Music By
Max Steiner

FILM SCORE RUNDOWN
By
Bill Wrobel

The following is a film score rundown of
Spencer 6 sdradiediby DetmerrDavest stars Henry Fonda and Maureen
ObHara as Clay and Ol -toeartacorfemponacy enountairs heart vy,

folks who |ive and work in the shadows of Wy
having nine children, Olivia looks very trim and fit apelutiful ala Hollywood
aesthetics!

| had no plan to write a rundown of this score. As fate would have it, | visited a
local Tower Records on PCH and saw a newly released dvd of the movie available for
$14. 99. Even with no ghasediiaathatgoos ariceybuetre | wo ul
dvd did indeed come with handsome and illuminating extra features. These include a
vintage documentary featurette ASpencer 6s Mo
vintage interviews with a rather uncomfortable Henondra and a far more relaxed and
humorous James MacArthur . There is also a S
and a theatrical trailer. Armed with this dvd of the film as an audio source (since no full



score recording of the music is available intiegket), | was immediately inspired to
write a rundown of the music.

| researched the score sometime in the-Niiteties at USC/Warner Brothers
archives (both the sketch pages in Steineros
full orchestrations)The 33stave orchestrated pages were manufactured by Highland
Music papers 1. The orchestrated pages total at approximately 420 pages. At $1 a
page for xeroxing, | certainly did not have enough money to pay for that copying job so,
as | customarily @i when researching scores, | would hao@y much of the score,
especially the notutti cues. Orchestrators were paid about $10 a page back then, and
each page was set normally to four bars. Even if a long solo passage of one instrument
was written, thaimeant a page or more devoid of notes except for that instrument (or few
instruments). It is easier and less costly to simply f@py. Of course | did not have
time to hanecopy every note of every cue. |tended to focus completely on the cues |
particdarly liked, such as Reel 6/part 3 when Clay Boy and coramtp-him girlfriend-
to-be meet at the country library. | xeroxed about 50 to 60 pages. At the time, policy
was such that | had to hacdpy on largesized (6 x 9 inch) index cards only! So dha
fabricated cards with blank staves already imprinted on both sides of each card.
Eventually policy changed in the late Nineties at least so that | could bring in blank music
manuscript pages (normally 24 stave sheets). | also managed to get holduafsthe
sheets for this movie (see below) and made notes, especially useful in identifying source
music material from other composers adapted by Steiner.

Only 20 minutes survived of the original tracks in the format of Steiner acetates.

In case the read&s interested, here are some informative Internet sites on the
movie/dvd:

https://www.youtube.com/watch?v=SQNmM90_QAaQ

http://lwww.theastrocowboy.com/Mlist/spencer.htm

CUE SHEETS:

Reel 1
1 a) America the Beautiful
Katharine Bates & Samuel Ward
Arranged by Max Steiner 0:13
1 b) Mountain 1:37
1c) Old Man 1:03
1 d) Mountain 2:13
2 Shedl | Be Comind Round the Mountain (Pl
Tradition :04
3 a) The Truck :25
b) Old Man :27
Reel 2
4 Dream House 183



5 Mountain 1:34

6 a) Minnie 11
b) Father & Son :26
c) Dream House 1:35

Reel 3
7 a) Fishing 2:40
b) Tipsy :18

c) Drunk Song
Delmer Daves :56
d) Fishing 17
8 a) Drunk Song :27
b) E miror Prelude
Bach
Arranged by Max Steiner :40
9 Shall We Gather At the River
Robert Lowry (Public Domain)
Vocal :23
10 America The Beautiful 1:12
Reel 5
11 a) Agitato  :42
b) Mountain :11
c) Agitato  :25
12 Drunk Song :20
Reel 6
13 a) Old man :46
b) Gaudeamus lgitur [G.l.](arr. Steiner) :40
13 c) America The Beautiful :25
14 a) The Library :19
b) Mountain  1:22
c)G.l. :08
15 a) Grazioso :31
b) Claris 45
c) Whisper :22
d) Claris 1:05

16 Claris :10
17 Claris :06
Reel 7

18 a) The Letter :38
b) Old Man :33
c) Mountain :21

19G.I. 1:15
Reel 8
20 G.l. :33

21 Mountain :29
22 Bring In The Sheaves
Knowles/Shaw (P.D.):52



23 When the Roll Is Called Up Yonder
J.M. Black (P.D.) :49

24 a) G.I. 45
b) Mountain 1:06
c) Claris 40
25 a) Mountain  :09
b) Becky :50
Reel 9

