
   SUSAN SLADE 

 

         Music by 

            Max Steiner 

 

          [& ROME ADVENTURE] 

 

This is another welcomed dvd in the Warner Bros. Romance Classics set. In fact I played 

it first upon arrival because I have not seen this movie in many, many years. Personally I 

think Parrish is a far more interesting, dynamic picture, and Susan Slade is particularly 

dated with its storyline! If it wasn’t for Max’s music I doubt I would’ve given this movie 

more than a second look, although I liked the first half of this movie far more than the 

entangled last half.  

 

   
 

 I hand-copied portions of the full score at USC/Warner Bros. Archive located 

then at the Hoffmann Research Annex several blocks from USC at 2716 S. Hope Street. I 

worked on the score at least on Friday, September 12, 2003. Originally the full score cues 



were mixed in various boxes: # 298 (3 folders); #348 (6 folders); # 403 (1 folder); # 404 

(3 folders), and then at least one other with one folder. 

 

 Here is an internet site that may interest you about the movie: 

https://www.youtube.com/watch?v=UTFhUuv6fIo 

http://www.coolcinematrash.com/cctmovies/susan-slade/ 

https://www.youtube.com/watch?v=7udPcCqV7eI 

https://www.youtube.com/watch?v=F2FRNNnIpa0 

https://www.youtube.com/watch?v=OERMJZjtsnE                                    

http://moviemorlocks.com/2009/01/07/susan-slade-1961-stop-me-before-i-watch-it-

again/ 

 

    ********************** 

 

 [Main Title]  Reel 1/pt 1. Maestoso in C time, 36 bars, 7 pages. Key signature 

of G maj (one sharp). Cue # 39441. Instrumentation: flute, alto sax, oboe, 2 clarinets, 2 

bassoons, 3 horns, 3 trumpets, 3 trombones, tuba, vibe, bells, harp, piano, guitar, 12 

violins, 4 violas, 4 celli, 2 contrabasses. The sketch score has six staves overall (Parrish 

had four staves). 

 [Monday, February 16, 2009 at 12:41 pm: Starting to rain hard again after a break 

for a few hours. A very young black & white female cat visited, and we fed her and 

decided to keep her in from the elements] 

There is an introduction in the first four bars. To save limited time I had, I worked 

only on Bar 4 (Rit.) of this preliminary music material. After a quarter rest, the flute plays 

a “7” septuplet figure of ascending 16ths Line 2 D-E-F#-A-B-Line 3 C to A down to Line 

2 B legato quarter notes. After a half rest, the alto sax plays Line 2 D [written Line 2B] to 

B quarter notes. The oboe plays 8 basso fl (flute). The same applies to the clarinets. 

Bassoon I plays small octave E-F#-G-F# quarter notes. Top staff horns play small octave 

and Line 1 descending quarter notes G-F#-E to F#/B, while bottom staff horns play 

(unclear). Trumpets top staff play Line 2 C/D quarter notes tied to 8ths (followed by an 

8th rest) down to F/Line 2 D rinforzando quarter notes legato to F#/B quarter notes. 

Trumpet III plays Line 1 G-F#-E-D quarter notes. My notes are unclear for the Pos. The 

tuba plays Great octave D-D rinforzando half notes. After a quarter rest, the harp is gliss 

line from small octave D quarter note up to Line 2 D up to Line 3 D. I believe the violins 

are col the flute here. VC play small octave E to F# up to Line 1 D down to B quarter 

notes. CB play small octave D-D half notes. 

 The Susan Slade theme starts in Bar 5 (A Tempo) in C time. Note that while I 

have many of the official cue sheets of Steiner movies (including Parrish and Rome 

Adventure), I do not have the sheets for Susan Slade so I can only surmise that they 

would state “Susan Slade” after, say, the initial “Opening Fanfare.” But Rome Adventure 

starts with (1) Opening Fanfare, and then (2) Rome Adventure as cue sheet designations, 

so I gather Susan Slade would be quite similar. 

 The violins, alto sax, violas and celli play the complete Susan Slade theme. 

Violins play Line 2 A dotted half note to G quarter note to (Bar 6) A legato slur to G 

quarter notes to A legato slur to B quarter notes to (Bar 7) same F rinforzando-marked 

quarter note legato slur up to Line 3 C quarter note back down to Line 2 A half note tied  



 



to half note next bar up to C down to A quarter notes to (Bar 9) G whole note tied to 

quarter note next bar to F#-G-A legato quarter notes. In Bar 11 (dvd 0:00:24), violins 

continue on Line 2 B whole note tied to half note next bar up to Line 3 D down to Line 2 

B quarter notes. Then Bars 13-17 are coma sopra Bars 5 thru 8. 

 Back in Bar 5 (dvd 0:00:12), the Eb alto sax plays Line 1 A [written Line 2 F#] 

dotted half note to G [written Line 2 E] quarter note, and so forth (see violins). The violas 

also play an octave lower register than the violas, while celli play the melody line two 

octaves lower than the violins (small octave register).  

 

 CB play small octave G quarter note (followed by a quarter rest) down to D 

quarter note (followed by a quarter rest) and repeated next bar. In Bar 7, CB continue on 

A quarter note (followed by a quarter rest) down to Great octave A quarter note (followed 

by a quarter rest) and repeated next bar. In Bar 9, CB continue on small octave D quarter 

note (followed by a quarter rest) up to A quarter note (followed by a quarter rest) up to 

(Bar 10) Line 1 D quarter note (followed by a quarter rest) down to small octave D 

quarter note (followed by a quarter rest) to a repeat of Bar 5 in Bars 11-12. 

 The guitar in Bar 6 plays four quarter note chords (just notated as small diagonal 

slashes) on G6 chords (repeated next bar) to (Bars 7-9) Am7 chords to (Bar 10) D7 chords 

to (Bars 11-12)Gmaj 7 chords. 

 

 The piano (bottom staff) plays as the CB but an octave lower register. The top 

staff of the piano plays, after an initial quarter rest, small octave B/Line 1 D/E quarter 

notes (followed by a quarter rest) to same B/D/E quarter notes (repeated next bar) to (Bar 

7), after an initial quarter rest, small octave G/middle C/E quarter notes (followed by a 

quarter rest) to same G/C/E quarter notes (repeated next bar) to (Bar 9), after a quarter 

rest, G/middle C/D quarter notes in the pattern given to (Bar 10) F/C/D quarter notes to 

(Bar 11) F/B/Line 1 D/F# quarter notes. 

     

 After a quarter rest in Bar 5, the harp plays precisely as the top staff piano thru at 

least Bar 17.  The timp in Bar 5 beats small octave D quarter note followed by rests. After 

a half/quarter/8th rest in Bar 7, the bells (or glock) sound Line 1 E 8th up to (Bar 8) Line 2 

E down to Line 1 A up to Line 2 C down to Line 1 A quarter notes. After a quarter rest in 

Bar 11, the bells then play Lines 1 & 2 F# to G to A quarter notes to (Bar 12) B quarter 

notes (followed by a quarter and half rest).      

 

 After a quarter rest in Bar 5, trombones play p “3” triplet value 8th note chords 

small octave B/Line 1 D/E to B/D/E rinforzando half notes (repeated next bar). In other 

words, Pos I plays Line 1 E-E-E staccato “3” triplet value 8ths to E rinforzando half note 

decrescendo hairpin, and so forth. After a quarter rest in Bar 7, Pos then play G/Line 1 

C/E “3” triplet value 8th chords to B/C/E normal value 8ths (followed by an 8th rest) to 

G/C/E tenuto quarter notes (repeated next bar). After a quarter rest in Bar 9, the Pos then 

play G/C/D “3” triplet value 8th note chords to G/C/D tenuto half notes to (Bar 10) 

F#/C/D notes in that pattern. After a quarter rest in Bar 11, the Pos play B/D/F# triplet 

value 8th note chords to B/D/F# normal value 8ths (followed by an 8th rest) to B/D/F# 

tenuto quarter notes to (Bar 12) B/D/F# 8ths (followed by an 8th rest) to “3” triplet value 



8th note chords to B/D/F# normal value 8ths (followed by an 8th rest) to tenuto quarter 

notes.  

 

 Trumpets in Bar 1 play small octave B/Line 1 D/B dotted half notes followed by 

rests thru at least Bar 17.  

 

 Horns top staff play the Susan Slade melody line in the small octave register 

(though written Line 1 register). So we find small octave A [written Line 1 E] dotted half 

note to G [written Line 1 D] quarter note, and so forth. After a half and quarter rest in Bar 

5, bottom staff horns play small octave G quarter note and then follows the melody line 

just as the rest of the horns.  

 

 Two bassoons play small octave D whole note tied to dotted half note next bar to 

E quarter note up to (Bar 7) G whole note tied to whole note next bar. In Bar 9, the Fags 

continue on G dotted half note to “3” triplet value ascending 8ths A-B-middle C to (Bar 

10) D-C-small octave A-F# legato quarter notes to (Bar 11) F# rinforzando whole note 

tied to whole note next bar. 

 

 Clarinets in Bar 5 play Line 1 A 8th (followed by an 8th rest) up to “3” triplet value 

8ths D-E-F# to A to G quarter notes to (Bar 6) D/E whole notes to (Bar 7) C/E whole 

notes tied to half notes next bar and then sounding same C/E half notes to (Bar 9) C/D 

whole notes to (Bar 10) I believe B/D whole notes up to (Bar 11) D/F# whole notes tied 

to half notes next bar to E/B quarter notes legato to D/F# quarter notes. 

 

 The flute in Bar 5 plays Line 2 A 8th (followed by an 8th rest) down to D-E-F# “3” 

triplet value 8ths up to A to G quarter notes to (Bar 6) A-G-A-B legato quarter notes to 

(Bar 7) B-Line 3 C quarter notes down to Line 2 A dotted quarter note down E 8th up to 

(Bar 8, start of page 3) Line 3 E legato down to Line 2 A up to C legato down to A 

quarter notes to (Bar 9) G whole note tied to quarter note next bar to F#-G-A quarter 

notes to (Bar 11) B whole note tied to half note in Bra 12 up to Line 3 D down to Line 2 

B quarter notes. 

 

 After a half rest in Bar 9, the Bb tenor sax shows up to play “3” triplet value 8ths 

Line 1 A-B-Line 2 C to (Bar 10) D to C to Line 1 A to F# legato quarter notes to (Bar 11) 

F# rinforzando whole note tied to whole note next bar. 

 This is as far as I got in hand copying the Main Title. [this section finished 

Monday, February 16, 2009 at 2:51 pm] 

 

   ******************************** 

 

 [Chile Departure] Reel 1/Pt 2. Con moto in ¾ time, 15 pages, 57 bars. Key 

signature of F maj (one flat). Cue # 39442. Scene: Chief Engineer Roger Slade (played 

by Lloyd Nolan) says goodbye to the Chilean desert at Corbett Mines where he worked 

for ten long years, ready to say “Hello” to his Monterey, California retirement. He is 

driven by a foreman to the airport to greet his wife (Dorothy McGuire) and daughter, 

Susan (Connie Stevens). 



 



 We have a nice South American flavor here. I believe the last time Max 

composed in such an idiom was in The FBI Story when Chip went to South America. The 

violinists and violists bow in a saltando or bouncy manner. After an 8th rest in Bar 1, 

violins I play f “3” triplet value Line 1 F-F-F 16ths (I believe staccato) to F-F-F-F tenuto-

marked 8th notes to (Bar 2), after an initial 8th rest, Eb-Eb-Eb triplet value 16ths to Eb-Eb-

Eb-Eb 8ths to (Bar 3)< after an 8th rest, Db-Db-Db 16ths to Db-Db-Db-Db 8ths to (Bar 

4), after an 8th rest, C-C-C triplet value 16ths to C-C-C-C 8ths. Repeat Bars 1-4 in Bars 5-

8.  Back in Bar 1, after an 8th rest, violins II play this pattern on middle C notes to (Bar 2) 

small octave Bb notes to (Bar 3) Ab notes to (Bar 4) G notes. Violas play this pattern on 

small octave A notes to (Bar 2) G notes to (Bar 3) F notes to (Bar 4) E notes. Repeat the 

first four bars in the next four bars. Top staff horns play this pattern mf on small octave 

A/Line 1 F [written Line 1 E/Line 2 C] notes to (Bar 2) G/Line 1 Eb [written Line 1 

D/Bb] notes to (Bar 3) F/Db [written C/Ab] notes to (Bar 4) E/middle C [written small 

octave B/Line 1 G] notes. Bottom staff horns play this pattern on middle C [written Line 

1 G] notes to (Bar 2) small octave Bb [written Line 1 F] notes to (Bar 3) Ab [written Eb] 

notes to (Bar 4) G [written Line 1 G] notes. Repeat these bars in Bars 5-8. 

