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     Music By 

            Max Steiner 
 

              FILM SCORE RUNDOWN 

                      By 

               Bill Wrobel 

 

 The following is a film score rundown of Max Steinerôs 1963 Warner Bros film 

Spencerôs Mountain, directed by Delmer Daves.  It stars Henry Fonda and Maureen 

OôHara as Clay and Olivia Spencer as hearty, down-to-earth contemporary mountain 

folks who live and work in the shadows of Wyomingôs Grand Tetons. However, despite 

having nine children, Olivia looks very trim and fit and beautiful ala Hollywood 

aesthetics! 

 

 I had no plan to write a rundown of this score.  As fate would have it, I visited a 

local Tower Records on PCH and saw a newly released dvd of the movie available for 

$14.99. Even with no special features I wouldôve purchased it at that good price, but the 

dvd did indeed come with handsome and illuminating extra features.  These include a 

vintage documentary featurette ñSpencerôs Mountain: Grand Teton Premiere,ò and 

vintage interviews with a rather uncomfortable Henry Fonda and a far more relaxed and 

humorous James MacArthur.  There is also a Spencerôs Mountain & the Waltons essay, 

and a theatrical trailer. Armed with this dvd of the film as an audio source (since no full 



 2 

score recording of the music is available in the market), I was immediately inspired to 

write a rundown of the music. 

 

 I researched the score sometime in the mid-Nineties at USC/Warner Brothers 

archives (both the sketch pages in Steinerôs handwriting, and especially Murray Cutterôs 

full orchestrations). The 33-stave orchestrated pages were manufactured by Highland 

Music papers S-21. The orchestrated pages total at approximately 420 pages.  At $1 a 

page for xeroxing, I certainly did not have enough money to pay for that copying job so, 

as I customarily did when researching scores, I would hand-copy much of the score, 

especially the non-tutti cues. Orchestrators were paid about $10 a page back then, and 

each page was set normally to four bars.  Even if a long solo passage of one instrument 

was written, that meant a page or more devoid of notes except for that instrument (or few 

instruments). It is easier and less costly to simply hand-copy. Of course I did not have 

time to hand-copy every note of every cue.  I tended to focus completely on the cues I 

particularly liked, such as Reel 6/part 3 when Clay Boy and coming-on-to-him girlfriend-

to-be meet at the country library.  I xeroxed about 50 to 60 pages.  At the time, policy 

was such that I had to hand-copy on large-sized (6 x 9 inch) index cards only! So I had 

fabricated cards with blank staves already imprinted on both sides of each card.  

Eventually policy changed in the late Nineties at least so that I could bring in blank music 

manuscript pages (normally 24 stave sheets). I also managed to get hold of the cues 

sheets for this movie (see below) and made notes, especially useful in identifying source 

music material from other composers adapted by Steiner. 

 

 Only 20 minutes survived of the original tracks in the format of Steiner acetates. 

 

 In case the reader is interested, here are some informative Internet sites on the 

movie/dvd: 

 https://www.youtube.com/watch?v=SQNm90_QAaQ 

 http://www.theastrocowboy.com/Mlist/spencer.htm 

  

  

 CUE SHEETS: 

 

Reel 1 

1 a) America the Beautiful 

 Katharine Bates & Samuel Ward 

            Arranged by Max Steiner   0:13 

1 b) Mountain  1:37 

1 c) Old Man    1:03 

1 d) Mountain   2:13 

 2    Sheôll Be Cominô Round the Mountain (Public Domain) 

        Tradition     :04 

3 a) The Truck   :25 

   b)  Old Man     :27 

Reel 2 

4   Dream House  1:38 
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5   Mountain         1:34 

6 a) Minnie             :11 

   b) Father & Son   :26 

   c) Dream House  1:35 

Reel 3 

7 a) Fishing   2:40 

   b) Tipsy        :18 

   c) Drunk Song 

       Delmer Daves    :56 

   d) Fishing       :17 

8 a) Drunk Song   :27 

   b) E minor Prelude 

       Bach 

       Arranged by Max Steiner   :40 

9  Shall We Gather At the River 

    Robert Lowry  (Public Domain) 

     Vocal  :23 

10  America The Beautiful  1:12 

Reel 5 

11 a) Agitato      :42 

     b) Mountain  :11 

     c) Agitato      :25 

12 Drunk Song :20 

Reel 6 

13 a) Old man   :46 

     b) Gaudeamus Igitur [G.I.](arr. Steiner) :40 

13 c) America The Beautiful    :25 

14 a) The Library   :19 

     b) Mountain     1:22 

     c) G.I.     :08 

15 a) Grazioso   :31 

     b) Claris        :45 

     c) Whisper     :22 

     d) Claris        1:05 

 16 Claris         :10 

 17 Claris        :06 

Reel 7 

18 a) The Letter   :38 

     b) Old Man     :33 

     c) Mountain    :21 

19 G.I.    1:15 

Reel 8 

20  G.I.   :33 

21  Mountain  :29 

22 Bring In The Sheaves 

Knowles/Shaw  (P.D.)   :52 
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23 When the Roll Is Called Up Yonder 