26 Door Shut :02
27 a) Graveyard :16
b) Old Man 1:37
c) Scard :08
d) Falling Tree :49
e) Mountain  :20
f) Run For Help :06
28 Run For Help :19
29 a) Run for Help :22

b) Trucks :09

¢) Mountain :09

d) Rescue 11

e) Old Man 16
30 a)0Old man 46
Reel 10

30 b) Now the Day Is Over
Sabine Baring Gould (vocal) 2:58
31 a) In the Garden (vocal) C. Austin Miles 1:48
31 b) The Will :32
c) Old man 1:04
d) Mountain :45
e) Old Man :27
f) Waiting 02
Reel 11
32 Claris 1:20
33 G.l. 2:53
34 a) Loan Refused :07
b) Mountain 1:13
Reel 12
35a)Claris 1:34
b) Ominous :09
c) Mountain :56
d) Gasoline :16
e) Dream House on Fire 1:57
f) Mountain  :30
g) Dream Hose :12
36 Mountain :47 [End Title]
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Reel 1/1 Main TitleMaestosadn C time, 12 pages, 44 bars, 1:50. Cue #39949.
Instrumentation: 2 flutes, oboe, 2 clarinets, bass clarinet, 2 bassoons, 4 horns, 2 trumpets,
3 trombonestuba (or Pos 1V), timpani, harp, piano. 16 violins, 6 violas, 6 cellos (VC), 3
basses (CB).

In the grace bar, all four hornsplay f or t e) t he nobl e AAmer i c
motif thru Bar 4. So we find Line 1 A [written Line 2 E since horns arespasing
instruments written a perfect'interval higher than the actual sound heard] tenuto (full
note value symbolized by the short horizontal line above the note) quarter note to (Bar 1)
A tenuto dotted quarter note. This is followed down by the F#tfm Line 2 C#] §
note to F# quarter note up to A tenuto quarter note. In Bar 2, the motif continues on A
tenuto dotted quarter note down to E [written B aboV&p8E quarter note to F# tenuto
quarter note.

Back in Bar 1, after a quarter rest, shof the altri instruments in the orchestra
play the D maj (D/F#/A) tonality (half notes tied t8 Botes). We find (after a quarter
rest) clarinet | playing > Line 1 D [written E] tenuto half note tied t8'@ote (followed
by an &' rest), while clainet Il plays small octave F# [written G#] tenuto half note tied to
8" note. The bass clarinet (after a quarter rest) plays small octave A [written B] tenuto
half note tied to 8 note (followed by an'8rest). [Note: the Bb clarinets and bass clarinet
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and trumpets are transposing instruments set so tharitten C for those instruments
sounda major ¥ interval lower as the Bb in concert pitch; similarly, the C concert pitch
tone iswritten for those instruments a majdf iterval higher asate D]

Back in Bar 1, after a quarter rest, bassoons play Great octave and small octave A
tenuto half notes tied td"gotes (followed by an'8rest). | am not sure (due to the light
xeroxing), but trumpet | appears to be lightly penciled in playwegtelody line. This
usually means it is fAcued ino (although thos
recording it may or may not be used depending on the decision of the
composer/conductor during recording (to hear if it best to include thent)oifoany
ears, it does not appear to be included during the first three bars, but | cannot tell very
well in this mono recording. The melody line notes played by the horns are clearly and
boldly written in. The cued in melody line also applies to Pa®inone 1); that is,
faintly written notes. At any rate, after a quarter rest, trumpet Il plays (as clarinet 1) Line
1 D half note tied to'8note. Three trombones play (after a quarter rest) Great octave
A/small octave F/A tenuto half notes tied tbr®otes (followed by an8rest). The timp
(after a quarter rest) playsfthe Great octave A half note trem roll tied thrivte
(repeated next bar).

Also in Bar 2, the harp pedals are set to Bb Eb F# C#. So, after a quarter rest, the
harp (bottom siff) plays forte Contra octave and Great octave A half notes tiedl to 8
notes, and the top staff plays small octave
exactly what the harp is). After a quarter rest, violins | play forte decrescenjlbifie 1
rinforzando (not marked as tenuto)D half note tiedtm@e (followed by an'8rest)
while violins Il play small octave A. Violas play (after a quarter rest) small octave F#
notes in that pattern, while VC/CB play Great octave A notes.