 

 
  

 Celli and bassoons play a different rhythmic pattern. We find Great octave F 

dotted 8th (rinforzando-marked) up to small octave rinforzando 16th note up to F down to 

C up to F down to C rinforzando 8ths (these last four 8ths are crossbeam connected) 

down to (Bar 6) Great octave Eb rinforzando dotted 8th up to Bb rinforzando 16th up to 

small octave Eb down to Great octave Bb up to Eb down to Bb simile (rinforzando-

marked) 8ths down to (Bar 3) Great octave Db dotted 8th up to Ab 16th up to small octave 

Db down to Great octave Ab up to Db down to Ab 8ths down to (Bar 4) Great octave C 

dotted 8th up to G 16th up to small octave C down to G up to C down to G 8ths. Repeat 

these four bars in Bars 5-8. The piano plays as the celli but on the last two 8ths of each 

bar, the notes are doubled  8 basso. So, for example, the piano plays forte Great octave F 

dotted 8th up to small octave C 16th up to F down to C 8ths to now Great octave and small 



octave F 8ths down to Great octave and small octave C 8ths. Repeat this pattern 

throughout this section.  

                                   

 CB play small octave F rinforzando 8th (followed by an 8th and quarter rest) to 

same F down to C rinforzando 8ths up to (Bar 2) Eb rinforzando 8th (followed by an 8th 

and quarter rest) to same Eb down to Great octave Bb 8ths up to (Bar 3) Db 8th (followed 

by an 8th and quarter rest) to Db down to Great octave Ab 8th up to (Bar 4) small octave C 

8th (followed by an 8th and quarter rest) to C down to Great octave G 8ths. Repeat these 

bars in the next four bars.  

 

 Two guitars play f Line 1 F/A/Line 2 C/F notes in the pattern already delineated 

for the violins to (Bar 2) Eb notes to (Bar 3) Db notes to (Bar 4) C notes (repeated next 

four bars). 

 

 The Large Tom Tom sounds a quarter note in Bar 1 (written x-headed on the third 

space from the top of the staff) followed by a quarter rest to an x-headed staff in the same 

space down to another 8th (notated on the bottom line of the staff) repeated throughout 

this section. The clavel or gourds, after an 8th rest, sounds two x-headed quarter notes 

(notated on the second line from the top of the staff) to 8th note (repeated throughout. The 

bongo, after an 8th rest, beats “3” triplet value 16ths (notated xxx 16ths on the second line 

from the top) to x-x-x-x 8ths (crossbeam connected) repeated throughout. In Bar 5, the 

accordion joins in on the fun. After an 8th note, the accordion sounds f small octave 

F/A/middle C and (top staff) F/A/C/Line 2 F rinforzando 8ths tied to half notes. After an 

8th rest in Bar 6, the accordion then plays small octave Eb/G/Bb/Line 1 Eb/G/Bb/Line 2 

Eb rinforzando 8ths tied to half notes to (Bar 7) Db/F/Ab/Line 1 Db/F/Ab/Line 2 Db 

notes in this pattern to (Bar 8) C/E/G/middle C/E/G/Line 2 C notes. 

 In Bar 9 (dvd 0:02:34), flutes play f (I believe violins are cued in here) Line 2 

rinforzando F to G to A to Bb 16ths to Line 3 C half note tied to 8th note next bar to D-

Eb-G-Eb-C legato 8ths. Clarinets play the same, whereas the oboe plays it an octave 

lower register. Con sordini trumpets also play this an octave lower register. Horns play 

risoluto are also (overblown) middle C [written G] rinforzando half note (followed by an 

8th rest) to “3” triplet value 16ths C-D-C to (Bar 10) Bb [written Line 1 F]half note 

(followed by an 8th rest) to Bb-C-Bb triplet value 16ths. Meanwhile at least the 

violas/celli/contrabasses continue the patterns given in Bars 1-4.  

 

 Skipping to Bar 33 (dvd 0:03:08) we hear the solo harp playing arpeggio 16ths 

ascending from Great octave Eb-Bb-small octave Eb-G (connected by two crossbeams) 

up to Bb-Line 1 Eb-G-Bb 16ths (connected by two crossbeams) to Line 2 Eb-G 8ths up to 

Bb quarter note held fermata. The piano settles in this section on Great octave Eb whole 

note held fermata. Violins are silent here. Violas settle on small octave G whole note held 

fermata. VC settle on Great octave Eb/Bb whole notes held fermata, and CB on small 

octave Eb. 

 

 In Bar 34 (Moderato), Roger says goodbye to Bob who gave Roger a ride, giving 

Bob his Chief helmet (“Wear it in good health.”). The oboe plays mf tenuto 8th notes Line 

1 F-G-Bb-Ab (crossbeam connected) to G half note held fermata. Clarinet I plays the 



 



 same. After a half rest, clarinet II plays Line 1 Eb quarter note to D quarter note held 

fermata. Bassoons play mf small octave Ab-G-F-F# tenuto 8ths down to Great octave G 

half note held fermata. Top staff horns play mf Line 1 C/E [written G/B] tenuto 8ths 

played 4X. Then horn I plays E (or is it Eb?) quarter note to D quarter note held fermata 

while the second horn in the top staff plays small octave B [written Line 1 F#] half note. 

After a half rest, bottom staff horns play small octave F [written middle C] half note held 

fermata. At the end of this bar are two bar lines traversing the cue with a natural glyph 

canceling the former key signature of one flat. In Bar 35 in 9/8 time (dvd 0:03:20), play a 

rhythmic pattern of Great octave C dotted quarter note up to G dotted quarter note up to 

arpeggiando (vertical wavy line rolled chord) small octave G/A/Line 1 C/E dotted quarter 

notes (repeated next two bars). In Bar 38, the harp then plays Great octave C up to G 

dotted quarter notes to arpeggiando F/G/B/Line 1 D dotted quarter notes (repeated next 

three bars) to (Bar 42) Great octave C up to G dotted quarter notes to arpeggiando 

E/G/A/middle C/E dotted quarter notes. One solo bass in Bar 35 plays small octave C 

dotted half note tied to dotted quarter note (repeated next bars). 

 The solo violin in Bar 35 starts to play tenderly a melody that we hear many more 

times later in the movie. Without the cue sheets I do not know officially what this melody 

is supposed to represent. The scene is Roger moving away from the jeep to greet Susan 

and his wife before they board the company plane to catch a ship back to San Francisco. 

Conceivably it can be the “Susan” theme because this is when we first see her close up—

but so too her mother. I would probably surmise it is more the Slade Family theme 

because the music is usually associated with all three of this close-knit family, especially 

in the upcoming house warming scene. 

 So we find in Bar 35 the solo violin playing Line 2 E-F-G 8ths down to E dotted 

quarter note tied to quarter note to F 8th to (Bar 36) G-F-E 8ths to G dotted half note 

(these last five notes are under the legato/phrase curve/slur line. Then the violin in Bar 37 

plays E-F-G 8ths to E quarter note to F stand alone 8th to G-F-E legato 8ths (crossbeam 

connected) to (Bar 38) F dotted quarter note to D dotted half note to (Bar 39) D-E-F 8ths 

down to D dotted quarter note tied to quarter note to E 8th to (Bar 40) F-E-D 8ths up to F 

dotted half note to (Bar 41, start of page 11) D-E-F 8ths legato to D quarter note to E 

stand alone 8th to F-E-D 8ths to (Bar 42) E dotted quarter note down to C dotted half 

note. The next sequence of the melody will encompass tutti violins and the flute and 

oboe. 

 So, in Bar 43 (0:03:42), all six violins I play f Line 3 [written Line 2 with the 8va 

ottava] E-F-G 8ths legato to E dotted quarter note tied to quarter note to F 8th to (Bar 44) 

G-F-E 8ths up to G dotted half note, and so forth. Violins II play Line 2 E-F-G 8ths down 

to E dotted quarter note tied to quarter, and so forth. The flute is col violins I while the 

oboe is col violins II (that is, an octave lower register than violins I). The harp (bottom 

staff) is arpeggiando on Great octave C/G/small octave C/E dotted half notes. After a 

quarter and 8th rest in the top staff, the harp sounds arpeggiando small octave G/middle 

C/E/G/Line 2 C/E dotted quarter notes to middle C/E/G/Line 2 C/E/G dotted quarter 

notes arpeggiando. Repeat next bars.  Similarly, the piano plays Great octave C/G/small 

octave E dotted half notes arpeggiando and then the same notes as the harp. After a 

quarter and 8th rest in Bar 43, the violas and celli (in the “k” tenor clef) play mf small 

octave G-A 8ths up to Line 1 G dotted quarter note tied to dotted quarter note next bar (I 

believe it should be a quarter note because of the following rests) followed by two 8th  



 
 

 

 



rests back to G-A 8ths up to Line 1 G dotted quarter note tied to next bar, and so forth. 

All CB play small octave C tenuto dotted half note (repeated next bar). But I believe 

there should be a quarter and 8th rest after this because of the 9/8 time. Otherwise if it 

were full-bar value, it would have to be dotted half note tied to dotted quarter note. Yes, 

following the horn I line that mimics the violas/celli, indeed the Line 1 dotted quarter 

note is tied to quarter note next bar. Obviously I copied it wrong (probably hurriedly) on 

my blank paper. The bass clarinet plays p Line 1 E tenuto dotted half note tied and 

decrescendo hairpin to 8th note (followed by two 8th rests). Similarly bassoons play Great 

octave C/G tied notes (repeated next bar).  

 In end Bar 57 in C time (dvd 0:04:06), flutes play Line 3 C whole note held 

fermata while the oboe plays Line 2 C. The harp plays Great octave C/G/small octave 

C/E/G/middle C whole notes held fermata. Violins play Line 2 C whole notes held 

fermata, and top staff violas and celli on Line 1 G whole note.  

  

 The rest of the orchestra plays a different pattern. CB play forte small octave C 

sforzando-marked ( ^ symbol, over the notes) 8th to another C sforzando 8th tied to dotted 

half note held fermata.  Bottom staff divisi celli (and bassoons) play this pattern on Great 

octave C/G notes, while bottom staff violas play this on small octave E/middle C notes. 

The piano plays this on Great octave C/G/small octave C/E/G/middle C notes, and the 

guitar plays I believe C/E/G/C (but I failed to note it). The Pos play this on small octave 

C/E/G notes. Two trumpets in felts play this on middle C notes, and one open trumpet 

also on C. Horn I plays Line 1 G whole note but altri horns play the sforzando pattern on 

small octave E/G notes. The bass clarinet plays Line 1 E [written F#] sforzando 8th to 

same E sforzando 8th tied to dotted half note held fermata. Clarinets play this on small 

octave G/middle C [written A/D] notes. 

 End of cue. [this section finished 7:01 pm President’s Day] 

 

   *************************** 

 

 [Bon Voyage Music] Reel 1/pt 3. 3/4 time in the key signature of F maj (one 

flat), 5 pages, 64 bars. Dvd location: 0:05:39. Scene: The ship leaves dock amid lots of 

confetti. Conn (Grant Williams of The Incredible Shrinking Man fame) speaks to shy 

Susan. Instrumentation includes a piccolo, oboe, 2 clarinets, an accordion, and so forth. I 

did not work on this cue beyond these notes. The music is very familiar in various Steiner 

flicks. I believe I first heard it in an Errol Flynn western, I believe San Antonio made in 

1945, a street scene music cue I believe. I’ll check to see if I have the cue sheets.  

 

   ********************************* 

 

  

 

 

 

 

 

 



 

 

 [Deck Walk]  Reel 1/4-2/1. Cue # 39444. Allegretto in C time, 28 pages, 119 

bars. Key signature of F maj (one flat). Dvd location: 0:07:51. Scene: Susan walks out on 

the windy and cold deck in the evening. She is still an incredible shrinking violet when 

Conn (Grant Williams) approaches her for a conversation.  