J.M. Black  (P.D.)   :49 

24 a) G.I.   :45 

b) Mountain  1:06 

c) Claris          :40 

25 a) Mountain     :09 

     b) Becky          :50 

Reel 9 

26  Door Shut     :02 

27 a) Graveyard  :16 

     b) Old Man   1:37 

     c) Scared         :08 

     d) Falling Tree :49 

     e) Mountain     :20 

     f) Run For Help :06 

28 Run For Help  :19 

29 a) Run for Help  :22 

     b) Trucks            :09 

     c) Mountain        :09 

     d) Rescue            :11 

     e) Old Man          :16 

30 a) Old man         :46 

Reel 10 

30 b) Now the Day Is Over 

          Sabine Baring Gould  (vocal) 2:58 

31 a) In the Garden (vocal) C. Austin Miles  1:48 

31 b) The Will   :32 

 c) Old man  1:04 

      d) Mountain  :45 

      e) Old Man   :27 

      f)  Waiting    :02 

Reel 11 

32  Claris   1:20 

33   G.I.  2:53 

34 a) Loan Refused   :07 

     b) Mountain        1:13 

Reel 12 

35 a ) Claris      1:34 

     b) Ominous    :09 

     c) Mountain  :56 

d) Gasoline    :16  

e) Dream House on Fire  1:57 

f) Mountain    :30 

g) Dream House  :12 

36  Mountain   :47  [End Title] 
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    SPENCERôS MOUNTAIN 
 

 

 
 

Reel 1/1 Main Title  Maestoso in C time, 12 pages, 44 bars, 1:50. Cue #39949. 

Instrumentation:  2 flutes, oboe, 2 clarinets, bass clarinet, 2 bassoons, 4 horns, 2 trumpets, 

3 trombones, tuba (or Pos IV), timpani, harp, piano. 16 violins, 6 violas, 6 cellos (VC), 3 

basses (CB). 

 

 In the grace bar, all four horns play f (forte) the noble  ñAmerica the Beautifulò 

motif thru Bar 4.  So we find Line 1 A [written Line 2 E since horns are transposing 

instruments written a perfect 5th interval higher than the actual sound heard] tenuto (full 

note value symbolized by the short horizontal line above the note) quarter note to (Bar 1) 

A tenuto dotted quarter note.  This is followed down by the F# [written Line 2 C#] 8th 

note to F# quarter note up to A tenuto quarter note.  In Bar 2, the motif continues on A 

tenuto dotted quarter note down to E [written B above] 8th to E quarter note to F# tenuto 

quarter note. 

 

 Back in Bar 1, after a quarter rest, most of the altri instruments in the orchestra 

play the D maj (D/F#/A) tonality (half notes tied to 8th notes). We find (after a quarter 

rest) clarinet I playing f > Line 1 D [written E] tenuto half note tied to 8th note (followed 

by an 8th rest), while clarinet II plays small octave F# [written G#] tenuto half note tied to 

8th note. The bass clarinet (after a quarter rest) plays small octave A [written B] tenuto 

half note tied to 8th note (followed by an 8th rest). [Note: the Bb clarinets and bass clarinet  
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and trumpets are transposing instruments set so that the written C for those instruments 

sound a major 3rd interval lower as the Bb in concert pitch; similarly, the C concert pitch 

tone is written for those instruments a major 3rd interval higher as note D] 

 

 Back in Bar 1, after a quarter rest, bassoons play Great octave and small octave A 

tenuto half notes tied to 8th notes (followed by an 8th rest).  I am not sure (due to the light 

xeroxing), but trumpet I appears to be lightly penciled in playing the melody line.  This 

usually means it is ñcued inò (although those words are not used here); that is, during 

recording it may or may not be used depending on the decision of the 

composer/conductor during recording (to hear if it best to include them or not). To my 

ears, it does not appear to be included during the first three bars, but I cannot tell very 

well in this mono recording.  The melody line notes played by the horns are clearly and 

boldly written in. The cued in melody line also applies to Pos I (trombone I); that is, 

faintly written notes. At any rate, after a quarter rest, trumpet II plays (as clarinet I) Line 

1 D half note tied to 8th note. Three trombones play (after a quarter rest) Great octave 

A/small octave F/A tenuto half notes tied to 8th notes (followed by an 8th rest). The timp 

(after a quarter rest) plays mf the Great octave A half note trem roll tied to 8th note 

(repeated next bar).  

  

 Also in Bar 2, the harp pedals are set to Bb Eb F# C#.  So, after a quarter rest, the 

harp (bottom staff) plays forte Contra octave and Great octave A half notes tied to 8th 

notes, and the top staff plays small octave F#/A/D(dô) notes.  The piano is col harp (plays 

exactly what the harp is). After a quarter rest, violins I play forte decrescendo (f >) Line 1 

rinforzando (not marked as tenuto)D half note tied to 8th note (followed by an 8th rest) 

while violins II play small octave A. Violas play (after a quarter rest) small octave F# 

notes in that pattern, while VC/CB play Great octave A notes. 