In Bar 2,the altri instruments (those not playing the melody line) play the A Dom
7" (A/CH#/E/G) tonality. Clarinets play G/C# [written A/D#] tenuto half notes tiedto 8
notes (followed by an'8rest) while the bass clarinet plays small octave A [written B]
notes. Fags play (as in Bar 1) Great octave and small octave A notes in that pattern,
trumpet plays Line 1 C#, Pos play Great octave A and small octave G/A notes, and timp
repeats the previous bar (A trem roll). The harp and piano play (after a quarter rest)
Contraoctave and Great octave A half notes tied to 8ths while the top staff plays small
octave G/A/middle C#. Violins | play middle C# rinforzanaharked (not tenuto
marked) half note tied td"8while violins Il play small octave A notes, viole on small
octave G, and VC/CB on Great octave A.

In Bar 3, the horns play Line 1 G [written Line 2 D] tenuto quarter notes to (now
divisi) A/IC#/E/A tenuto quarter notes to G/D/G/B tenuto quarter notes to G/E/A/C#
tenuto quarter notes. The cued intrumpet Iplay( or doesnd6A-B-@GA ay! ) Li n:
quarter notes. After a quarter rest, trumpet Il plays-& quarter notes. The cued in Pos
| plays Line 1 G down to small octave A to G down to Great octave A quarter notes.
Altri Pos play, after a quarter rest), G/Ani ddl e C# quarter notes to
notes to Great octave A/small octave A/middle C# quarter notes. The harp is silent. The
piano plays (after a quarter rest) Great octave and small octave G tenuto quarter notes



down to E quarter notes down@mntra octave and Great octave A quarter notes. After a

quarter rest, violins play Line 1 E/A to G/B up to A/Line 2 C# tenuto quarter notes. After

a quarter rest, violas play unison middle C# quarter notes to (divisi) small octave G/Line

1 D quarter noteto A/E quarter notes. After a quarter rest, VC/CB play descending

guarter notes small octave G to E down to Gr
instruments play ascending quarter notes whi
quarter notes. Cobined we have the A Domi"™{A/C#/E/G) to E min " (E/G/B/D) [or

more likely for Steiner G'6or G maj 6 or G/B/D/E] to A Dom"

In Bar 4 (start of page 2), the horns play A/D/F#/A quarter notes to G/D/G/B to
G/C/E/G down to D/B/D/G quarter notes ftér a quarter rest, flute | plays Line 2 B
tenuto quarter note to Line 3 C tenuto quarter note to D tenuto quarter note. Flute Il and
the oboe play Line 1 A tenuto quarter note up to B up to Line 2 C to D quarter notes.
Clarinets play Line 1 F#/A quartaptes to G/B to G/C to B/D. The bass clarinet plays
middle C down to B to A to G quarter notes. Fags play unison on small octave C down
to Great octave B to A to G tenuto quarter notes. The cued in trumpets play (or not play)
as the clarinets except titeumpet Il on the & beat plays G quarter note. Pos play small
octave C/ D/ Line 1 D quarter notes to B/ G/ D t
the timp beatsnp <D-E-D quarter notes. The piano bottom staff plays descending
guarter notes Ged octave and small octave C to Contra octave and Great octave B to A
to G. The top staff plays small octave F#/A/Line 1 D/F# tenuto quarter notes to G/B/D/G
to G/C/E to small octave D/G/B. Violins | play ascending tenuto quarter notes Line 1 A
up to Line2 B to Line 3 C to D. Violins Il play Line 1 F#/A to unison B to Line 2 Cto D
guarter notes. Viole play A/D (dbé) to G/ G t
[Dinner break Sunday 8/11/03 at 4:56 pm]
[resume 7 pm]

In Bar 5 (double bar linesaversing the staves and spaces), we commence with
the Spencerod6s Mountain theme set in-the key
flat & E-flat). Incidentally, the Bb instruments have two natural signs as their key
signature, canceling out the noriggdlaced (for Steiner) two sharps (F# & C#)ina C
maj/A min cue in concert pitch (no flats and no sharps). Herrmann, however, almost
never did this since his music shifted so regularly in a chromatic fashion. Above the flute
| staff line is marked liglly A Tempo It appears Bar 4 was slowerkall but it was not
written in. The oboel/violins/viole/celli play the melody line. So we find violins | playing
Line 3 (Line 2 for oboel/violins ll/viole top staff; Line 1 for viole bottom staff and celli) G
half note legato down to D half note tied to (Bar 6) quarter note, and then up to F tenuto
8" note tied to quarter note down to Line 2 (Line 1 for violins Il/oboe, etc) Bb quarter
note up to (Bar 7) C rinforzand@ &ote up to G 8 note tied to dotted halfate and tied
to half note in Bar 8, and "ndtesBBAGp t o descen