 

 
 

 Violins in Bar 1 play p Line 1 A to Bb 8ths (crossbeam connected) to Line 2 C 8th 

(followed by an 8th rest) to same C (now staccato) C 8th (followed by an 8th rest) to E 

grace note to D 8th (followed by an 8th rest) to (Bar 2) C dotted half note. Then the violins 

play C quarter note to (Bar 3) F too G quarter notes to A dotted quarter note down to F 

staccato 8th up to (Bar 4) B staccato 8th (followed by an 8th rest) down to G tenuto half 

note to E quarter note to (Bar 5) D to E quarter notes to D dotted quarter note to D 8th up 

to (Bar 6) G staccato 8th (followed by an 8th rest) down to E tenuto half note down to C 

8th (followed by an 8th rest). Then violins in Bar 7 play Line 1 A rinforzando 8th to B 8th 

(crossbeam connected) to Line 2 C 8th (followed by an 8th rest) to C rinforzando 8th 

(followed by an 8th rest) to same C 8th (followed by an 8th rest) to (Bar 8) C whole note. 

 

 Back in Bar 1, after a quarter rest, top staff violas play small octave A/Line 1 D 

staccato 8ths (followed by an 8th and quarter rest) to same A/D staccato 8ths (followed by 

an 8th rest) to (Bar 2) B/E staccato 8ths in that same rest pattern to (Bar 3) A/Line 1 F 

8ths to (Bar 4) B/G 8ths (repeat Bars 3-4 in Bars 5-6). In Bar 7, after a quarter rest, they 

then play A/D 8ths (followed by an 8th and quarter rest) to A/D# 8ths (followed by an 8th 

rest) to (Bar 8) B/E 8ths in this pattern. After a quarter rest in Bar 1, bottom staff violas  



 
 

play middle C staccato 8th (continue the aforementioned pattern (repeated in Bar 2) to 

(Bar 3) C/D 8ths to (Bar 4) C/E 8ths to (Bars 5-6) a repeat of Bars 3-4, and then middle C 

8th in Bar 7 (repeated next bar).  

 

 I do not know if it is a solo cello (sounds like it to me) but the VC line plays mf 

small octave A whole note legato to (Bar 2) Bb whole note to (Bar 3) Line 1 C whole 

note down to (Bar 4) B whole note (these two bars repeated in Bars 5-6) down to (Bar 7) 

small octave C to D# half notes crescendo to (Bar 8) E whole note decrescendo hairpin. 

CB pluck pizz small octave F quarter note (followed by a quarter rest) down to C quarter 

note (followed by a quarter rest) up to (Bar 2) G quarter note (followed by a quarter rest) 

down to C quarter note (followed by a quarter rest) up to (Bar 3) A quarter note down to 

C quarter note in that rest pattern up to (Bar 4) G down to C quarter note. Repeat Bars 3-4 

in Bars 5-6. 

 

 After a quarter rest in Bar 1, the guitar plays a F6 quarter note chord (the notes are 

not actually shown—just a diagonal slash) followed by a quarter rest and then another 

quarter note chord. In Bar 2, the guitar plays two C7 chords in the same rest pattern. 

Repeat Bars 1-2 in Bars 3-4 and Bars 5-6, and then one F chord to C dim chord in Bar 7 

to (Bar 8) two C7 chords. 

 

 After a quarter rest in Bar 2, the clarinet plays mf Line 1 C [written D] quarter 

note to E grace note to D to C legato quarter notes. After a quarter rest in Bar 8, the solo 

bassoon plays mf Line 1 C quarter note legato to E grace note to D to C quarter notes. 

 The cue changes key signature in Bar 41 (dvd 0:09:09) to Ab maj/F min (4 flats). 

Violins play the melody line Broad in the different key mf molto espr. The VC also play 



the melody line. We find violins playing Line 1 F to G quarter notes legato to Ab to Ab 

quarter notes up to C grace note down to Bb quarter note to (Bar 42) Ab dotted half note 

to same Ab quarter note up to (Bar 43) Line 2 Db to Eb quarter notes to F dotted quarter 

note down to Db 8th up to (Bar 44) G quarter note down to Eb half note down to C 

quarter note. Celli play the same as the violins but written an octave lower register. 

 

 CB play (arco) small octave Db whole note (tenuto-marked) and repeated next 

three bars at least. Top staff violas return in Bar 43 to play mf small octave Bb whole note 

to (Bar 44) C whole note, while bottom staff violas play small octave F whole note to 

(Bar 44) G whole note.  

 

 The harp in Bar 41 is arpeggiando on Great octave Db/Ab/small octave F/Ab/Line 

1 Db whole notes to (Bar 42) Great octave Db/Ab/small octave G/middle C/Eb whole 

notes to (Bar 43) Great octave Db/Ab/small octave F/Bb/Line 1 F whole notes to (Bar 44) 

Great octave Db/Ab/small octave G/Line 1 C/Eb whole notes. 

 

 Fags in Bar 41 play Great octave Db/Ab whole notes (repeated next three bars). 

The bass clarinet plays mf Line 1 F [written G] whole note to (Bar 42) G whole note to 

(Bar 43) F whole note to (Bar 44) G whole note. Clarinets play small octave Ab/Line 1 

Db whole notes to (Bar 42) C/Eb whole notes to (Bar 43) Bb/F whole notes to (Bar 44) 

C/Eb whole notes. After a quarter rest in Bar 42, the english horn plays small octave Ab 

quarter note to middle C grace note to Bb to Ab quarter notes. Horn I is col the English 

horn. 

 

 Skipping to Bar 57 (dvd 0:09:56), the solo violins plays Line 3 D whole note pp 

legato to (Bar 58) Cb whole note down to (Bar 59) Line 2 A whole note legato to (Bar 

60) Gb whole note up to (Bar 61) Line 3 C whole note tied to whole note next bar. Then 

double bar lines traverse the cue with three natural glyphs canceling the flats, leaving 

only one flat for the following section of the cue.  

 

 Back in Bar 57, all violas play pp small octave F whole note (repeated next bar). 

Then top staff violas play Line 1 Eb whole note tied to whole note next bar (repeated next 

two bars) while bottom staff violas play small octave G tied whole notes up to (Bars 61-

62) middle C tied whole notes. VC in Bar 57 play Great octave Db/Ab whole notes 

(repeated next bar) to (Bar 59) Great octave Ab whole note to (Bar 60) Db/Ab whole 

notes to (Bar 61) Great octave C/G whole notes (bottom staff) and (top staff) Great 

octave G/small octave Eb whole notes tied to whole notes next bar. CB in Bar 57 play 

small octave Db whole note (repeated next three bars) to (Bar 61) C whole note tied to 

next bar. 

 

 The harp in Bar 57 is solo playing ascending legato 8th notes Great octave Db-Ab-

small octave Db-F up to Ab down to F quarter notes. In Bar 58, the harp plays Great 

octave Db-Ab-small octave Db-F 8ths up to Line 1 Cb down to F quarter notes. IN Bar 

59, the harp plays Great octave Db-A-small octave Eb-G 8ths up to C down to small 

octave Eb quarter notes. In Bar 60, the harp then plays Great octave Db-Ab-small octave 

Db-G 8ths up to C down to Ab quarter notes. 



 
 

 After an 8th rest in Bar 61, the bassoon (in the tenor clef) plays small octave G to 

A up to E 8ths legato up to G down to small octave G quarter notes to (Bar 62), after an 

8th rest, G-Bb-Line 1 E 8ths up to G quarter note down to C quarter note tied to (Bar 63 in 

¾ or 6/8 time) dotted half note and tied to dotted half notes next two bars and tied to 

dotted quarter note in Bar 66, and then (bass clef) small octave C-C 8ths up to (Bar 67) F 

dotted half note to (Bar 68) E dotted quarter note tied to quarter note up to A 8th. 

 

 Starting in this section of music (Bar 63 on) Conn talks about how mountain 

climbers are a crazy lot. First a preliminary (temporary) rhythmic motion is set up before 

the melody commences in Bar 67. So, in Bar 63 (dvd 0:10:14, or Chapter 2 at 1:04), 

violas top staff play mf middle C 8th (followed by an 8th rest) to same C 8th (crossbeam 

connected) to C 8th (followed by an 8th rest) to C 8th (crossbeam connected). Repeat thru 

Bar 66 (after that the violas play a different rhythm). Violas bottom staff play small 

octave F/A notes in that pattern thru Bar 66. VC play mf small octave C dotted half note 

tied to dotted half note next bar. Then they sound C dotted half note again tied to quarter 

and 8th notes next bar (followed by rests). CB play (or pluck pizzicato) small octave F 8th 

(followed by two 8th rests) down to C 8th (followed by two 8th rests). Repeat thru Bar 71, I 

believe. After a quarter rest in Bar 63, the harp plays small octave A/middle C 8ths 

(followed by a quarter rest) to Bb/C 8ths (repeated next three bars). After a quarter rest,  



 
 

clarinets play p small octave A/middle C staccato 8ths (followed by a quarter rest) to 

same A/C 8ths (repeated next three bars). After a quarter and two 8th rests, Fag II plays 

small octave C-C rinforzando 8ths to (Bar 65) C dotted half note tied to quarter note next 

bar (followed by an 8th rest) to C-C 8ths up to (Bars 67-68) col Fag I. After a quarter and 

two 8th rests in Bar 64, horn I plays f middle C-C [written G-G] rinforzando 8ths, and so 

forth (see Fag II but of this horn plays it an octave higher register). However, the bottom 

staff horn (or two horns?) play an even octave register lower than horn I. 

 

 Finally in Bar 67 (dvd 0:10:19), the violins sul G string play f the melody line. We 

find Line 1 F dotted half note to (Bar 68) E dotted quarter note tied to quarter note up to 

A 8th down to (Bar 69) E dotted quarter note tied to quarter note to D 8th tied to (Bar 70) 



quarter note to C 8th down to small octave G# quarter note to A 8th up to (Bar 71) Line 1 

D dotted half note. 

 

 Skipping to Bar 91 (0:10:50) in I believe ¾ or more correctly 6/8 time, Conn 

sadly reminisces about a lost friend on a butcher mountain. The tempo-marking here is 

Slower. We are on page 21 of this cue. Anyway we find the flutes playing mp Line 1 A 

dotted half note down to (Bar 92) D legato up to A dotted quarter notes to (Bar 93) G# 

dotted half note tied to I believe dotted quarter note next bar and tied to 32nd note, and 

then D-D#-E-F-F#-G-G# 32nd notes. Fags play Great octave A dotted half note tied to 

dotted half note next bar crescendo to (Bar 93) BB dotted half note tied to next bar. Horns 

in Bar 93 play Great octave B [written small octave F#] rinforzando dotted half note tied 

to next bar. The piano here plays Great octave D/B/small octave G#/Line 1 D/G# 

rinforzando dotted half notes. The timp in Bar 91 beats Great octave A quarter note 

(followed by an 8th rest) to A quarter note to A 8th (repeated next bar) to (Bar 93) Bb 

notes in that pattern (repeated next bar). 

 

 Violins in Bar 91 are sul tasto playing Line 1 A dotted half note down to (Bar 92) 

D up to A dotted quarter notes crescendo to (Bar 93) G# rinforzando dotted half note tied 

to dotted half note next bar. Viole are side-bracketed double-stopped plucking pizz small 

octave A/Line 1 D quarter notes (followed by an 8th rest) to quarter notes to 8ths 

(repeated next bar) to (Bar 93) G#/D rinforzando quarter notes (followed by an 8th rest) to 

quarter and 8th notes. Similarly celli pluck Great octave D/A quarter notes in this pattern 

in Bars 91-92 and then D/B notes in the next two bars. CB pluck this pattern on small 

octave D/A notes in Bars 91-92 to (Bars 93-94) D/B notes. 

 This is as far as I got for this cue. [end session Monday, February 16, 2009 at 

10:12 pm] 

 

   *************************** 

 

 [Long Way to San Francisco]  Reel 2/pt 2. Cue # 39445. Moderato in C time, 

10 pages, 43 bars. Dvd location: 0:15:31. This cue seques directly after the end of the 

previous cue. 

 

 In Bar 1, the oboe is solo (rubato) on Line 1 A to Bb 8ths up to Line 2 C to C 

quarter notes up to E grace note to D quarter note to (Bar 2) C dotted half note too same 

C quarter note up to (Bar 3) F to G quarter notes to A dotted quarter note down to (as I 

had hand-copied it) the E 8th note. However, I decided to “test” it by playing it on my 

Casio keyboard, and it really should be F 8th (not E) up to (Bar 4) Bb quarter note down 

to G dotted half note (followed by a breath mark of two tiny slashes).  