 

 In Bar 2, the altri instruments (those not playing the melody line) play the A Dom 

7th (A/C#/E/G) tonality. Clarinets play G/C# [written A/D#] tenuto half notes tied to 8th 

notes (followed by an 8th rest) while the bass clarinet plays small octave A [written B] 

notes. Fags play (as in Bar 1) Great octave and small octave A notes in that pattern, 

trumpet plays Line 1 C#, Pos play Great octave A and small octave G/A notes, and timp 

repeats the previous bar (A trem roll). The harp and piano play (after a quarter rest) 

Contra-octave and Great octave A half notes tied to 8ths while the top staff plays small 

octave G/A/middle C#.  Violins I play middle C# rinforzando-marked (not tenuto-

marked) half note tied to 8th, while violins II play small octave A notes, viole on small 

octave G, and VC/CB on Great octave A.  

 

 In Bar 3, the horns play Line 1 G [written Line 2 D] tenuto quarter notes to (now 

divisi) A/C#/E/A tenuto quarter notes to G/D/G/B tenuto quarter notes to G/E/A/C# 

tenuto quarter notes.  The cued in trumpet I plays (or doesnôt play!) Line 1 G-A-B-C# 

quarter notes.  After a quarter rest, trumpet II plays E-G-A quarter notes.  The cued in Pos 

I plays Line 1 G down to small octave A to G down to Great octave A quarter notes.  

Altri Pos play, after a quarter rest), G/A/middle C# quarter notes to E/A/D (dô) quarter 

notes to Great octave A/small octave A/middle C# quarter notes.  The harp is silent.  The 

piano plays (after a quarter rest) Great octave and small octave G tenuto quarter notes 
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down to E quarter notes down to Contra octave and Great octave A quarter notes. After a 

quarter rest, violins play Line 1 E/A to G/B up to A/Line 2 C# tenuto quarter notes.  After 

a quarter rest, violas play unison middle C# quarter notes to (divisi) small octave G/Line 

1 D quarter notes to A/E quarter notes.  After a quarter rest, VC/CB play descending 

quarter notes small octave G to E down to Great octave A. Note that the ñhigherò 

instruments play ascending quarter notes while the ñlowerò instruments play descending 

quarter notes.  Combined we have the A Dom 7th (A/C#/E/G) to E min 7th (E/G/B/D) [or 

more likely for Steiner G 6th or G maj 6 or G/B/D/E] to A Dom 7th. 

 

 In Bar 4 (start of page 2), the horns play A/D/F#/A quarter notes to G/D/G/B to 

G/C/E/G down to D/B/D/G quarter notes.  After a quarter rest, flute I plays Line 2 B 

tenuto quarter note to Line 3 C tenuto quarter note to D tenuto quarter note.  Flute II and 

the oboe play Line 1 A tenuto quarter note up to B up to Line 2 C to D quarter notes. 

Clarinets play Line 1 F#/A quarter notes to G/B to G/C to B/D.  The bass clarinet plays 

middle C down to B to A to G quarter notes.  Fags play unison on small octave C down 

to Great octave B to A to G tenuto quarter notes. The cued in trumpets play (or not play) 

as the clarinets except that trumpet II on the 4th beat plays G quarter note.  Pos play small 

octave C/D/Line 1 D quarter notes to B/G/D to A/G/E (eô) to G/B/D.  After a quarter rest, 

the timp beats mp < D-E-D quarter notes.  The piano bottom staff plays descending 

quarter notes Great octave and small octave C to Contra octave and Great octave B to A 

to G.  The top staff plays small octave F#/A/Line 1 D/F# tenuto quarter notes to G/B/D/G 

to G/C/E to small octave D/G/B. Violins I play ascending tenuto quarter notes Line 1 A 

up to Line 2 B to Line 3 C to D.  Violins II play Line 1 F#/A to unison B to Line 2 C to D 

quarter notes.  Viole play A/D (dô) to G/G to G/E to B/G (gô). VC/CB play as the Fags. 

 [Dinner break Sunday 8/11/03 at 4:56 pm] 

 [resume 7 pm] 

 

 In Bar 5 (double bar lines traversing the staves and spaces), we commence with 

the Spencerôs Mountain theme set in the key signature of Bb maj/G min (two flats of B-

flat & E-flat). Incidentally, the Bb instruments have two natural signs as their key 

signature, canceling out the normally placed (for Steiner) two sharps (F# & C#) in a C 

maj/A min cue in concert pitch (no flats and no sharps).  Herrmann, however, almost 

never did this since his music shifted so regularly in a chromatic fashion. Above the flute 

I staff line is marked lightly A Tempo.  It appears Bar 4 was slower or Rall but it was not 

written in. The oboe/violins/viole/celli play the melody line. So we find violins I playing 

Line 3 (Line 2 for oboe/violins II/viole top staff; Line 1 for viole bottom staff and celli) G 

half note legato down to D half note tied to (Bar 6) quarter note, and then up to F tenuto 

8th note tied to quarter note down to Line 2 (Line 1 for violins II/oboe, etc) Bb quarter 

note up to (Bar 7) C rinforzando 8th note up to G 8th note tied to dotted half note and tied 

to half note in Bar 8, and then up to descending ñ3ò triplet value 8th notes Bb-A-G. 