Back in Bar 5 (:15 point of Chapter 1 on the dvd), the bass clarinet plays small
octave F [written G] whole note tied to F whole note next bar (repeathbie wote ties
in Bars 78). Both bassoons play Great octave F whole note tied to whole note next bar
(repeat in Bars-B). For convenience sake, | will designate tPfehdrn on the top staff of
the horns to be horn Il. Horn Il plays small octave Bbtpemi Line 1 F] whole note tied



to next bar. Horn | plays Line 1 G half note [written Line 2 D] legato down to D [written
A] 8th note, followed by an'8and quarter note. Horns 4l (bottom staff) play small
octave F [written middle C] and Line 1 D [#ten A] whole notes tied to next bar. In Bar
7, the horns play small octave Eb/ G/ Bbémi dd|
whole notes next bar. Trumpet | in Bar 5 playsubito >Line 2 D [written E] half note

tied to 8" note (followed by aB™" and quarter rest) while trumpet Il plays Bb [written

Line 2 C] half note tied to"8note. Pos play Great octave F/small octave Bb/Line 1 D
whole notes tied to next bar. Pos | & Il both play Line 1 D (although, once again, | am
not sure is they wereued in and actually playing or actuatigt playing at this point

still). In Bar 7, they play (quasi horn}/Eb/G whole notes (Pos | & Il playing Eb) tied

to whole notes next bar. The timp is silent.

In Bar 5, the harp is now set or indicated askmata | and C natur al
triplet value §' note rest, the harp plajascending 8 notes Great octave-Bb up to
smal | oct a¥fgurdindtdos BE-Bbiuptdb @op staff) Line 1 B-Bb up to Line
2 D-F-Bb up to (Bar 6) descending tripkths DBb-F to D-Bb-F ( f éBp-F () dowD
to (bottom staff) BBb-F (F). The notes in Bars@were all played under the legato
slur/curve phrase. In Bar 7, after a triplet valtieest, the harp plays ascendingF
8ths up to small octave Eb-Bb up to (top staff) middle €&b-G up to BBC-Eb 8ths up
to (Bar 8) descending-Eb-C down to Line 1 B&G-Eb down to (bottom staff) ®b-G to
Eb-B-Bb.

Back in Bar 5, the bottom staff of the piano plagsiand forte Contra octave and
Great octave F whole tes tied to next bar (silent in Bars8y. The top staff plays small
octave F/ Bb/D (d6é) whole notes tied to next
Bar 6, after a quarter and 8est, since the lower notes were held down by the pedal, the
pianist then plays on the top staff Line 1 F/Bb/Line 2 D/F/Bb/Line 3 B/Rd@es tied to
dotted quarter notes (followed by af /@st). Back in Bar 5, CB play Great octave F
whole notes tied to whole notes next bar (repeat in B&)s As already giveraltri
strings play the Spencerds Mountain melody |

| almost forgot to include the other woodwinds. So, after a quarter rest in Bar 5,
flutes play Line 1 Bb/Line 2 D quarter note up to D/F quarter notes back to Bb/D quarter
notes (all three notesafed legato under the legato slur) to (Bar 6) D/F half notes legato
Bb/D half notes. After a quarter rest in Bar 7, they play Line 2 C/G quarter notes up to
Eb/Bb back to C/G up to (Bar 8) Eb/Gb half notes legato down to C/G half notes. After a
quarter ret in Bar 5, both clarinets play Line 1G-F quarter notes to (Bar 6) G to F half
notes. In Bar 7, after a quarter rest, the clarinets are again divisi with clarinet | playing
Line 1 Bb up to C to Bb quarter notes to (Bar 8) C to Bb half notes, whileetldl plays
Eb-G-Eb quarter notes to (Bar 8) G down to Eb half notes.

Combined in Bar 5 we have the Bb maj (Bb/D/F) tonality but also a G was added
initially as a half note to create the G mif(G/Bb/D/F) tonality [or Bb maj 6 or
Bb/D/F/G]. Bar6 is more clearly the Bb maj tonality. In Bar 7, the combined notes
appear to be the C min 7/11 (C/Eb/G/Bb/F) tonality repeated next bar.-Bérar@ like
Bars 56. Bars 1112 are like Bars-B.