 



 
 

 After a half and quarter rest in Bar 2, violins I play p delicato Line 2 C quarter 

note to (Bar 3) F to G quarter notes to F half note—and also lower line violins (divisi) 

Line 2 C to D half notes to (Bar 4) Bb/Line 2 D whole notes. In Bar 3, violins II play 

Line 1 F/A quarter notes to E/G quarter notes to F/A half notes double-stopped (and also 

D half note lower line) to (Bar 4) small octave G/Line 1 F whole notes and also G/D 

double-stopped whole notes. 

 

 Skipping to Bar 15 (dvd 0:12:55), the oboe plays Line 1 A legato mini-slur up to 

Line 2 C 8th down to Line 1 F legato to G 8ths (these four 8ths are crossbeam connected) 

to another such four-note figure to (Bar 16) A whole note tied to next bar. After an 8th 

rest in Bar 16, solo flute plays dolce Line 2 A-G-F 8ths (crossbeam connected) legato 

down to C#-D-Line 1 A-B 8ths up to (Bar 17) Line 2 A down to F 8ths (crossbeam 

connected) to “3” triplet value 8ths C#-D-F up to Line 3 E to D quarter notes to (Bar 18) 

C quarter note to “3” triplet value 8ths Line 2 Bb-F-F up to A quarter note to G quarter 

note tied to whole note next bar.  

 

 Back in Bar 15, violins play dolce Line 1 C/D whole notes to (Bar 16) D/F whole 

notes tied to whole notes next bar to (Bar 18) D/G half notes to C/E half notes tied to 

whole notes next bar. Violas play small octave A whole note to (Bar 16) B whole note 

tied to next bar to (Bar 18) Bb whole note tied to next bar. VC play small octave C whole 

note to (Bar 16) C whole note tied to whole note next bar (Bars 16-16 repeated next two 

bars).  

 

 The harp in Bar 16 is arpeggiando on small octave B/Line 1 D/F/A (B half dim 

7th) whole notes. The harp returns in Bar 19 to play ascending “3” triplet value 8th notes 



small octave C-E-F (crossbeam connected) to Bb-Line 1 C-E 8ths up to G-Bb-Line 2 C 

8ths to E-G-Line 3 C 8ths. Then the music changes section to the key signature of one 

flat, and the first tonality is F6. This is all I have of the cue. [added material finished 

Wednesday, February 18, 2009 at 6:01 pm.] 

 

   ****************************** 

 

 [Deck Montage] Reel 2/pt 3.Cue # 39446. Todi Valse in One in ¾ time, 12 

pages, 44 bars. Dvd location: 0:13:39 (or Chapter 2 at 4:30). Scene: Conn and Susan kiss 

and play games on the deck. Note: This cue seques directly from the previous cue. I did 

not have time to work on this cue. 

 

   **************************** 

 

 [Summer Place Radio] Dvd location: 0:14:09. 

 

   **************************** 

 

 [ The Knock] Reel 2/pt 5. To di Marcia. Cue # 39447. 10 pages, 37 bars. Note: 

I believe this is the cue (I did not work on the cue) because the music starts (0:16:43) 

when you see the big ship coming near the San Francisco Golden State bridge, and then 

fades to a hand knocking on blue door A (where Con and Susan are busy kissing inside! 

Then the music abruptly stops (0:16:56). I assume the music was dialed out.  

 

   ******************************* 

 

 [Last Embrace] Reel 3/pt 1. Molto Moderato in 6/8 time, 9 pages, 57 bars. Cue 

# 39448. Dvd location: 0:17:14. I assume this is the correct cue (I did not have time to 

work on this one—probably partially because there is a reprise of previously heard 

music). The music ends with the blow of the ship arriving at dock.  

 

   ****************************** 

 

  

 

 

 

 

 

 

 

 

 

 

 

 



 [House Warming] Reel 3/pt 2.Allegretto in 2/4 time, 25 pages, 113 bars. Cue # 

39449. Scene: Mr. Corbett and his wife escort the Mr. And Mrs. Slade in the big car 

(Corbett’s son drives Susan in his sports car) along the 17 Mile Drive overlooking 

Monterey Bay to show off Slade’s new home on a cliff along the beach. Note: 

Unfortunately, I did not have time to work on the first 55 bars of this cue that musically 

depicts the beautiful drive to the exclusive neighborhood new home. 

 

 
 

 In Bar 56 (dvd 0:22:28) in 9/8 time, the tempo-marking is Lento in the key 

signature of four sharps. The harp bottom staff plays Great octave E quarter note up to B 

8th up to small octave G# dotted quarter note down to Great octave B dotted quarter note. 

After quarter/8th/quarter/8th rests in the harp top staff to find small octave G#/B/Line 1 C# 

dotted quarter notes. Bar 1 for the harp is repeated I believe thru Bar 67. After a quarter 

and 8th rest, Fag I plays p > small octave G# dotted half note tenuto-marked (repeated 

next bars). After a quarter/8th/quarter/8th rest, violas top staff pluck pizz mf small octave 

G#/C# quarter note (followed by an 8th rest) repeated next several bars while bottom staff 

violas pluck small octave B quarter note. Celli top staff play mf Line 1 E dotted half note 

tied to dotted quarter note tied to dotted half note next bar and to quarter note (followed 

by an 8th rest) and silent next bars. Bottom staff celli play (perhaps pizz) Great octave E 

quarter note up to B 8th up to small octave G# quarter note (followed by an 8th rest) down 

to Great octave B dotted quarter note (repeated next bars). CB play mf small octave E 

dotted half note (followed by a quarter and 8th rest) and repeated succeeding bars. 

 

 

 



 
 In Bar 58 (0:22:32), the flute is solo playing mf the basic Slade theme. We find 

Line 1 G#-A-B 8ths (crossbeam connected) back to G# dotted quarter note tied to quarter 

note to A 8th to (Bar 59) B-A-G# 8ths to B dotted half note, and so forth.  

 



 Skipping to Bar 66 (0:22:52), the solo clarinet now plays this theme (same notes 

and register). The english horn plays p > small octave B [written Line 1 F#] tenuto dotted 

half note (followed by a quarter and 8th rest) repeated at least next bar.  

 

 Skipping to Bar 74 (0:23:10), flute I plays Line 2 C#-D#-E 8ths down to C# 

dotted quarter note tied to quarter note up to E 8th to (Bar 75) D#-C#-Line 2 B 8ths up to 

Line 3 D# dotted half note. The clarinets play this an octave lower register. After a 

quarter and 8th rest, the violins play a different yet complimentary counter-melody, if you 

will. We find Line 1 B quarter note to A 8th to G#-F#-E 8ths to (Bar 75) D# dotted 

quarter note tied to quarter note to C# 8th down to B-Line 1 C#-D# 8ths up to (Bar 76) 

Line 2 C# dotted quarter note tied to quarter note to B 8th down to F#-E-C# 8ths. After a 

quarter and 8th rest in Bar 74, Fag I plays middle C# dotted half note tenuto-marked to 

(Bar 75), after a quarter and 8th rest, small octave B dotted half note tenuto-marked. Fag 

II plays Great octave A dotted half note tenuto (followed by a quarter and 8th rest) to (Bar 

75) G# tenuto dotted half note followed by rests. The harp is gliss at the end of Bar 73 

from small octave C# quarter note up to (Bar 74) Line 3 C# quarter note (followed by 

rests) to small octave A/middle C#/G# dotted quarter notes. Bottom staff harp plays Great 

octave A quarter note up to small octave E 8th up to Line 1 C# down to small octave E 

dotted quarter notes. After quarter/8th/quarter/8th rests, violas top staff pluck middle C# 

quarter note (followed by an 8th rest) to (Bar 75) Line 1 G# quarter note in that pattern, 

while bottom staff violas pluck small octave G#/B quarter notes to (Bar 75) B quarter 

note in this rest pattern. VC play Great octave A quarter note up to small octave E 8th up 

to Line 1 C# quarter note (followed by an 8th rest) down to E dotted quarter note down to 

(Bar 75) Great octave G# quarter note up to small octave D# 8th up to B quarter note 

(followed by an 8trh rest) down to D# dotted quarter note. CB play small octave A dotted 

half note (followed by a quarter and 8th rest) to (Bar 75) G# dotted note. 

 

 Skipping to Bar 82 (0:23:30) in 9/8 time, we come to the scene on the seaside 

bluff when Susan exclaims, “Oh, it’s beautiful!” Violins play the Slade theme of Line 1 

G#-A-B 8ths legato to G# dotted quarter note tied to quarter note to A 8th to (Bar 83) B-

A-G# 8ths to B dotted half note to (Bar 84) G#-A-B 8ths to G# quarter note to A 8th to B-

A-G# 8ths to A dotted quarter note to G# dotted half note. The harp repeats the pattern 

delineated in Bar 56, and the violas repeat Bar 56 as well (repeated next two bars).  Celli 

in Bar 82 play Great octave E quarter note up to B 8th up to small octave G# down to B 

dotted quarter notes. The celli in Bar 85 plays Great octave E quarter note up to B 8th up 

to small octave A dotted quarter note down to Great octave B dotted quarter note. After a 

quarter/8th/quarter/8th rest, violas top staff pluck A/Line 1 D# tenuto dotted quarter notes 

while bottom staff violas pluck B. The harp in Bar 85 plays Great octave E quarter note 

up to B 8th up to small octave A dotted quarter note to Great octave B/small octave 

A/B/Line 1 D# dotted quarter notes. CB throughout plays small octave E dotted half note 

followed by a quarter and 8th rest. After a quarter/8th/8th rest in Bar 82, the piano plays 

Line 1 B to Line 2 C# 8ths up to B dotted quarter note (repeated next bar but octave 

register lower). Repeat these two bars for the piano in the next two bars. After a 

quarter/8th/8th rest in Bar 82, the oboe plays B-Line 2 C# 8ths legato up to B dotted 



quarter note (repeated next bar only) while clarinets play this an octave lower register 

 
 

(repeated next three bars). After a quarter/8th/8th rest in Bar 84, the flute plays B-Line 2 

C# 8ths legato up to B dotted quarter note (repeated next bar). 

  

 In end Bar 113 (0:24:49), the tonality appears to be the Db maj 6 (Db/F/Ab/Bb) 

because the vibe shows “2” duplet value 8ths line 1 Db up to F up to Bb dotted quarter 

note down to F dotted quarter note held fermata. In my hurry I obviously did not note any 

key signature change since Bar 85 that I last worked on. The harp is enharmonic playing 

ascending 16th note figures Great octave C#-G#-small octave C#-E# (connected as a 

figure by two crossbeams) to G#-Line 1 C#-E#-G# up to Line 2 C#-E#-G#-Line 3 C# 

16ths (with that Line 3 C# 16th held fermata).  



 
 

 So if the vibe and harp are indicators of a key signature change (say, four flats), 

then let’s proceed with the other instruments. The flutes play Line 2 F/Line 3 Db dotted 

half notes tied to dotted quarter notes held fermata. Fags play Great octave Db/Ab dotted 

half notes tied to dotted quarter notes held fermata. The oboe plats “2” duplet value 8th 

notes Line 1 Ab up to Line 2 C 8ths up to F dotted quarter note down to C dotted quarter 

note held fermata. The clarinet plays Line 1 Db up to F “2” duplet value 8ths up to Bb 

dotted quarter note down to F dotted quarter note held fermata. Bottom staff piano plays 

Great octave Db/Ab dotted half notes tied to dotted quarter notes held fermata. After a 

quarter and 8th rest, the top staff piano plays small octave F/Ab/Line 1 Db/Ab dotted half 

notes held fermata. Divisi violins I play Line 2 Bb/Line 3 Db dotted half notes tied to 

dotted quarter notes held fermata, while violins II play Line 2 F tied notes. After a quarter 

and 8th rest, top staff violas play small octave Bb/Line 1 F dotted half notes held fermata, 

while bottom staff violas play small octave F/Line 1 Db notes. VC play Great octave 

Db/Ab dotted half notes tied to dotted quarter notes held fermata. CB play small octave 

Db dotted half note tied to dotted quarter note held fermata. 

 

 End of cue. 

 

  ****************************************** 

 

 [“Thank You, God”] Reel 3/pt 3. Slowly in 9/8 time, 3 pages, 12 bars. 