 

 Back in Bar 5 (:15 point of Chapter 1 on the dvd), the bass clarinet plays small 

octave F [written G] whole note tied to F whole note next bar (repeat the whole note ties 

in Bars 7-8). Both bassoons play Great octave F whole note tied to whole note next bar 

(repeat in Bars 7-8). For convenience sake, I will designate the 2nd horn on the top staff of 

the horns to be horn II.  Horn II plays small octave Bb [written Line 1 F] whole note tied 
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to next bar.  Horn I plays Line 1 G half note [written Line 2 D] legato down to D [written 

A] 8th note, followed by an 8th and quarter note. Horns III-IV (bottom staff) play small 

octave  F [written middle C] and Line 1 D [written A] whole notes tied to next bar. In Bar 

7, the horns play small octave Eb/G/Bbômiddle C whole notes [written Bb/D/F/G] tied to 

whole notes next bar.  Trumpet I in Bar 5 plays p subito > Line 2 D [written E] half note 

tied to 8th note (followed by an 8th and quarter rest) while trumpet II plays Bb [written 

Line 2 C] half note tied to 8th note.   Pos play Great octave F/small octave Bb/Line 1 D 

whole notes tied to next bar. Pos I & II both play Line 1 D (although, once again, I am 

not sure is they were cued in and actually playing or actually not playing at this point 

still). In Bar 7, they play p (quasi horn) F/Eb/G whole notes (Pos I & II playing Eb) tied 

to whole notes next bar. The timp is silent. 

 

 In Bar 5, the harp is now set or indicated as F natural and C natural.  After a ñ3ò 

triplet value 8th note rest, the harp plays f ascending 8th notes Great octave F-Bb up to 

small octave ñ3ò triplet 8th figure notes D-F-Bb up to (top staff) Line 1 D-F-Bb up to Line 

2 D-F-Bb up to (Bar 6) descending triplet 8ths D-Bb-F to D-Bb-F (fô) to D-Bb-F (f) down 

to (bottom staff) D-Bb-F (F).  The notes in Bars 5-6 were all played under the legato 

slur/curve phrase.  In Bar 7, after a triplet value 8th rest, the harp plays ascending F-C 

8ths up to small octave Eb-G-Bb up to (top staff) middle C-Eb-G up to Bb-C-Eb 8ths up 

to (Bar 8) descending F-Eb-C down to Line 1 Bb-G-Eb down to (bottom staff) C-Bb-G to 

Eb-B-Bb. 

 

 Back in Bar 5, the bottom staff of the piano plays ped and forte Contra octave and 

Great octave F whole notes tied to next bar (silent in Bars 7-8).  The top staff plays small 

octave F/Bb/D (dô) whole notes tied to next bar (of course silent in the next two bars).  In 

Bar 6, after a quarter and 8th rest, since the lower notes were held down by the pedal, the 

pianist then plays on the top staff Line 1 F/Bb/Line 2 D/F/Bb/Line 3 D/F 8th notes tied to 

dotted quarter notes (followed by an 8th rest). Back in Bar 5, CB play Great octave F 

whole notes tied to whole notes next bar (repeat in Bars 7-8). As already given, altri 

strings play the Spencerôs Mountain melody line. 

 

 I almost forgot to include the other woodwinds.  So, after a quarter rest in Bar 5, 

flutes play Line 1 Bb/Line 2 D quarter note up to D/F quarter notes back to Bb/D quarter 

notes (all three notes played legato under the legato slur) to (Bar 6) D/F half notes legato 

Bb/D half notes.  After a quarter rest in Bar 7, they play Line 2 C/G quarter notes up to 

Eb/Bb back to C/G up to (Bar 8) Eb/Gb half notes legato down to C/G half notes. After a 

quarter rest in Bar 5, both clarinets play Line 1 F-G-F quarter notes to (Bar 6) G to F half 

notes.  In Bar 7, after a quarter rest, the clarinets are again divisi with clarinet I playing 

Line 1 Bb up to C to Bb quarter notes to (Bar 8) C to Bb half notes, while clarinet II plays 

Eb-G-Eb quarter notes to (Bar 8) G down to Eb half notes. 

