
   SUSAN SLADE 

 

         Music by 

            Max Steiner 

 

          [& ROME ADVENTURE] 

 

This is another welcomed dvd in the Warner Bros. Romance Classics set. In fact I played 

it first upon arrival because I have not seen this movie in many, many years. Personally I 

think Parrish is a far more interesting, dynamic picture, and Susan Slade is particularly 

dated with its storyline! If it wasnôt for Maxôs music I doubt I wouldôve given this movie 

more than a second look, although I liked the first half of this movie far more than the 

entangled last half.  

 

   
 

 I hand-copied portions of the full score at USC/Warner Bros. Archive located 

then at the Hoffmann Research Annex several blocks from USC at 2716 S. Hope Street. I 

worked on the score at least on Friday, September 12, 2003. Originally the full score cues 



were mixed in various boxes: # 298 (3 folders); #348 (6 folders); # 403 (1 folder); # 404 

(3 folders), and then at least one other with one folder. 

 

 Here is an internet site that may interest you about the movie: 

https://www.youtube.com/watch?v=UTFhUuv6fIo 

http://www.coolcinematrash.com/cctmovies/susan-slade/ 

https://www.youtube.com/watch?v=7udPcCqV7eI 

https://www.youtube.com/watch?v=F2FRNNnIpa0 

https://www.youtube.com/watch?v=OERMJZjtsnE                                    

http://moviemorlocks.com/2009/01/07/susan-slade-1961-stop-me-before-i-watch-it-

again/ 

 

    **********************  

 

 [Main Title]  Reel 1/pt 1. Maestoso in C time, 36 bars, 7 pages. Key signature 

of G maj (one sharp). Cue # 39441. Instrumentation: flute, alto sax, oboe, 2 clarinets, 2 

bassoons, 3 horns, 3 trumpets, 3 trombones, tuba, vibe, bells, harp, piano, guitar, 12 

violins, 4 violas, 4 celli, 2 contrabasses. The sketch score has six staves overall (Parrish 

had four staves). 

 [Monday, February 16, 2009 at 12:41 pm: Starting to rain hard again after a break 

for a few hours. A very young black & white female cat visited, and we fed her and 

decided to keep her in from the elements] 

There is an introduction in the first four bars. To save limited time I had, I worked 

only on Bar 4 (Rit.) of this preliminary music material. After a quarter rest, the flute plays 

a ñ7ò septuplet figure of ascending 16ths Line 2 D-E-F#-A-B-Line 3 C to A down to Line 

2 B legato quarter notes. After a half rest, the alto sax plays Line 2 D [written Line 2B] to 

B quarter notes. The oboe plays 8 basso fl (flute). The same applies to the clarinets. 

Bassoon I plays small octave E-F#-G-F# quarter notes. Top staff horns play small octave 

and Line 1 descending quarter notes G-F#-E to F#/B, while bottom staff horns play 

(unclear). Trumpets top staff play Line 2 C/D quarter notes tied to 8ths (followed by an 

8th rest) down to F/Line 2 D rinforzando quarter notes legato to F#/B quarter notes. 

Trumpet III plays Line 1 G-F#-E-D quarter notes. My notes are unclear for the Pos. The 

tuba plays Great octave D-D rinforzando half notes. After a quarter rest, the harp is gliss 

line from small octave D quarter note up to Line 2 D up to Line 3 D. I believe the violins 

are col the flute here. VC play small octave E to F# up to Line 1 D down to B quarter 

notes. CB play small octave D-D half notes. 

 The Susan Slade theme starts in Bar 5 (A Tempo) in C time. Note that while I 

have many of the official cue sheets of Steiner movies (including Parrish and Rome 

Adventure), I do not have the sheets for Susan Slade so I can only surmise that they 

would state ñSusan Sladeò after, say, the initial ñOpening Fanfare.ò But Rome Adventure 

starts with (1) Opening Fanfare, and then (2) Rome Adventure as cue sheet designations, 

so I gather Susan Slade would be quite similar. 

 The violins, alto sax, violas and celli play the complete Susan Slade theme. 

Violins play Line 2 A dotted half note to G quarter note to (Bar 6) A legato slur to G 

quarter notes to A legato slur to B quarter notes to (Bar 7) same F rinforzando-marked 

quarter note legato slur up to Line 3 C quarter note back down to Line 2 A half note tied  



 



to half note next bar up to C down to A quarter notes to (Bar 9) G whole note tied to 

quarter note next bar to F#-G-A legato quarter notes. In Bar 11 (dvd 0:00:24), violins 

continue on Line 2 B whole note tied to half note next bar up to Line 3 D down to Line 2 

B quarter notes. Then Bars 13-17 are coma sopra Bars 5 thru 8. 