Instrumentation: vibe, 4 violins, 4 violas, 4 VC. Dvd location: 0:26:57 (or Chapter 3 at 

6:59). Scene: When Corbett leaves, Roger is alone when he in effect prays, “Thank you, 

God…for everything.” 



 The vibe is rolled trem pp on Line 1 G/B/Line 2 D (G maj triad) dotted half notes 

tied to dotted quarter notes and tied thru at least Bar 4 (where I stopped my hand-

copying!). Con sords violins play p Line 1 G/B side-bracketed double-stopped dotted half 

notes tied to dotted quarter notes and tied to next several bars, while top staff violins play 

this on Line 2 D tied notes. In Bar 3, solo cello plays mf small octave B-Line 1 C-D 8ths 

(crossbeam connected) down to B dotted quarter note tied to quarter note to C 8th up to 

(Bar 4) Line 1 D-C-small octave B 8ths legato to Line 1 D dotted half note. 

 That is as far as I got with this short cue. [material finished Thursday, February 

19, 2009 at 6:37 pm] 

 

   ***************************** 

 

 [Court Scene] Reel 3/4 –4/1. Tragico in C time. Dvd location: 0:27:53 (or 

Chapter 3 at 7:56). Scene: Hoyt (Troy Donahue) is in court providing moral support for 

his dad who is sentenced by the judge to serve 5 to 10 years in jail for embezzling Corbett 

funds.  

 

 Clarinet I plays f Line 1 D [written E] rinforzando half note to Eb [written F 

natural] half note, repeated next bar decrescendo hairpin and repeated thru Bar 4. In Bar 5 

(page 2), the clarinet then plays Line 1 E down to small octave A up to W [written Line 1 

F#-small octave B-Line 1 F#] legato quarter notes to “3” triplet value 8ths small octave 

A-B-middle C. After a half and quarter rest in Bar 5, the english horn shows up to play 

small octave A-B-middle C [written Line 1 E-F#-G] “3” triplet value 8ths. 

 

 Back in Bar 1, clarinet II plays small octave A to B [written B-middle C#] 

rinforzando half notes (repeated next three bars) to (Bar 5) A whole note. The bass 

clarinet plays Line 1 F-F [written G-G] rinforzando half notes (repeated next three bars) 

to (Bar 5) F whole note. Fags play f Great octave D/A to Db/Ab rinforzando half notes 

(repeated next three bars) to (Bar 5) D/A whole notes. Horns top staff play forte small 

octave F/Line 1 D [written C/A] rinforzando half notes to F/Eb rinforzando half notes 

(repeated next three bars) to (Bar 5) F/E whole notes.  The bottom staff horn (only three 

horns in this cue) play small octave A to B [written Line 1 E-F#] rinforzando half notes 

(repeated next three bars) to (Bar 5) A whole note. The harp is silent in the first four bars 

at least. The piano is arpeggiando on Great octave D/A (bottom staff) and (top staff) 

F/A/Line 1 D half notes to Db/Ab/small octave F/middle Cb/Eb half notes (repeated next 

three bars) to (Bar 5) D/A/small octave F/A/Line 1 E whole notes.  The guitar is silent in 

these bars. VC in Bar 1 play f Great octave D/A to Db/Ab rinforzando half notes 

(repeated next three bars) to (Bar 5) A/small octave F tenuto whole notes. CB play small 

octave Db to Db rinforzando half notes (repeated next three bars) up to (Bar 5) F whole 

note. 

 In Bar 3 (0:28:02), the violins and violas are tragic on sul G. Violins and violas 

play f Line 1 A quarter note down to D-E-F “3” triplet value 8ths to G dotted quarter note 

to F 8th (repeated next bar) to (Bar 5) E down to small octave A up to Line 1 E legato 

quarter notes down to “3” triplet value 8ths A-B-middle C.  

 

 This as far as I got with this cue. [material finished 7:37 pm] 



 



 [Happy Birthday Horse] Reel 4/2. Dvd location: 0:29:08. Scene: Susan’s 

parents wake her up and show her birthday gift outside: a horse. Note: I did not work on 

this cue. 

 

   *************************** 

 

 [The Mailbox] Reel/pt ??? Dvd location: 0:31:58. Scene: Susan rushes to the 

mailbox hoping to find a letter from Con (or Conn). No such luck. This is a very short 

cue and I wonder what the reel/part number is because I assumed that R4/2 was the happy 

birthday cue. Perhaps that one is just an unlikely continuation of the court scene that is 

definitely verified as R3/4-4/1. After all, the birthday immediately seques the hanging 

scene of Hoyt’s father in jail. If that is the case, then this mailbox short cue would be 

Reel 4/part 2. Unfortunately I did not have time to check the score when I copied several 

of the basic highlights on the title page. There is a cue Reel 4/part 1A (#39450) that is 

only 10 bars, coma ¼ one tone higher—but it did not indicate which bars exactly.  

 

   ******************************** 

 

 [The Horse Ride] Reel 4/3. Allegretto in C time, 29 pages, 118 bars. Cue # 

39451. Dvd location: 0:34:01 (or Chapter 4 at 4:52). Susan is at 7 Miles Stables, and after 

a brief conversation with Hoyt, she starts her ride with her birthday horse. 

 The strings play a basic 8th note gallop-type rhythmic pattern thru the beginning 

of Bar 7. After an 8th rest in Bar 1, violins I play staccato Line 1 G 8th (followed by an 8th 

rest) to A 8th (crossbeam connected) followed by an 8th rest back to G 8th (followed by an 

8th rest) to A 8th (repeated next bar), while violins II play this pattern on Line 1 C/E to 

C/E 8ths, and violas on small octave G/Line 1 E to A/E 8ths. CB pluck pizz mf small 

octave C 8th (followed by an 8th rest) down to Great octave G 8th (followed by an 8th rest) 

up to C 8th (followed by an 8th rest) down to G 8th (followed by an 8th rest). VC play mf 

small octave E whole note tied to whole note next bar. 

 

 After an 8th rest in Bar 3, violins I play Line 1 E/B 8ths (followed by an 8th rest) to 

E/Line 2 C# 8ths (repeated pattern same bar and repeated in Bar 4. Violins II play this 

pattern on small octave B/Line 1 G# 8ths to B/G# 8ths, and violas on B to C# 8ths. CB 

pluck small octave E 8th (followed by an 8th rest) down to Great octave B 8th (followed by 

an 8th rest) up to small octave F 8th (followed by an 8th rest) down to B 8th (followed by 

an 8th rest). Repeat next bar. VC play small octave G# whole note tied to next bar.  

 After an 8th rest in Bar 5, violins I play Line 2 D 8th (followed by an 8th rest) to E 

8th repeated in the second half of this bar (repeat marks) and repeated next bar. Violins II 

play this rest pattern on Line 1 G/B to G/B 8ths, while violas play it on B/Line 1 D to B/E 

8ths. CB pluck small octave G 8th (followed by an 8th rest) down to D 8th (followed by an 

8th rest) and repeated thru Bar 6. VC play small octave D/B whole notes tied to whole 

notes next bar. In Bar 7, violins I play B/Line 2 F# sforzando-marked 8ths (followed by 

an 8th, quarter, and half rest marks. Violins II play F#/Line 2 D# sforzando 8ths followed 

by rests. Violas play B/Line 1 D# sforzando 8ths followed by rests. VC play small octave 

d#/B sforzando 8ths followed by 8ths, and CB on Great octave B.  

 



 



 Back in Bar 1, horns I-II play mf small octave G [written Line 1 D] whole note 

tied to dotted half note and 8th note next bar to E [written E] 8th to (Bar 3) B [written F#] 

whole note tied to dotted half note and 8th next bar to Line 1 C# [written Line 1 G#] 8th to 

(Bar 5) D [written A] whole note tied to dotted half note and 8th next bar to E [written B] 

8th to (Bar 7, now three horns) small octave B/Line 1 D#/F# [written F#/A#/Line 2 C#] 

8ths (followed by 8th/quarter/half rest marks). Clarinets play the horns’ line precisely thru 

Bar 6 to (Bar 7)  F# [written G#] 8th note. After an 8th/quarter/8th rest, clarinets then play 

“10” 32nd notes small octave B-Line 1 C#-D#-E-F#-G#-A-B-Line 2 C#-D# (connected by 

three crossbeams). Then the actual fast ride begins in Bar 8 in the key signature of four 

sharps. After a half and quarter rest in Bar 7, flute II is col the clarinets, and flute I is an 

octave higher register playing forte these 32nd notes. 

 In Bar 7, the timp beats sforzando small octave B 8th (followed by rests). After a 

half and quarter rest in Bar 7, the harp (tuned to C#,D#,F#,G#) is gliss from small octave 

B quarter note gliss line and crescendo up to next bar (I do not have that note).  

 After a dotted 8th in Bar 7 (dvd 0:34:13), sords trumpets are highlighted playing a 

quick fanfare. Trumpet I plays Line 1 B-B [written Line 2 C#-C#] 32nd notes to B dotted 

8th to B-B 32nd notes figure to another such three-note figure to “3” triplet value B-B-B 

8ths. Trumpets II & III play this on small octave B notes. 

 This is as far as I got in this cue. 

 

   ********************************* 

 

 [Back to Stables] Reel 4/pt 4, 7 pages, 26 bars. Cue # 39452. Dvd location: 

0:36:21. In only worked on near end Bars 22 & 23. This is the scene where Susan is again 

disappointed by neglectful Conn, asking herself, “Oh, Conn, why?” 

 In Bar 22 (0:37:05), the harp plays small octave Bb/Line 1 Eb/Gb/Bb/Line 2 

Eb/Gb/Line 3 Eb half notes (Eb min) followed by a half rest. Violins I are bowed trem on 

Line 3 Bb whole note tied to next bar, while violins II are bowed trem on Line 2 Gb/Bb 

tied whole notes. A further division is shown as violins III playing Line 2 Eb whole note 

bowed trem tied to next bar. Violas top staff are bowed trem on Line 2 Eb/Bb whole 

notes tied to next bar, while bottom staff violas play small octave BB/Line 1Gb tied 

whole notes. In Bar 23, celli play mf espr small octave Cb half note legato to Great 

octave Bb half note. CB are col celli. 

 

   ******************************************* 

 

 [Just A Friend]  Reel 5/part 1. Dvd location: 0:39:16. Scene: Susan goes to 

Conn’s parents’ home in San Francisco. The butler tells her Conn can do nothing but wait 

in Alaska until the weather gets better. The butler asks who she is, and she replies, “Just a 

friend, thank you.” Note: I did not work on this cue. 

 

   *********************************************** 

 

  

 

 



 

 [Restaurant Music] Reel 5/pt 2. To di Valse in ¾ time, key signature of one 

flat, 15 pages, 59 bars. Cue # 39453.  Initial instrumentation: harp and strings (later the 

piano is employed). Dvd location: 0:42:18. Scene: Hoyt by coincidence comes across the 

distraught Susan and offers to take her to a bayside restaurant for hot tea and food. I liked 

this cue, and by loose association it reminds me of what Rozsa did later on for the 

restaurant music scene in Time After Time, except in Steiner’s case, the music here is not 

derived from any of the melodies or themes generated from the drama of the picture. 

 

 
 

 In the grace bar (marked “A”), sul G violins I play mf Line 1 F quarter note legato 

to (Bar 1) E half note to F quarter note legato to (Bar 2) E half note to F quarter note to 

(Bar 3) Eb dotted half note. After a quarter rest in Bar 1, top staff violas play mf side-

bracketed double-stopped Line 1 F/A 8ths (followed by an 8th rest) to Line 2 C 8th 

(followed by an 8th rest) to (Bar 2), after an 8th rest, middle C/E 8ths (followed by an 8th 

rest) up to F/A 8ths (followed by an 8th rest) to (Bar 3), after a quarter rest, Eb/A 8ths 

(followed by an 8th rest) to Eb/C 8ths (followed by an 8th rest). After a quarter rest in Bar 

1, bottom staff violas play middle C 8th (followed by an 8th rest) up to double-stopped 

F/A 8ths (followed by an 8th rest) to (Bar 2), after a quarter rest, small octave A 8th 

(followed by an 8th rest) up to C 8th (followed by an 8th rest) to (Bar 3), after a quarter 

rest, Line 1 F 8th 9followed by an 8th rest) up to A 8th (8th rest following). VC in Bar 1 

play small octave C dotted half note tied to next bar and tied to quarter note in Bar 3 up to 

F legato to G quarter notes. CB plays small octave F quarter note (followed by two 

quarter rests) to (Bar 2) small octave C quarter note (followed by two quarter rests) up to 

(Bar 3) F quarter note followed by rests. The harp bottom staff in Bar 1 plays Great  



 
 

octave F quarter note (followed by two quarter rests). I neglected to continue with the 

bottom staff harp for the next bars but I assume it follows the CB line (C for Bar 2; F for 

Bar 3, etc). Top staff harp plays, after a quarter rest in Bar 1, middle C/F/A quarter notes 

up to F/A/C (F maj) quarter notes to (Bar 2), after a quarter rest, small octave A/Line 1 

C/E quarter notes up to C/E/A quarter notes to (Bar 3), after a quarter rest, C/Eb/A 

quarter notes up to Eb/A/C quarter notes. 