 

 Combined in Bar 5 we have the Bb maj (Bb/D/F) tonality but also a G was added 

initially as a half note to create the G min 7th (G/Bb/D/F) tonality [or Bb maj 6th or 

Bb/D/F/G].  Bar 6 is more clearly the Bb maj tonality.  In Bar 7, the combined notes 

appear to be the C min 7/11 (C/Eb/G/Bb/F) tonality repeated next bar. Bars 9-10 are like 

Bars 5-6.  Bars 11-12 are like Bars 7-8. 
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 In Bars 9-10, the oboe and strings (except CB) continue the melody line by 

repeating Bars 5-6.  In Bar 11, they continue on the C whole note tied to C ñ3ò triplet 

value quarter note in Bar 12 up to Eb to D triplet quarter notes down to C-A-G triplet 

quarter notes. Actually we repeat Bars 5-6 in Bars 9-10 for all of the orchestra.  In Bar 

11, after a quarter rest, flutes repeat Bars 7-8.  Clarinets repeat Bars 7-8 as well, but 

clarinet II in Bar 12 plays (I believeðif I hand-copied it correctly) small octave F whole 

note.   The bass clarinet repeats Bars 5-8 in Bars 9-12, as well as the bassoons. Horns in 

Bar 11 play the same Eb/G/Bb/middle C whole notes as in Bar 7 but instead of being tied 

to whole notes (as in Bar 8) they are tied to half notes and move up to G/A/C/Eb half 

notes.  Trumpets are silent except for those quarter note ties of Bb/C from the whole note 

in Bar 8 (ditto the Pos).  The harp repeats Bars 5-7 in Bars 9-11. In Bar 12, it plays 

descending triplet 8th notes Line 2 G-Eb-C down to Line 1 Bb-G-Eb to C-A-F to (bottom 

staff) small octave Eb-C-F (F). CB continue to play the Great octave F whole notes tied 

to next bar. 

 

 The oboe and strings continue the melody line by repeating Bars 5-6 in Bars 13-

15. In Bar 16 (rall ), however, the tie with the Bb dotted half note in Bar 15 is now a 

quarter note (not the half note as in Bar 8, as explained earlier). Then they play 

rinforzando-marked ( > over the note) Bb quarter note down to A down to G quarter 

notes to (Bar 17, a tempo) G half note down to D half note tied to quarter note next bar 

up to F quarter note down to D dotted quarter note legato to C 8th. In Bar 19, violins I are 

now div (divisi) playing Line 2 F/Bb whole notes tied to whole notes in Bar 20, while 

now divisi violins II play Line 1 Bb/Line 2 D whole notes tied to next bar.  Violas play 

small octave and Line 1 Bb half notes to unison ñ3ò triplet value descending quarter notes 

A-G-F to (Bar 20) A half note to ñ3ò triplet value quarter notes G-F-D. VC play ñ3ò 

triplet value quarter notes small octave Bb down to (now standard bass clef) Great octave 

F up to Bb to next ñ3ò quarter note figure small octave D-F-Bb to (Bar 20) descending 

triplet quarter notes D-Bb-F (f) down to D-Bb-F (F).  The next development of the motif 

commences in Bar 21, as Iôll explain shortly. 

 

 Back in Bar 13, CB play Great octave Bb whole note tied to whole note next bar 

and then up to (Bar 15) small octave Eb whole note down to (Bar 16) C rinforzando 

whole note up to (Bar 17) F whole note tied to half note next bar, and then down to Great 

octave F half note up to Bb whole note tied to whole note in Bar 20.  

 

 Back in Bar 13, horns play small octave F/BB/Line 1 D quarter notes tied to 8th 

notes (followed by an 8th rest).  Then they played unison on ñ3ò triplet value ascending 

quarter notes small octave F-G-D (dô) up to (Bar 14) G half note legato down to D half 

note [written Line 2 D down to Line 1 A]. The horns take on separate lines in the next 

two bars overall.  So, after a half rest in Bar 15, horns I plays ñ3ò triplet value ascending 

quarter notes Bb-middle C-Eb up to (Bar 16) rinforzando G 8th up to Bb 8th tied to half 

note (or perhaps a dotted half note).  Horn II plays Bb up to middle C quarter notes to Eb 

quarter note (all triplet value) tied to Eb whole note next bar. Horn III plays the horn I 

line. Horn IV plays Bb-C-Eb quarter notes to (Bar 16) G quarter note tied to 8th note 

(followed by an 8th and half rest). Etc. 
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 The harp bottom staff plays Contra octave Bb quarter note (followed by a quarter 

and half rest).  After a quarter rest, the top staff plays arpeggiando (vertical wavy line 

rolled chord) quarter notes Line 1 F/Bb/Line 2 D to G/Line 3 D/F (f ôô) to F/Bb/D to (Bar 

14) G/D/G half notes to F/Bb/D half notes (still arpeggiando).  After a quarter rest in Bar 

15, the harp is arpeggiando on Line 1 Eb/G/Bb (bottom staff) quarter notes and (top staff) 

C/Eb/G quarter notes to G/Bb/C Eb/G/Bb back to Eb/G/Bb C/Eb/G to (Bar 16) G/Bb/C 

Eb/G/Bb half notes.  Then there is slight change with the Lines 1 & 2 A legato to G 

quarter notes, and also small octave/Line 1 Bb and Lines 1 & 2 Eb half notes. In Bar 17, 
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after a quarter rest, the harp top staff repeats Bar 13 to (Bar 16) Line 1 D/G/Bb 

arpeggiando half notes down to A/Eb/F/A half notes. After a half rest in Bar 16, the left 

hand plays Great octave F/small octave C half notes.  In Bar 19, the harp plays (non-

arpeggiando) Contra octave Bb/Great octave F/small octave D (bottom staff) whole notes 

and (top staff) G/Line 1 D/Bb whole notes.  In Bar 20, after a half rest, the harp is gliss 

on Great octave Bb half note with the gliss line running up to (Bar 21) Line 3 C quarter 

note. 