In Bars 910, the oboe and strings (except CB) contitineemelody line by
repeating Bars-b . I n Bar 11, they continue on the C
value quarter note in Bar 12 up to Eb to D triplet quarter notes dowsAt&QGriplet
guarter notes. Actually we repeat Bar6 B Bars 910 for al of the orchestra. In Bar
11, after a quarter rest, flutes repeat Ba@s Tlarinets repeat Bars87as well, but
clarinet Il in Bar 12 plays (I belie@eif | hand-copied it correctly) small octave F whole
note. The bass clarinet repeats Ba&sib Bars 912, as well as the bassoons. Horns in
Bar 11 play the same Eb/G/Bb/middle C whole notes as in Bar 7 but instead of being tied
to whole notes (as in Bar 8) they are tied to half notes and move up to G/A/C/Eb half
notes. Trumpets are silent excepttfuwse quarter note ties of Bb/C from the whole note
in Bar 8 (ditto the Pos). The harp repeats BardrbBars 911. In Bar 12, it plays
descending triplet®8notes Line 2 €Eb-C down to Line 1 BEG-Eb to GA-F to (bottom
staff) small octave EE-F (F). CB continue to play the Great octave F whole notes tied
to next bar.

The oboe and strings continue the melody line by repeating Bams Bars 13
15. In Bar 16 f@ll), however, the tie with the Bb dotted half note in Bar 15 is now a
guarter note (nahe half note as in Bar 8, as explained earlier). Then they play
rinforzandemarked ( > over the note) Bb quarter note down to A down to G quarter
notes to (Bar 17a temp9 G half note down to D half note tied to quarter note next bar
up to F quarter netdown to D dotted quarter note legato to'CIA Bar 19, violins | are
now div (divisi) playing Line 2 F/Bb whole notes tied to whole notes in Bar 20, while
now divisi violins 1l play Line 1 Bb/Line 2 D whole notes tied to next bar. Violas play
smalct ave and Line 1 Bb half notes to unison
A-GF to (Bar 20) A half not e-Dt.o VAC3 @ | taryi [@iI3et v
triplet value quarter notes small octave Bb down to (now standard bass clef) Great octav
F up to Bb to next fA30 JBmto(Ba20)deswcandingf i gur e s
triplet quarter notes Bb-F (f) down to DBb-F (F). The next development of the motif
commences in Bar 21, as 10l explain shortly

Back in Bar 13, CB play Great@awve Bb whole note tied to whole note next bar
and then up to (Bar 15) small octave Eb whole note down to (Bar 16) C rinforzando
whole note up to (Bar 17) F whole note tied to half note next bar, and then down to Great
octave F half note up to Bb whole adied to whole note in Bar 20.

Back in Bar 13, horns play small octave F/BB/Line 1 D quarter notes tiéd to 8
notes (followed by an'8r e s t ) . Then they played unison or
guarter notes small octaveG-D ( d 6 ) u pG Halbnoté IBgato dowmitg D half
note [written Line 2 D down to Line 1 A]. The horns take on separate lines in the next
t wo bars overall. So, after a half rest in
quarter notes Bimiddle GEb up to (Barl6) rinforzando G 8up to Bb &'tied to half
note (or perhaps a dotted half note). Horn Il plays Bb up to middle C quarter notes to Eb
guarter note (all triplet value) tied to Eb whole note next bar. Horn 1l plays the horn |
line. Horn IV plays BbC-Eb quarter notes to (Bar 16) G quarter note tiedtode
(followed by an & and half rest). Etc.

1C
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The harp bottom staff plays Contra octave Bb quarter note (followed by a quarter
and half rest). After a quarter rest, the top staff plays araedgi(vertical wavy line

ed

chord)

quarter

not es

Li

ne

1

F/ Bb/ Li

14) G/DI/G half notes to F/Bb/D half notes (still arpeggiando). After a quarter rest in Bar
15, the harp is arpeggiando on Line 1 Eb/G/Blit@vo staff) quarter notes and (top staff)
C/Eb/G quarter notes to G/Bb/C Eb/G/Bb back to Eb/G/Bb C/Eb/G to (Bar 16) G/Bb/C
Eb/G/Bb half notes. Then there is slight change with the Lines 1 & 2 A legato to G
guarter notes, and also small octave/Line 1 Bblanes 1 & 2 Eb half notes. In Bar 17,

11

ne



after a quarter rest, the harp top staff repeats Bar 13 to (Bar 16) Line 1 D/G/Bb
arpeggiando half notes down to A/Eb/F/A half notes. After a half rest in Bar 16, the left
hand plays Great octave F/small octave @ inatles. In Bar 19, the harp plays (ron

arpeggiando) Contra octave Bb/Great octave F/small octave D (bottom staff) whole notes

and (top staff) G/Line 1 D/Bb whole notes. In Bar 20, after a half rest, the harp is gliss
on Great octave Bb half note withethyliss line running up to (Bar 21) Line 3 C quarter
note.