 

 Skipping to the end of Bar 8 (0:42:28), violins I play a4 Line 1 Bb to Line 2 C 

quarter notes Line 2 G half note to F quarter note down to (Bar 10) C half note to D 

quarter note to (Bar 11) E dotted half note tied to quarter note next bar, and so forth. 

Violins II in Bar 9 play a8 Line 1 A/Line 2 C half notes to A/C quarter notes down to 

(Bar 10) F/A half notes to F/A quarter notes to (Bar 11) G/Bb dotted half notes tied to 

next bar. After a quarter rest in Bar 9, top staff violas play small octave G/middle C 

quarter notes to I believe A/D quarter notes to (Bar 10), after a quarter rest, A/Line 1 F 

quarter notes to A/E quarter notes to (Bar 11), after a quarter rest, Bb/Line 1 G quarter 



notes up to D/Bb quarter notes. Back in Bar 9, after a quarter rest, bottom staff violas 

play small octave A up to middle C quarter notes to (Bar 10), after a quarter rest, C-C 

quarter notes to (Bar 11), after a quarter rest, E-E quarter notes. VC in Bar 9 play small 

octave C dotted half note legato up to (Bar 10) A dotted half note to (Bar 11) Bb dotted 

half note tied to next bar. CB play small octave F quarter note (followed by two quarter 

rests) down to (Bar 10) C quarter note (followed by two quarter rests) up to (Bar 11) G 

quarter note (followed by rests). 

  

 This is as far as I got with this cue—and this score! [material finished Friday, 

February 20, 2009 at 7:33 pm] 

 

  *************************************************** 

  

   ROME ADVENTURE 
 

 
 

 I worked on the sketches of this score way back in March 21, 1991. For some 

reason I only got the sketches or Conductor pages, not the full score. Box 558 had 6 

folders; #589 had 1 folder, and # 729 had 18 folders. Perhaps I received the folder from 

Box #589 that held sketches only, but I do not remember. At any rate, I could only hand-

copy various sketches—or were they Conductor sheets only? I managed to xerox the title 

page “Al Di La” and also “Serenade,” but all three pages (26 bars) of the Conductor 

sheets of Reel 10/Part 2. 

 Incidentally the working title of this movie was Lovers Must Learn (as indicated 

on the Conductor sheets’ title pages).  



 Below is the bare-bones version of the cues sheets I managed to hand-copy at 

another time. I will occasionally add dvd timing locations and scene comments: 

 

 

Reels 1 & 2 

 

1   Opening Fanfare     :12 

2   Rome Adventure  1:31 [dvd 0:00:15] 

3   The College   :20  [dvd 0:01:46] 

4   Tarantella   3:14 [dvd 0:04:14]  Ship scene 

5   Roberto     :50  [dvd 0:07:28] 

6   The Telegram   :25 

7   Roberto    :55 

8   Prudence    :24  [dvd 0:11:110] Reel 2/3 

9   Roman Fanfare  :24 [dvd 0:11:34] Reel 2/4 

10  Rome Adventure  :47 

11 Lovers Must Learn  1:15 [dvd 0:12:58]   (enter guest house) 

12 Agitato    :18 [dvd 0:15:15]  Reel 2/5  Porter runs to train station 

13 Lyda   :28  [dvd 0:15:34] 

14 Lyda   :18 

15 The Bridge   :15  [dvd 0:17:41] 

16 Prudence   1:15 [dvd 0:17:58] 

17 Lovers Must Learn    1:17 [dvd 0:19:36] 

18 The Kiss       :35   

 

Reel 3 & 4 

 

19 Lovers Must Learn  :28 

20 The Kiss   :10 [dvd 0:21:59]  

21 Lovers Must Learn  :17 [dvd 0:22:11] 

22 Rome Adventure  1:42 [dvd 0:24:03] Reel 3/2 

23 Rome Adventure  :52 [dvd 0:28:26] Reel 4/Pt 2 

24 Prudence   :15 [dvd 0:29:19] 

25 Seranade   1:53 [dvd 0:33:47] 

26 ?? [Cara Mia??]  58 [dvd 0:34:50]   indoor restaurant background music 

27 Al Di La (C. Donida-Mogol) 4:24 [dvd 0:36:11] 

28 Tarantella   1:10 [dvd 0:39:20] 

 

Reel 5 & 6 

 

29 Al Di La [trumpet version, Al Hirt] 1:48 [dvd 0:40:58] 

30 What’s New (Bob Haggart-John Burke)  :18 [dvd 0:42:59] 

31 Al Di La [buggy ride] 1:07 [dvd 0:44:09] 

32 Quietly   :21 

33 Al Di La  [breakfast scene]  :29 [dvd 0:44:09] 

34 Al Di La   :35 



35 Seranade   1:05 [dvd 0:51:55] 

36 Ancient Ruins  1:00 [dvd 0:53:01] 

[NOTE: Somewhere in this general section is the Reel 7& 8 section I forgot to annotate] 

 

37 Drums   :44 [dvd 0:54:03] 

38 Rome Adventure  :18 [dvd 0:54:47] 

39 Seranade   :40 

40 Al Di La   :59 [dvd 0:57:02] 

41 Ave Maria (F. Shubert, Public Domain) organ  1:40 

42 Seranade   :33 [dvd 0:59:54] 

43  ???? 

44 Al Di La    1:25 [dvd 1:02:22]  ride up to mountain 

45 Seranade   2:23 [dvd 1:05:52] Chalet view 

46 Tinkling     :18 

47 Al Di La ? 

48 Tan Tum Ergotta  (traditional, P.D.)  1:45   [dvd 1:10:56] Church scene 

49 The Vespa   :15   

50 Lovers Must Learn  1:40  raindrops scene 

51 Amphitheater Fanfare :05  [dvd 1:15:44] 

52 Seranade   :45  [dvd 1:15:49] 

 

Reel 9 & 10 

 

53 Scared   :24  [dvd 1:19:45] Running from the market 

54 Rome Adventure  :25 

55 Al Di La   :21 

56 Seranade   :35 

57 Prudence   :50  [dvd 1:23:33] Roberto shows up 

58 Al Di La   :21 

59 Watchdog   :20  [dvd 1:26:11] I believe R11/2 with bass clar. solo 

60 Lyda   1:28 [dvd 1:26:29] 

61 Nocturne Opus 9 # 2 (Chopin) 3:14 [dvd 1:29:20] Lyda’s room 

62 Quartet # 2 D-maj (Borodin)  4:52 

63 Al Di La   :40 

 

Reel 11 & 12 

 

64 Bells   :16 

65 Lovers Must Learn  2:28  [dvd 1:43:36] LP music 

66 Lyda   :37 

67 Al Di La   :37 

68 Lovers Must Learn  :27 

69 Rome Adventure  :58  [dvd 1:50:15] train scene 

70 Scared   :25  [dvd 1:54:26] Porter disembarks boat 

71 Rome Adventure  :23 

72 Al Di La   :11 



73 Agitato   :20 

74 Al Di La   :59 

 [that’s as far as I got that I could find] 

  ***************************** 

 

 Now: I also took generalized notes of the cues I scanned up to Reel 12/3. 

[Descriptions within brackets are my own] 

 

Main Title  Reel 1/pt 1     42 bars 

[R1/2-2/1]   Grazioso in C time, 51 bars   [Roberto] 

[R2/3]  Molto Grazioso in 2/4 time,  47 bars  [Prudence’s letter to parents] 

[R2/5]   Agitato in 6/8 time,   32 bars 

[R3/1]   Tempo ala Blues  127 bars 

[R3/2]  Modto in 4/4 time,    26 bars 

[R4/2]  Maestoso in 4/4 time,   28 bars  [The Fountains] 

[R6/1]  Moderato in 4/4 time, key sig 2 flats,  61 bars 

[R7/1]   Moderato in 6/8 time, key sig 2 sharps,  59 bars 

[R7/3]     key sig 3 sharps, 51 bars 

[R7/4-8/1]   key sig 2 flats, 19 bars 

[R8/A]    13 bars 

[R8/3]      6/8 time, key sig 2 sharps,  45 bars 

[R9/1]      Tranquillo in ¾ time, key sig 1 flat,  84 bars    [dvd 0:44:09] 

[R9/2]    organ 

[R9/3]   60 bars 

[R10/2]  

[R10/3]   61 bars 

[R11/1]   47 bars 

[R11/2]   Molto misterioso in 4/4 time,   40 bars (a bass clarinet solo) 

[R12/2]   Dramatic in 4/4 time,  5 bars 

[R12/3]   ?? 

ETC. 

  ************************************** 

 

 From Blog # 32: 

 “According to an Inter-Office Communication (Warner Bros. Pictures memo) 

dated January 24, 1962, the subject was “Cuts on Rome Adventure” from Delmer Daves. 

The studio wanted to cut the movie from 2 hours 12 minutes “to as near 2 hours as 

possible.” Seven cuts were proposed. The first one was to “eliminate the scene of Roberto 

and Prudence on the deck on the morning of their arrival in Naples, and eliminate the 

PROGRESS SHOT through EUR….Next, “The Legion of Decency requested that we 

drop the line on the train where Lyda tells Don ‘to kiss her and hurt her so that she will 

feel it all the way to Switzerland.” This is simple to do—so that Lyda merely says, ‘kiss 

me.’ The boy does, and goes.” Next, “After Don and Prudence spend the afternoon and 

evening together, during which time they have fallen in love, we will DISSOLVE OUT 

on the scene where Prudence whispers to him, ‘I love you,’ and he goes to his room. This 

eliminates Don going to bed, becoming restless, and crossing to the girl’s room in his 



pajamas. This was also a request of the Legion of Decency, and will not hurt the story at 

all, since we will DISSOLVE on the girl’s confession of love.” Other cuts include when 

after Don arrives at the bookshop (going to the CIT ticket office)… 

 Specifically (I’ll add now in February, 2009), it is interesting to see a comment 

about Max Steiner regarding this bus tour scene. …”(We may trim some of the tour later, 

but it is unwise to do it now because Steiner is scoring it tomorrow and we will have an 

opportunity to see how it stands up with the scoring behind it.).” Just above this sentence 

the memo stated (regarding Porter and Prudence): …”We will CUT their going to the 

CIT ticket office and CUT the scene where they get their tickets, as well as the opening in 

the interior of the bus sequence, so that the sequence will be as follows: They leave the 

book store on the vespa as we DISSOLVE to them running across the square to climb on 

the bus and start their excursion. As they climb in, the boy apologizes to the passengers, 

saying that he had to ship his vespa.” (ETC). So it would’ve been interesting to see those 

scenes intact and here what Max had intended for those ultimately deleted scenes. 

 Item # 6 of that memo: “The Legion of Decency asked us to eliminate the line 

beside the chirch in the village, “I don’t know to whom I pray, but I do.” This can be 

done smoothly and with little loss. 

 “7. After the dinner sequence at Lyda’s with Don taking Prudence home, she asks 

him if he is going back to Lyda’s and he says, “Of course,”—she watches him go with 

tears in her eyes. We can then eliminate the sequence where Albert tells Lyda, sleepily, 

all about the Etruscans, as well as the scene where Lyda disrobes and looks at Don’s 

picture—which was another request of the Legion of Decency, by the way. 

 “These cuts will approximate a thousand feet and seem to be deep enough to get 

us near the requested two-hour length. 

 “I feel we should wait with any further trims until after the picture is scored and, 

if possible, previewed. 

 Cordially, 

 Delmer Daves.” 