 

 The piano plays an underlying rhythmic pattern (almost Herrmannesque in 

nature!). The top staff plays small octave F/Bb/D(dô) quarter notes to half notes to quarter 

notes tied to quarter notes in Bar 14 (half note duration) to half notes to quarter notes. 

Meanwhile the bottom staff (left hand) plays Contra octave Bb/Great octave F whole 

notes tied to whole notes next bar. In Bar 15, the top staff (right hand) now plays the 

rhythmic pattern on G/middle C quarter notes to half notes to quarter notes tied to next 

bar to G/Bb/Eb half notes to quarter notes.  The bottom staff plays Eb/Bb Great octave 

whole notes to (Bar 16) Great octave C/G/small octave Eb whole notes. In Bar 16, the 

right hand plays F/Bb/D quarter notes again to half notes to quarter notes tied to quarter 

notes next bar to quarter notes to A/F (fô) half notes to (Bar 19) BB/D/F whole notes tied 

to whole notes next bar to (Bar 21) G/middle C dotted half notes (followed by a quarter 

rest).  

 

 After a quarter rest in Bar 13, the flutes repeat Bars 5-7 in Bars 13-15.  In Bar 16 

(Rall), flute I plays Line 2 Bb half note to A to G quarter notes, while flute II plays Line 2 

Eb legato down to C half notes. After a quarter rest in Bar 17 (a tempo), they play Bb/D 

quarter notes up to D/F back to Bb/D down to (Bar 18) Line 1 G/BB half notes to Eb/A 

half notes to (Bar 19) D/Bb quarter notes (followed by rests).  Incidentally, in Bar 19, the 

oboe concludes the melody line on Line 1 Bb whole note tied to whole note next bar 

(silent until Bar 24). 

 

 Clarinets in Bar 13 play Bb/D (dô) whole notes [written middle C/E] tied to whole 

notes next bar, and then G/middle C whole notes [written A/D] in Bar 15 up to (Bar 16) 

rinforzando Bb/Eb whole notes to (Bar 17) Bb/D whole notes tied to half notes next bar.  

Then clarinet I plays D dotted quarter note to middle C 8th to D whole note tied to whole 

note next bar, while clarinet II plays small octave A half note to (Bar 19) Bb whole note 

tied to whole note next bar. The bass clarinet in Bar 13 plays Line 1 F [written G] whole 

note tied to next bar and then (in Bar 15) G [written A] whole note down to (Bar 16) Eb 

[written F] rinforzando whole note to (Bar 17) F to G half notes to (Bar 18) G to Eb half 

notes to (Bar 19) ñ3ò triplet value quarter notes D down to small octave F up to Bb to ñ3ò 

triplet quarter notes D-F-Bb to (Bar 20) descending triplet quarter notes D-Bb-F down to 

D-small octave Bb-F. Fags play Contra octave Bb/Great octave F whole notes tied to 

whole notes in Bar 14 up to (Bar 15) Great octave Eb/Bb whole notes to (Bar 16) C/G 

rinforzando whole notes to (Bar 17) unison Great octave F whole notes tied to half notes 

next bar to F half notes.  In Bar 19, Fag II plays Contra octave Bb whole note tied to next 

bar.  Fag I plays ñ3ò triplet value quarter notes Bb up to Great octave F-Bb (etc.ðunclear 

notes). Pos in Bar 13 play Great octave Bb whole note tied to next bar (and then silent 
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thru Bar 17). In Bar 18, Pos play small octave Bb half note to A half note to (Bar 19) Bb 

whole note tied to whole note next bar. 

 

 There is also a timp roll in Bar 16 to a quarter note in Bar 17 but I forgot to hand-

copy the timp line.  I suspect, however, that it is at least a half note drum roll in Bar 15 

(:35) crescendo to (Bar 16) a whole note to (Bar 17) a Bb rinforzando quarter note. 

 [end session 11 pm] 

 [resume Monday, August 11 at 8 am] 

 

 In Bar 21 (:44 & İ as the Virginia Gregg and other actorsô names are still 

showing), the next development (or ñBò section if you wish) of the ñMountainò melody 

line starts. Bar 20 started page 6 in the Main title. The violins and celli (VC) play the 

melody line completely through while the violas play it towards the end of the end of the 

initial four-bar melody cell, preceded by a bit of counterpoint melody, as Iôll explain 

shortly.  Violins I play the melody an octave higher (Lines 2 & 3) than violins I (Lines 1 

& 2). Note also that the strings are normal in the sense that they are not sords (muted). 

