by a quarter rest).  

 
 In Bar 4 (dvd 00:00:08) in 6/8 time, the vibe, harp and celeste playing a 

scintillating series of 16th notes figures (8ths for the vibe). Celeste (top staff) play Line 1 

Ab-Gb-Eb back to Ab-Gb-Eb 16ths figure played twice to (Bar 5) F-Eb-middle Cb-F-Eb-

Cb 16ths played twice up to (Bar 6) Line 1 Bb-F-Eb-Bb-F-Eb played twice. The bottom 

staff of the celeste small octave Ab-middle Cb-Ab-Cb-Ab-Cb 16ths figure twice and  