 

   ******************************* 

 

[Main Title] Maestoso in 2/4 time, 42 bars, key signature of D ma/B min (2 

sharps). 

 In the initial three staves of the sketch (or Conductor pages—again, I do not 

remember which), the top staff shows Line 1 E/A/Line 2 C#/D dotted quarter notes to 

two 16ths (repeated next bar). In Bar 3, the top staff shows E/A/Line 2 D dotted quarter 

notes to two 16ths (repeated next bar), while the middle staff (snare drum) is rolled on a 

dotted quarter note (middle staff line) to two 16ths, and the bottom or third staff plays 

small octave E/A/Line 1 D dotted quarter notes to two 16ths (repeated next bar). In Bar 7, 

the top staff plays D/G/Line 2 D down to C#/F#/A back to D/A/D to C#/F#/A 8ths 

(crossbeam connected) and repeated next bar. The snare drum sounds an 8th note to grace 

note to 8th note to grace note to 8th note to (Bar 8) all grace note to 8th note coupling. The 

bottom staff shows small octave E/A/Line 1 D to F#/B/C# back to E/A/D to F#/B/C# 8ths 

(silent next bar).  After a quarter rest in Bar 8 for the top staff, apparently the harp plays a 

gliss from Line 2 D 32nd note gliss line up. 

 



    Then the page states, “From Reel 3/Part 2” that Bars 1 to 13 

is taken from Bars 9-21. I believe Bars 22-25 are “one minor third 

lower.” At any rate, in Bar 9 (Moderato in C time, and still the key 

signature of two sharps), we now have four staves of material.  The 

top staff shows the “Rome Adventure” melody line/Theme. At the 

end of Bar 8, we find the top staff mf playing a run from small 

octave and Line 1 A quarter note diagonal line up to (Bar 9) Lines 

2 & 3 D half notes to C# down to Lines 1 & 2 A legato quarter 

notes down to (Bar 10) F# half notes tied to 8ths and then sounding 

F#/F# 8ths to “3” triplet value ascending 8ths Lines 1 & 2 F#-G-A. 

In Bar 11, the strings continue on Lines 1 & 2 B half notes to A to 

F# quarter notes down to D half notes tied to 8ths to now unison 

(no longer octave doubling) Line 2 D 8th to “3” triplet value 8ths 

E-D-E to (Bar 13) G quarter note to F# quarter note tied to 8th 

down to D 8th to “3” triplet value 8ths E-D-E to (Bar 14) F# half 

note tied to 8th note and then F# 8th again to “3” triplet value E-D-E 

8ths up to (Bar 15) B quarter note to A quarter note tied to 8th and 

then A 8th up to “3” triplet value 8ths Line 3 D-C#-D to (Bar 16) E 

whole note.  

 

 Back in Bar 8 on the second staff, it appears the harp plays 

small octave A quarter note gliss line up to (Bar 9) Line 3 D 

quarter note (followed by rests). On the third staff in Bar 9, we find 

small octave E/A/Line 1 D half notes to A/middle C# half notes to 

(Bar 10) B/Line 1 D whole notes to (Bar 11) G/Line 1 D to 

A/middle C# half notes to (Bar 12) small octave G/B half notes to 

G/A half notes to (Bar 13) F#/A dotted half notes to G/A quarter 

notes (repeated next bar) to (Bar 15) F#/A dotted half notes to G/B 

quarter notes to (Bar 16) A/Line 1 C#/E whole notes. After a “3” 

triplet value 8th rest in Bar 16 on the [cont] 
 



 



 



 



same second staff, we find descending “3” triplet value 8ths (I assume some woodwinds, 

and so forth) Line 2 A-E (crossbeam connected) to E-C#-Line 1 B (crossbeam connected) 

to A-G-E to C#-small octave B-A. On the bottom staff in Bar 9 (dvd 0:00:15), we find 

Great octave and small octave D half notes to Great octave F#/small octave C# half notes 

to (Bar 10) legato quarter notes Great octave B-A-G-F# (empty next two bars). Etc.  

 

 
 

 Skipping to Bar 31 (dvd 0:01:46) in 2/4 time, one sharp was cancelled, leaving the 

key signature of G maj/E min (one sharp). This is the college scene where Prudence is 

summoned to answer for his using the “Lovers Must Learn” book in the classroom. First I 

believe the harp is arpeggiando (bottom two staves) mf on Great octave G/small octave 

D/G/B/Line 1 D (G maj tonality) half notes tied to half notes next bar to (Bar 33) Great 

octave G/small octave F#/middle C/E half notes to (Bar 34) G/F#/C#/D half notes 

decrescendo (these two bars repeated next two bars). After an 8th rest on the top staff, the 

strings and woodwinds play Line 2 D-E-Line 1 B legato 8ths to (Bar 32) A-G-A-B legato 

8ths to (Bar 33) B-Line 2 C-Line 1 G to F# 8ths to (Bar 34) F 8th up to Line 2 D dotted 

quarter note (repeat Bars 33-34 in the next two bars). In Bar 37 (0:01:54), the strings and 

woodwinds play descending legato 8th notes E-D-Line 1 B-A down to (Bar 38) E quarter 

note up to A down to D 8ths up to (Bar 39) B half note tied to next bar. After an 8th rest 

in Bar 34, the celeste plays descending 8th notes Lines 2 & 3 D down to Lines 1 & 2 B to 

A (repeated in Bar 36). After an 8th rest in Bar 39, harp II starts to play ascending 8ths 

Lines 1 & 2 B to Lines 2 & 3 C to E 8ths, and so forth.  

 



 
 



 



 
  

   ************************************* 

 [Ship’s Departure] Dvd location: 0:04:14. This tarantella music starts as the 

movie cuts to the Cristoforo Colombo ship bound for Rome. I did not work on this. 

However, I believe it was used in the carnival scene in Reel 8 of The Flame & the Arrow 

that Max did (but I’ll check the video later to verify). 

 

   ************************************* 

 

 [Roberto] Reel 1/3-2/1. Grazioso Moderato in C time, 51 bars. Dvd location: 

0:07:28. Scene: Roberto (Rossano Brazzi) is in Prudence’s cabin because she thinks he is 

Albert (Hampton Fancher), the son of a friend of her mother’s. 

 

 In the grace bar, the solo clarinet plays p Line 2 G quarter note to A dotted quarter 

note to B 8th to (Bar 1) A whole note tied to 8th note next bar (followed by an 8th rest) to 

G quarter note to A dotted quarter note to B 8th to (Bar 3) A whole note tied to 8th note 

next bar (followed by an 8th rest) to G quarter note to A dotted quarter note to B 8th to 

(Bar 5) A dotted quarter note to G 8th to “3” triplet value descending 8ths F-D-C to A-G-

small octave A triplet 8ths to (Bar 6, Rall) Line 1 E half note to D half note tied to (Bar 7) 

8th note. After a quarter rest in Bar 7, the strings now play (a tempo) the Line 1 G quarter  

 



 
 

note to A dotted quarter note to B 8th to (Bar 8) A dotted half note tied to 8th note to G 8th, 

and so forth. 

 

 After a half rest in Bar 1, the harp and celeste sound arpeggiando small octave 

G/Line 1 D/F/G/Line 2 C/D quarter notes (followed by a quarter rest) to (Bar 2) small  



 
octave G/Line 1 D/F/G/C/D arpeggiando quarter notes (followed by a quarter and half 

rest). After a half rest in Bar 3, they then sound small octave C/F/A/Line 1 F/A/Line 2 

C/D arpeggiando quarter notes (followed by a quarter rest) to (Bar 4) same quarter notes 

followed by a quarter and half rest. After a quarter rest in Bar 5, they are arpeggiando on 

Great octave F/small octave D/F/A/middle C/D dotted half notes. Etc. 

 



   *********************************** 

 

 [Poolside Letter] Reel 2/pt 3. Molto grazioso in 2/4 time, 47 bars, key signature 

of one sharp. This is the Prudence motif that you will hear several times throughout the 

movie. 

 

 
 

 

 After an 8th rest in Bar 1, I believe the oboe plays Line 2 D 8th crescendo and 

legato to E quarter note (repeated next bar) to (Bar 3), after an 8th rest, D-E-G crescendo 

8ths legato to (Bar 4) G#-A 8ths decrescendo down to D quarter note. After an 8th rest in 

Bar 5, the oboe plays D 8th to E quarter note (repeated next bar) to (Bar 7), after an 8th 

rest, D-E-A 8ths legato to (Bar 8) A#-B 8ths down to D quarter note. 

 

 After a quarter and 8th rest in Bar 1, the second staff shows Line 1 E 8th to (Bar 2) 

D dotted quarter note to E 8th to (Bar 3) D half note tied to next bar. Repeat Bars 1-4 in 

the next four bars for this staff. The third staff shows small octave B half note (repeated 

next bar) to (Bar 3) middle C half note to (Bar 4) D half note to (Bar 5) C half note legato 

down to (Bar 6) small octave F half note up to (Bar 7) D half note tied to half note next 

bar. The bottom staff shows Great octave G 8th up to small octave D 8th up to B quarter 

note down to (Bar 2) Great octave G# up to small octave E# 8ths up to B quarter note 

down to (Bar 3) Great octave A up to small octave E 8ths up to Line 1 C quarter note 

down to (Bar 4) Great octave A up to small octave D 8ths up to F#/middle C quarter 

notes (repeated next bar), and so forth. [material finished Sunday, February 22, 2009 at 

1:14 pm] 

 

 

 

 

 

 

 

 

 



 



 

 

   ****************************** 

 

 [Roberto’s Tour] Reel 2/pt 4. C time, key signature of two 

sharps. Dvd location: 0:11:34. Scene: Roberto drives Prudence and 

Albert thru Rome, giving a mini-tour of the sights along the way to 

the guest house.  

 

 In Bar 1, the trumpets sound Line 1 E/A/B/Line 2 D dotted 

half notes (followed by an 8th rest) down to small octave A/Line 1 

E/F#/B 16ths sounded twice to (Bar 2) A/E/F#/B dotted half note 

(followed by an 8th rest) up to E/A/B/Line 2 D 16ths sounded 

twice. 

 

 Skipping to Bar 17 (0:12:20), Roberto shows them 

Mussolini’s balcony. Strings play (added brass) Line 2 E/G quarter 

notes to D/F# dotted half notes tied to whole notes next two bars. 

After a quarter and triplet value 8th rest on the second staff, I 

believe horns play B down to small octave A triplet value8ths up to 

C half note to (Bar 18) C 8th (followed by an 8th rest) to (trumpets 

added) small octave F# dotted rinforzando 8th to G rinforzando 16th 

to A to A rinforzando quarter notes to (Bar 19) A quarter note up 

to Line 1 D dotted quarter note to C# 16th to B quarter note, and so 

forth.  On the third staff, we find small octave F#/A quarter notes 

to “3” triplet value 8ths to G/C# rinforzando half notes to (Bar 18) 

G/C# dotted half notes tied to “3” triplet value 8ths to the sounding 

of two G/C# triplets values 8ths (repeated next bar. On the bottom 

staff, we see Great octave D/A quarter notes to triplet 8ths to half 

notes to (Bar 18) C#/G/small octave D dotted half notes tied to 

triplet value 8ths to C/G/Eb triplet 8ths sounded twice, etc. 
 



 



   **************************** 

 

 [Don’s Run at Train Station] Reel 2/part 5. Agitato in 6/8 time, 32 bars. Dvd 

location: 0:15:15. Scene: Don Porter (Troy Donahue) gets off his Vespa and runs thru the 

train station to find Lyda (Angie Dickinson).  

 

 The third staff shows small octave F/middle C/E dotted half notes tied to next two 

bars and tied to (Bar 4) two quarter notes and 8th notes (followed by an 8th rest). The 

bottom staff shows this pattern on Great octave Db/Ab dotted notes. 

 

 After an 8th rest in Bar 1 on the top staff, the strings (at least) play forte small 

octave Ab-Bb 8ths (crossbeam connected) to middle Cb-Db-Eb 8ths (crossbeam 

connected) legato to (Bar 2) F 8th, and then a new legato/phrase slur starting on Cb-Db 

8ths up to Eb-F-Ab 8ths to (Bar 3) Bb 8th, and then another phrasing start on G-Ab 8ths 

up to Bb-Line 2 Eb-F 8ths up to (Bar 4) Bb to Ab dotted quarter notes. On the second 

staff in Bar 2, the vibe sounds Line 1 F dotted quarter note tied to quarter note (followed 

by an 8th rest) up to (Bar 3) Line 2 Cb dotted quarter note tied to quarter note (followed 

by an 8th rest) up to (Bar 4) Bb dotted quarter note tied to quarter note. 