The piano plays an underlying rhythmic pattern (almost Herrmannesque in
nature!). The top staff plays small oct
notes tied to quarter notesBar 14 (half note duration) to half notes to quarter notes.
Meanwhile the bottom staff (left hand) plays Contra octave Bb/Great octave F whole
notes tied to whole notes next bar. In Bar 15, the top staff (right hand) now plays the
rhythmic pattern on G/rddle C quarter notes to half notes to quarter notes tied to next
bar to G/Bb/Eb half notes to quarter notes. The bottom staff plays Eb/Bb Great octave
whole notes to (Bar 16) Great octave C/G/small octave Eb whole notes. In Bar 16, the
right hand plays Bb/D quarter notes again to half notes to quarter notes tied to quarter
notes next bar to quarter notes to A/F
to whole notes next bar to (Bar 21) G/middle C dotted half notes (followed by a quarter
rest)

After a quarter rest in Bar 13, the flutes repeat BafsrbBars 1315. In Bar 16
(Rall), flute 1 plays Line 2 Bb half note to A to G quarter notes, while flute Il plays Line 2
Eb legato down to C half notes. After a quarter rest in Baa 1&p9, they play Bb/D
guarter notes up to D/F back to Bb/D down to (Bar 18) Line 1 G/BB half notes to Eb/A
half notes to (Bar 19) D/Bb quarter notes (followed by rests). Incidentally, in Bar 19, the
oboe concludes the melody line on Line 1 Bb whole notedie@chole note next bar
(silent until Bar 24).

Clarinets in Bar 13 play Bb/D (dé) whol e

notes next bar, and then G/middle C whole notes [written A/D] in Bar 15 up to (Bar 16)
rinforzando Bb/Eb whole notes to (Baf)1Bb/D whole notes tied to half notes next bar.
Then clarinet | plays D dotted quarter note to middl€"@8D whole note tied to whole
note next bar, while clarinet Il plays small octave A half note to (Bar 19) Bb whole note
tied to whole note next barhe bass clarinet in Bar 13 plays Line 1 F [written G] whole
note tied to next bar and then (in Bar 15) G [written A] whole note down to (Bar 16) Eb
[written F] rinforzando whole note to (Bar 17) F to G half notes to (Bar 18) G to Eb half

ave

(fo)

notesto(Bab. 9) A30 triplet value quarter notes D

triplet quarter notes {F-Bb to (Bar 20) descending triplet quarter noteBIBF down to
D-small octave Bd-. Fags play Contra octave Bb/Great octave F whole notes tied to
whole rotes in Bar 14 up to (Bar 15) Great octave Eb/Bb whole notes to (Bar 16) C/G

rinforzando whole notes to (Bar 17) unison Great octave F whole notes tied to half notes
next bar to F half notes. In Bar 19, Fag Il plays Contra octave Bb whole note tied to nex
bar . Fag | plays 30 tripl et-Boyechb unelecagquart er

notes). Pos in Bar 13 play Great octave Bb whole note tied to next bar (and then silent
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thru Bar 17). In Bar 18, Pos play small octave Bb half note to A halfta¢iar 19) Bb
whole note tied to whole note next bar.

There is also a timp roll in Bar 16 to a quarter note in Bar 17 but | forgot te hand
copy the timp line. | suspect, however, that it is at least a half note drum roll in Bar 15
(:35) crescendo to @ 16) a whole note to (Bar 17) a Bb rinforzando quarter note.

[end session 11 pm]

[resume Monday, August 11 at 8 am]

Il n Bar 21 (:44 & | as the Virginia Gregg
showing), the next devel oopfmetnhte (fioMo ufinB oa isnedc tm
line starts. Bar 20 started page 6 in the Main title. The violins and celli (VC) play the
melody line completely through while the violas play it towards the end of the end of the
initial four-bar melody cell, preceded byabitofo unt er poi nt mel ody, as
shortly. Violins | play the melody an octave higher (Lines 2 & 3) than violins | (Lines 1
& 2). Note also that the strings are normal in the sense that they @@ dsfmuted).