You do not often hear muted strings in Steiner scores, or certainly not anywhere as 

frequently as Bernard Herrmann scores! It is quite commonplace to see sords indicated in 

Herrmann string scores (again, unlike Steinerôs style). You also do not see a great deal of 

counter-melody lines in Herrmann scores, at least not as elaborately and frequently as in 

Steiner scores (especially in his earlier years before the early Fifties). Steiner tended in 

his final decade or even 15 years of his career to be far leaner in his music, more 

minimalist, simpler in terms of basic melody and rhythm (not as many complicated and 

involved counter-melodies and flourishes). A commonality between the two composers, 

however, is that both artists self-borrowed from themselves quite frequentlyðalthough I 

would give Herrmann a definite edge on that practice! [see my paper ñSelf-Borrowing in 

the Music of Bernard Herrmannò in the Summer issue 2003 of Bill Rosarôs ñThe Journal 

of Film Music,ò and eventually to be placed online on my Film Score Rundowns site] 

 

 So, once again, violins I start on Line 3 C half note, violins II on Line 2 C, and 

VC (ñkò tenor clef) on Line 1 C. So the melody is played on three layers of registers. We 

find violins I playing Line 3 C half note legato up to G half note tied to G quarter note in 

Bar 22, and then down to Line 2 Bb quarter note to A dotted quarter note trill (tr ^^^^^^ )̂ 

to G-A 16th notes (connected by two crossbeams) or after-beats to (Bar 23) Bb half note 

legato up to Line 3 F half note tied to quarter note in Bar 24.  Then they play down to 

Line 2 Bb quarter note to ñ3ò triplet value descending quarter notes Bb-A-G up to (Bars 

25-26) a repeat of Bars 21-22) up to (Bar 27) Line 3 (Line 2 for violins II and Line 1 for 

VC) D whole note tied to whole note next bar. 

 Back in Bar 21, the violas (or viole if you prefer) play middle C quarter note tied 

to 8th note (followed by an 8th and quarter rest).  Then they play f ñ3ò triplet value 8th note 

rinforzando small octave Bb to middle C back to Bb to (Bar 22) Bb tenuto half note 

decrescendo to A dotted quarter note trill (that part of the melody line) to G-A 16th note 

after-beats (after a trill) to (Bar 23) Bb half note up to Line 1 F half note tied to quarter 

note in Bar 24 (followed by a quarter and half rest). After a half and quarter rest in Bar 

25, the violas play ñ3ò triplet value 8th notes rinforzando Bb-C-Bb to (Bar 26) Bb half 
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note to A dotted quarter note trill to G-A 16ths up to (Bar 27) F whole note tied to whole 

note next bar. 

 

 Back in Bar 21, the CB play the afore-mentioned rhythmic pattern (but slightly 

changed).  So we find small octave Eb quarter note to Eb half note to Eb quarter note (but 

not tied to next bar) to (Bar 22) F quarter note to F half note to F quarter note down to 

(Bar 23) Great octave Bb quarter note to Bb half note to Bb quarter note.  In Bar 24, 

basses continue on small octave D quarter note to D half note to D quarter note to (Bar 

25) Eb quarter note to Eb half note to Eb quarter note to (Bar 26) F quarter note to F half 

note to F quarter note down to (Bar 27) Great octave Bb quarter note to half note to 

quarter note up to (Bar 28) small octave Bb quarter note to half note to quarter note. Note 

that Fag II also plays this rhythmic pattern but an octave register lower. So Fag II plays in 

Bar 21 Great octave (not small octave as with the CB) Eb quarter note to half note to 

quarter note (and so forth). Fag I plays Great octave BB notes in that pattern to (Bar 22) F 

(as also Fag II) to (Bar 23) Great octave F notes again up to (Bar 24) BB notes (repeated 

next bar) to (Bars 25-27) F notes. 

 

 After a half rest in Bar 21, flute I plays mf ascending quarter notes (ñ3ò triplet 

value) Line 2 C-Eb-G up to (Bar 22) Bb tenuto half note legato to A quarter note 

decrescendo (followed by a quarter rest). This is a filler counter-melody pattern played by 

the flutes and clarinet I.  Flute II plays the same pattern but with Line 1 ñ3ò triplet value 

G up to Line 2 C to Eb to (Bar 22) G tenuto half note to F quarter note (followed by a 

quarter rest). Clarinet I (after a half rest) plays it on Line 1 Eb up to G up to Line 2 C 

quarter notes to (Bar 22) Eb tenuto half note tied to quarter note. Clarinet II plays middle 

C [written D] quarter note to C half note to ñ3ò triplet value 8th notes Bb-C-Bb to (bar 22) 

BB legato to A small octave half notes. 

 

 Horn I plays middle C [written G above] half note tied to 8th note (followed by an 

8th rest) to ñ3ò triplet value 8th notes Bb-C-Bb to (Bar 22) BB half note tied to quarter 

note and tied to 8th note (followed by an 8th rest).  Horn II plays small octave G [written 

Line 1 D] whole note legato down to (Bar 22) Eb whole note.  Horn III (bottom staff) 

plays middle C half note tied to 8th note (followed by an 8th and quarter rest) while horn 

IV plays small octave G notes as such.  At least Pos I plays small octave G half note tied 

to 8th note then silent until Bar 30). The piano plays Great octave Eb/Bb dotted half notes 

and small octave G/middle C dotted half notes (followed by a quarter rest). The piano 

repeats this rinforzando and pedal in Bar 25. 