 

 In Bar 5, the third staff shows small octave G#/Line 1 D/F# dotted half notes tied 

to next two bars and tied to two quarter notes and 8ths in Bar 8. The bottom staff shows 

this pattern on Great octave E/B tied notes. The combined tonality is the E Dom 9th 

(E/G#/B/D/F#).  

 

 After an 8th rest in Bar 5 on the top staff, the strings play small octave A#-B 8ths 

to middle C#-D-E 8ths legato to (Bar 6) F# 8th, and then a new legato phrasing on C#-D 

8ths to E-F#-Fx 8ths to (Bar 7) G# 8th, and then a new mini-phrasing on E#-F# 8ths to 

G#-A-A# to (Bar 8) Line 2 C# legato mini-slur down to B dotted quarter notes. The vibe 

in Bar 6 sounds Line 1 G# dotted quarter note tied to quarter note (followed by an 8th 

rest) repeated next bar to (Bar 8) Line 2 C# tied notes. 

 

 After an 8th rest in Bar 9, the strings (at least) then play middle C#-D 8ths legato 

to A-F#-G 8ths to (Bar 10), after an 8th rest, D#-E 8ths up to A-F#-G 8ths. The third staff 

shows small octave B/Line 1 D/A dotted half notes to (Bar 10) C/E/A dotted half notes, 

and the bottom staff on Great octave G/small octave F dotted half notes to (Bar 10) G/E 

dotted half notes.  

 

 After an 8th rest in Bar 11, the strings are “1/2 tone up” on Line 1 D-Eb 8ths 

legato up to Bb-G-Ab 8ths to (Bar 12), after an 8th rest, E-F 8ths to Bb-G-Ab 8ths. The 

third staff shows Line 1 C/Eb/Bb dotted half notes to (Bar 12) Db/F/Bb dotted half notes, 

while the bottom staff shows Great octave Ab/small octave Gb dotted half notes to (Bar 

12) Ab/F dotted half notes. 

 

 After an 8th rest in Bar 13, the strings play “one tone up” Line 1 D#-E 8ths up to 

B-G#-A 8ths to (Bar 14), after an 8th rest), E#-F# 8ths up to B-G#-A 8ths. The third staff 

shows middle C#/E/B dotted half notes to (Bar 14) D/F#/B dotted half notes, while the  



 



 
 

 

 



bottom staff shows Great octave A/small octave G dotted half notes to (Bar 

14) A/F# dotted half notes. 

 

 In Bar 15 (dvd 0:15:26), the top staff shows Lines 1 & 2 D-E-F legato 

8ths (crossbeam connected) to F#-A-G 8ths (repeated next bar). The second 

staff shows small octave E up to G dotted quarter notes to (Bar 16) Bb up to 

Line 1 D dotted quarter notes. The third staff shows Bb/Line 1 D dotted half 

notes tied to next bar, while the bottom staff shows Great octave G/small 

octave E dotted half notes tied to next bar. 

 

 Skipping to Bar 21 (dvd 0:15:33), we come to Tempo ala blues in C 

time. Here sexy but shallow Lyda speaks. The sax plays Line 1 E half note 

legato to D half note. The bottom staff shows the rhythmic pattern of Great 

octave F 8th up to small octave C 16th to D quarter note to C 16ths (this 

figure repeated again in the second half of this bar). Etc. [material finished at 

2:13 pm] 
 

   ********************************* 

  

 [Little Tinkles] Reel 3 pt 1. Tempo ala Blues in C time, 127 bars. 
 

 

 



 
 

 

 

 



 



 



[Theme] Reel 4 pt 2, Maestoso in C time, 8 pages, 28 bars. Image 

above. 
 

   ************************************ 

 

[Street Music] 9 pages, 32 bar. Image below: 
 

 
 

    *************************** 

 

[Reel 6 pt 1] Slowly in C time, 6 pages, 61 bars. Image immediately below: 



 
 

 

 



 [Outdoor Café Scene]  Reel 7/pt 1. Moderato in 6/8 time, 59 bars, key 

signature of two sharps. This music is the same Allegretto light theme in 

Reel 10/pt 2 played principally by the mandolin. This is the “Seranade” 

theme, although it is spelled “Serenade” in the official four-stave sheets (the 

cue sheets spell it “Seranade”).  
 

 
 

 

 In the grace bar, the top staff shows Line 1 A dotted quarter note up to 

(Bar 1) the melody being played by “mandolins-oboe” on Line 2 D 8th 

(followed by two 8th rests) to same D dotted quarter note tied to 8th note next 

bar to E-G 8ths to F# grace note to F-D-E 8ths to (Bar 3) E up to A down to 

Line 1 A 8ths to B dotted quarter note tied to 8th note to A-B 8ths to Line 2 

C#-E-G 8ths, and so forth. The harp is gliss on the second staff from small 

octave A dotted quarter note up to Bar 1. After a quarter rest in Bar 1, the 

third staff shows small octave A/Line 1 D/F#/A 8ths to B/D/F#/B quarter 

notes (followed by an 8th rest). Repeat next bar. The bottom staff shows 

Great octave D 8th (followed by 8th/8th/quarter rest marks) to Contra-octave 

A 8th up to (Bar 2) a repeat of Bar 1. Etc. 

 

   ********************************** 



 



 

 [Serenade]  Moderato in 6/8 time, key signature of D maj/B min (two 

sharps). In the “Serenade” printed cue sheet I xeroxed, on the upper left top 

edge of the page is RomeAdventure identified (not “Lovers Must Learn”). 

At the bottom of each page is “Max Steiner” stenciled there.  There are four 

staves per each section, and three sections per page (nine bars total). 

  

 In the grace bar, the top staff plays mf (no instrument identifications 

are given anywhere on this first sheet) Line 1 A 8th legato up to (Bar 1) Line 

2 D 8th (followed by two 8th rests) to same D tenuto-marked dotted quarter 

note tied to 8th note next bar to E legato to F# 8ths to next figure of “3” 

triplet value 16ths E0F#-E to D to E 8ths to (Bar 3) F# up to A 8ths down to 

Line 1 A 8th to B dotted quarter note tied to (Bar 4) 8th note to A-B 8ths to 

Line 2 C#-D-F# 8ths to (Bar 5) E 8th (followed by two 8th rests) to E tenuto-

marked dotted quarter note tied to 8th next bar to F#-G 8ths to “3” triplet 

value 16ths F#-G-F# to E to F# 8ths, and so forth.  

 

 After a quarter and two 8th rests in bar 1, the second staff shows Line 

1 D-E 8ths to (Bar 2) F# dotted half note tied to dotted quarter note next bar 

and tied to 8th up to A down to small octave A 8ths to (Bar 4) B dotted 

quarter note tied to quarter note (followed by an 8th rest). After a quarter rest 

in Bar 1, the third staff shows small octave A/Line 1 D/F# 8ths (followed by 

a quarter rest) to same A/D/F# 8ths to (Bar 2), after a quarter rest, B/Line 1 

D/F# 8ths (followed by a quarter rest) to B/D/F# 8ths, and so forth. The 

bottom staff shows Great octave D 8th (followed by two 8th rests) to same D 

8th (followed by two 8th rests) and repeated next two bars. 

 Etc. 

 

   ********************************* 

 

 

 

[Reel 7 pt 3] Moderato in C time, 13 pages, 51 bars. Lovers Must Learn 

theme. Image immediately below: 



 



 [Reel 7 pt 4-8 pt 1] 5 pages, 19 bars. 
 

 
   ***************************************** 

 

 

 

 

 



 [Love Scene] Reel 8 
 

 
 

   ************************************ 

 

 

 

 

 



 Reel 8 pt 4, 10 pages, 42 bars. 

 

 
 

   ******************************** 

 [Reel 9 pt 1] Molto Modto in 3/4 time, 22 pages, 84 bars. Image 

immediately below: 

 



 
   ****************************** 

 



 
  [Lovers Must Learn] Reel 9 pt 3-10 pt 1, 18 pages, 60 bars. 



 [ ?????] Reel 10/part 2. Maestoso in C time, 60 bars, key 

signature of two sharps. I do not know the precise intended 

placement of this cue I xeroxed. It appears the cue was changed to 

adjust to a final edit in the film itself. For instance, the beginning 

two bars of the muted trumpets were dialed out IF this belongs at 

51:55 when Prudence and Don go to a bus tour—but that seems 

earlier than the actual Reel 10 area. 

 

At any rate, muted trumpets play f Line E/A/Line 2 D dotted 8ths 

to two 32nd notes to quarter notes tied to 8ths down to C#/F#/A up 

to E/A/D down to C#/F#/A 8ths to (Bar 2) E/A/D dotted 8ths to 

two 32nds to same E/A/D half notes tied to 8ths. Then trumpets are 

“out.” 

 

 At the end of Bar 2, the mandolin (top staff) plays mf Line 1 

A 8th tremo up to (Bar 3, Allegretto in 6/8 time) the start of the 

Seranade motif. We find D quarter note trem (followed by an 8th 

rest) to same D dotted quarter note trem tied to 8th note trem next 

bar to E-F# 8ths to E-D-E 8ths (still trem), and so forth. After 

quarter/8th/quarter rests in Bar 3, the accordion (second staff) plays 

full stops on Line 1 A 8th up to (Bar 4) Line 2 F#/A dotted half 

notes tied to 8ths next bar, and so forth. After a quarter rest in Bar 

3, the guitar (third staff) plays small octave A/B/Line 1 D/F# 8ths 

(D maj 6) followed by a quarter rest to another such 8th note chord 

to (Bar 4), after a quarter rest, two more such 8th note chords. The 

bottom staff shows pizz Great octave D 8th (followed by two 8th 

rests) to same D 8th (followed by two 8th rests) and repeated next 

two bars. Etc. 

 

Image of Reel 10 pt 2 immediately below: 



 



 
 [Reel 10 pt 3] Agitato in 6/8 time, 16 pages, 61 bars. Image above 



 
 [Reel 11 pt 1] Molto grazioso in 2/4 time, 12 pages, 47 bars. Image above.  



 



 



   **************************** 

 

 [Reel 12 pt 3] 3 pages, 8 bars: 

 

 
 

 
 

   ****************************** 

 

 

 



 
 

   *************************************** 

 

 [Reel 14 pt 2] Slow in C time, 12 bars. Image immediately below: 



 



 
 

 [Al Di La]  Slowly in C time, key sig of two flats. Dvd location: 0:34:49. Scene: 

Prudence and Don leave the outdoor restaurant and go an indoor, romantic restaurant 

where the Al Di La background music is being played before the singer takes his turn. 

The first nine bars were not used, including the preliminary four bars of material, then the 

next four bars of “Verse—Recitativo (ad lib). Next is a grace bar (in effect Bar 9) titled 

“Refrain.” The top staff (of three staves) shows Line 1 D-D 8ths (as also the second 

staff). 

 

 In Bar 10, top staff strings play Line 1 D dotted quarter note to D stand-alone 8th 

to D-D-D-D 8ths (crossbeam connected) to (Bar 11) F quarter note down to D half note 

to D-F 8ths to (Bar 12) Eb whole note tied to dotted half note next bar and then D-D 8ths 

to (next bar) a repeat of Bar 10 to (Bar 15) F# quarter note to D half note to F#-A 8ths. 

After a half and quarter rest in Bar 12, the upper strings on the top staff play a response 

short passage of Line 2 D-F# 8ths to (Bar 13) Eb dotted half note (followed by a quarter 

rest). The bottom staff plays Contra-octave Bb quarter note (followed by a quarter rest) 

up to Great octave Bb quarter note down to Bb quarter note an octave lower register up to 

(Bar 11) Great octave D quarter note (followed by a quarter rest) up to A down to D 

quarter notes. Etc. 

 

 Well, unless I can find more notes that I may have misplaced, then this is the 

extent of my observations on this score. [material ended Sunday, February 22, 2009 at 

4:40 pm] 

 © Copyright 2009 Bill Wrobel 

 Completed Sunday, February 22, 2009 at 4:36 pm] 



[images inserted Sunday, January 24, 2016] 
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    Salute! 