You do not often hear muted stringsSteiner scores, or certainly not anywhere as

frequently as Bernard Herrmann scores! It is quite commonplace soEindicated in

Herr mann string scores (again, unlike Steine
countermelody lines in Hemann scores, at least not as elaborately and frequently as in

Steiner scores (especially in his earlier years before the early Fifties). Steiner tended in

his final decade or even 15 years of his career to be far leaner in his music, more

minimalist, simpér in terms of basic melody and rhythm (not as many complicated and

involved countemmelodies and flourishes). A commonality between the two composers,

however, is thabothartists seHborrowed from themselves quite frequedtlglthough |

wouldgive Herrmann a definite edge on -Borawingipr acti ce
the Music of Bernard Herrmanno in the Summer
of Film Music,d6 and eventually to be placed

So, once agairvjolins | start on Line 3 C half note, violins Il on Line 2 C, and
VC (Aiko tenor clef) on Line 1 C. So the melo
find violins | playing Line 3 C half note legato up to G half note tied to G quarter note in
Bar 2, and then down to Line 2 Bb quarter note to A dotted quarter notér (V)
to G-A 16" notes (connected by two crossbeams) or-igats to (Bar 23) Bb half note
legato up to Line 3 F half note tied to quarter note in Bar 24. Then theyqWaytd
Line 2 Bb quarter note to fA30A-GupitogfBast val ue
25-26) a repeat of Bars 222) up to (Bar 27) Line 3 (Line 2 for violins Il and Line 1 for
VC) D whole note tied to whole note next bar.
Back in Bar 21, the vias (or viole if you prefer) play middle C quarter note tied
to 8" note (followed by an'8and quarter rest). Thentheyply3 0 t r i Jhotet val ue
rinforzando small octave Bb to middle C back to Bb to (Bar 22) Bb tenuto half note
decrescendo to Aotted quarter note trill (that part of the melody line) t& G6™ note
afterbeats (after a trill) to (Bar 23) Bb half note up to Line 1 F half note tied to quarter
note in Bar 24 (followed by a quarter and half rest). After a half and quarter Bzt in
25, the violas '"rotasyinfdizantlo BECtBb to (Bar 26) Bbehalfu e 8
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note to A dotted quarter note trill to-&16ths up to (Bar 27) F whole note tied to whole
note next bar.

Back in Bar 21, the CB play the afementioned rhythmipattern (but slightly
changed). So we find small octave Eb quarter note to Eb half note to Eb quarter note (but
not tied to next bar) to (Bar 22) F quarter note to F half note to F quarter note down to
(Bar 23) Great octave Bb quarter note to Bb halérnotBb quarter note. In Bar 24,
basses continue on small octave D quarter note to D half note to D quarter note to (Bar
25) Eb quarter note to Eb half note to Eb quarter note to (Bar 26) F quarter note to F half
note to F quarter note down to (Bar 27g@roctave Bb quarter note to half note to
guarter note up to (Bar 28) small octave Bb quarter note to half note to quarter note. Note
that Fag Il also plays this rhythmic pattern but an octave register lower. So Fag Il plays in
Bar 21 Great octave (not sthoctave as with the CB) Eb quarter note to half note to
guarter note (and so forth). Fag | plays Great octave BB notes in that pattern to (Bar 22) F
(as also Fag Il) to (Bar 23) Great octave F notes again up to (Bar 24) BB notes (repeated
next bar) toBars 2527) F notes.

After a half restin Bar 21, flute Iplayjsfa s cendi ng quarter notes
value) Line 2 GCEb-G up to (Bar 22) Bb tenuto half note legato to A quarter note
decrescendo (followed by a quarter rest). This is a filler counégrdy pattern played by
the flutes and clarinet 1. Flute 11 plays t
G up to Line 2 C to Eb to (Bar 22) G tenuto half note to F quarter note (followed by a
guarter rest). Clarinet | (after a half rest) playsn Line 1 Ebupto Gupto Line2 C
guarter notes to (Bar 22) Eb tenuto half note tied to quarter note. Clarinet Il plays middle
C [written D] quarter not"notes@CBbtb@ar?2) note t o
BB legato to A small octave Halotes.

Horn | plays middle C [written G above] half note tied for®te (followed by an
8'r est) t o A 3 ootes BbC-Bbltoe(Bar 22)aBB hatf nod tied to quarter
note and tied to®8note (followed by an8rest). Horn Il plays smbbctave G [written
Line 1 D] whole note legato down to (Bar 22) Eb whole note. Horn IIl (bottom staff)
plays middle C half note tied td"&ote (followed by an8and quarter rest) while horn
IV plays small octave G notes as such. At least Pos | ptagll octave G half note tied
to 8" note then silent until Bar 30). The piano plays Great octave Eb/Bb dotted half notes
and small octave G/middle C dotted half notes (followed by a quarter rest). The piano
repeats this rinforzando and pedal in Bar 25.