 

 In Bar 23, the harp plays ascending arpeggio 16th notes starting Contra octave Bb 

up to F-Bb to small octave D (connected by two crossbeams) up to F-Bb 16ths up to (top 

staff) Line 1 D-F (these four notes are a figure connected by two crossbeams) up to Bb-

Line 2 D-F-Bb up to Bb-Line 3 D-F-Bb-Line 4 D 16ths.  In bar 24 the harp plays 

descending 16th note figures starting Line 4 F-D-Bb-F [written an octave lower but with 

the 8va above the figure] down to D-Bb-F-D down to D-F-D-Bb down to (bottom staff) 

small octave F-D-Bb-F (F) 16ths to (Bar 25) Great octave Eb quarter note (followed by 

rests). In Bar 27, the harp plays descending 16th notes starting Line 3 F-D-Bb-F down to 

D-Bb-F-D (dô) with the legato slur/curve line above the two figures.  Then the harp 
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returns back up to descending 16ths starting Line 3 D-Bb-F-D (dôô) down to Bb-F-D-Bb 

(small octave B-flat). In Bar 28 (start of page 8), the harp plays descending 16th note 

figures starting Line 2 Bb-F-D-Bb down to Line 1 F-D-Bb-F (f) with the legato slur 

across the two figures.  Then the harp goes back up to Line 2 F-D-Bb-F (fô) down to 

(bottom staff) D-small octave Bb-F-D 16ths to (Bar 29) Great octave A quarter note 

(followed by a quarter and half rest). 

 

 After a half rest in Bar 23, flute I plays ñ3ò triplet value quarter notes Line 2 D-F-

G to (Bar 24) Bb half note up to (I believe, notes unclear) Line 3 F half note.  Flute II 

plays triplet value quarter notes Line 1 BB up to Line 2 D back to Bb up to (Bar 24) Bb 

half note legato down to F half note. After a quarter rest in Bar 24, the oboe returns (after 

Bar 20) to play Line 1 Bb quarter note to descending ñ3ò triplet value quarter notes Bb-

A-G up to (Bar 25) Line 2 C quarter note tied to 8th note (followed by an 8th and half 

rest). Clarinet I, after a half rest in Bar 23, plays triplet value quarter notes Line 1 F-BB-

Line 2 D up to (Bar 24) F whole note, while clarinet II plays Line 1 D-F-G up to (Bar 24) 

Bb up to Line 2 F half notes. Horns play the rhythmic pattern for two bars on Bb/D 

quarter notes to half notes to quarter notes to (Bar 24) Bb/F quarter notes to half notes to 

quarter notes.  

 

 After a half rest in Bar 25, flutes play Line 1 G/Line 2 C triplet value quarter 

notes up to C/Eb up to Eb/G to (Bar 26) G/Bb half notes to G/A quarter notes (followed 

by a quarter rest).  After a quarter rest in Bar 27, the flutes in unison (or perhaps and 

probably only flute I) play (:55) Line 2 F quarter note to ñ3ò triplet value ascending 

quarter notes G-Bb-Line 3 D up to (Bar 28) descending triplet value quarter notes G-F-D 

to C-Bb-Line 2 G (gôô). Both clarinets also play the flute(s) pattern but played an octave 

lower register. 

 

 Back in Bar 21, the bass clarinet plays Line 1 G [written A] quarter note to half 

note to quarter note to (Bar 22) G legato to F half notes. Repeat this in Bars 25-26. In 

Bars 25-26, clarinet II repeats Bars 21-22.  The same applies to clarinet I that plays a 

separate line.  Horns in Bars 25-26 also repeat Bars 21-22, and so forth. 

 

 Staring in Bar 29, the flutes/oboe/clarinets/violins I top line and VC now play the 

melody line. Violins are temporarily for Bars 29-31 are separated into three staves. 

Below the 1st staff is indicated ñ5 standsò (presumably 10 players with two players per 

stand).  The middle staff has two violin lines and the 3rd (bottom) staff has one violin line.  

In the middle of those two staves is written div in 3.  So it appears that the top staff 

violins comprises of ten violinists playing the melody line. 

 

 So we find Line 2 (Line 1 for clarinets) E (E natural, not E-flat) half note legato 

slur up to Bb half note tied to quarter note in Bar 30, and then A to G quarter notes to F-E 

8th notes (crossbeam connected) to (Bar 31) F half note to A half note tied to quarter note 

in Bar 32 (start of page 9).  Then they play (but now not the clarinets and flute II in that 

melody pattern) Line 2 (now Line 1 for violins II and viole) Bb quarter note to B quarter 

note to Line 3 C (Line 2 for violins II) to (Bar 32) C# half note to D half note tied to 

quarter note in Bar 34 to D_E-F legato quarter notes to (Bar 35) G half note tied to  
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