In Bar 23, the harp plays ascending arpeggibridies starting Contra octave Bb
up to FBb to small octave D (connected by two crossbeams) ugBio Foths up to (top
staff) Line 1 DF (these four notes are a figure connected by two crossbeams) up to Bb
Line 2 D-F-Bb up to BbLine 3 D-F-Bb-Line 4 D 16ths. In bar 24 the harp plays
descending 1Bnote figures starting Line 4-B-Bb-F [written an octave lower but with
the8vaabove the figure] down toBb-F-D down to DF-D-Bb down to (bottom staff)
smalloctave FD-Bb-F (F) 16ths to (Bar 25) Great octave Eb quarter note (followed by
rests). In Bar 27, the harp plays descendirlyrides starting Line 3-B-Bb-F down to
DBb-FFD (dé) with the | egato slur/curve | ine a
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returns back up to descending 16ths starting LineBoEF-D ( d 6 6 ) -&D-B®Bn t o
(small octave Hlat). In Bar 28 (start of page 8), the harp plays descendifigid

figures starting Line 2 BiF-D-Bb down to Line 1 FD-Bb-F (f) with the legato slur

aaoss the two figures. Then the harp goes back uptoLinB-BB-F ( f 6) down
(bottom staff) BDsmall octave BH--D 16ths to (Bar 29) Great octave A quarter note
(followed by a quarter and half rest).

After a half rest ipletvdue quar@rhotestihe2®e |
G to (Bar 24) Bb half note up to (I believe, notes unclear) Line 3 F half note. Flute Il
plays triplet value quarter notes Line 1 BB up to Line 2 D back to Bb up to (Bar 24) Bb
half note legato down to F half note. Afeequarter rest in Bar 24, the oboe returns (after
Bar 20) to play Line 1 Bb quarter n-ote
A-G up to (Bar 25) Line 2 C quarter note tied tor®te (followed by an'8and half
rest). Clarinet |, after a Kaest in Bar 23, plays triplet value quarter notes LineBB-
Line 2 D up to (Bar 24) F whole note, while clarinet Il plays Line-E-BG up to (Bar 24)
Bb up to Line 2 F half notes. Horns play the rhythmic pattern for two bars on Bb/D
guarter notes todif notes to quarter notes to (Bar 24) Bb/F quarter notes to half notes to
quarter notes.

After a half rest in Bar 25, flutes play Line 1 G/Line 2 C triplet value quarter
notes up to C/Eb up to Eb/G to (Bar 26) G/Bb half notes to G/A quarter notesvéall
by a quarter rest). After a quarter rest in Bar 27, the flutes in unison (or perhaps and
probably only flute 1) play (:55) Line
guarter notes @b-Line 3 D up to (Bar 28) descending triplet value quantdes GF-D
toCBb-Li ne 2 G (gb6d). Both clarinets also
lower register.

Back in Bar 21, the bass clarinet plays Line 1 G [written A] quarter note to half
note to quarter note to (Bar 22) G legato to F hatés. Repeat this in Bars-25. In
Bars 2526, clarinet Il repeats Bars 2R. The same applies to clarinet | that plays a
separate line. Horns in Bars-2b also repeat Bars 2P, and so forth.

Staring in Bar 29, the flutes/oboe/clarinets/violinigp line and VC now play the
melody line. Violins are temporarily for Bars-33 are separated into three staves.

Bb

t o

pl ay

o de

Fq

pl ay

Belowthe st af f is indicated A5 standso (presuma

stand). The middle staff has two violin lines ahe 8% (bottom) staff has one violin line.
In the middle of those two staves is writtia in 3 So it appears that the top staff
violins comprises of ten violinists playing the melody line.

So we find Line 2 (Line 1 for clarinets) E (E natural, ndtdf) half note legato
slur up to Bb half note tied to quarter note in Bar 30, and then A to G quarter notEs to F

8" notes (crossbeam connected) to (Bar 31) F half note to A half note tied to quarter note

in Bar 32 (start of page 9). Then they playt(bow not the clarinets and flute Il in that
melody pattern) Line 2 (now Line 1 for violins 1l and viole) Bb quarter note to B quarter
note to Line 3 C (Line 2 for violins II) to (Bar 32) C# half note to D half note tied to
quarter note in Bar 34 to D-Elegato quarter notes to (Bar 35) G half note tied to
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