 Back in Bar 5 (dvd 0:00:12), the Eb alto sax plays Line 1 A [written Line 2 F#] 

dotted half note to G [written Line 2 E] quarter note, and so forth (see violins). The violas 

also play an octave lower register than the violas, while celli play the melody line two 

octaves lower than the violins (small octave register).  

 

 CB play small octave G quarter note (followed by a quarter rest) down to D 

quarter note (followed by a quarter rest) and repeated next bar. In Bar 7, CB continue on 

A quarter note (followed by a quarter rest) down to Great octave A quarter note (followed 

by a quarter rest) and repeated next bar. In Bar 9, CB continue on small octave D quarter 

note (followed by a quarter rest) up to A quarter note (followed by a quarter rest) up to 

(Bar 10) Line 1 D quarter note (followed by a quarter rest) down to small octave D 

quarter note (followed by a quarter rest) to a repeat of Bar 5 in Bars 11-12. 

 The guitar in Bar 6 plays four quarter note chords (just notated as small diagonal 

slashes) on G6 chords (repeated next bar) to (Bars 7-9) Am7 chords to (Bar 10) D7 chords 

to (Bars 11-12)Gmaj 7 chords. 

 

 The piano (bottom staff) plays as the CB but an octave lower register. The top 

staff of the piano plays, after an initial quarter rest, small octave B/Line 1 D/E quarter 

notes (followed by a quarter rest) to same B/D/E quarter notes (repeated next bar) to (Bar 

7), after an initial quarter rest, small octave G/middle C/E quarter notes (followed by a 

quarter rest) to same G/C/E quarter notes (repeated next bar) to (Bar 9), after a quarter 

rest, G/middle C/D quarter notes in the pattern given to (Bar 10) F/C/D quarter notes to 

(Bar 11) F/B/Line 1 D/F# quarter notes. 

     

 After a quarter rest in Bar 5, the harp plays precisely as the top staff piano thru at 

least Bar 17.  The timp in Bar 5 beats small octave D quarter note followed by rests. After 

a half/quarter/8th rest in Bar 7, the bells (or glock) sound Line 1 E 8th up to (Bar 8) Line 2 

E down to Line 1 A up to Line 2 C down to Line 1 A quarter notes. After a quarter rest in 

Bar 11, the bells then play Lines 1 & 2 F# to G to A quarter notes to (Bar 12) B quarter 

notes (followed by a quarter and half rest).      

 

 After a quarter rest in Bar 5, trombones play p ñ3ò triplet value 8th note chords 

small octave B/Line 1 D/E to B/D/E rinforzando half notes (repeated next bar). In other 

words, Pos I plays Line 1 E-E-E staccato ñ3ò triplet value 8ths to E rinforzando half note 

decrescendo hairpin, and so forth. After a quarter rest in Bar 7, Pos then play G/Line 1 

C/E ñ3ò triplet value 8th chords to B/C/E normal value 8ths (followed by an 8th rest) to 

G/C/E tenuto quarter notes (repeated next bar). After a quarter rest in Bar 9, the Pos then 

play G/C/D ñ3ò triplet value 8th note chords to G/C/D tenuto half notes to (Bar 10) 

F#/C/D notes in that pattern. After a quarter rest in Bar 11, the Pos play B/D/F# triplet 

value 8th note chords to B/D/F# normal value 8ths (followed by an 8th rest) to B/D/F# 

tenuto quarter notes to (Bar 12) B/D/F# 8ths (followed by an 8th rest) to ñ3ò triplet value 



8th note chords to B/D/F# normal value 8ths (followed by an 8th rest) to tenuto quarter 

notes.  

 

 Trumpets in Bar 1 play small octave B/Line 1 D/B dotted half notes followed by 

rests thru at least Bar 17.  

 

 Horns top staff play the Susan Slade melody line in the small octave register 

(though written Line 1 register). So we find small octave A [written Line 1 E] dotted half 

note to G [written Line 1 D] quarter note, and so forth. After a half and quarter rest in Bar 

5, bottom staff horns play small octave G quarter note and then follows the melody line 

just as the rest of the horns.  

 

 Two bassoons play small octave D whole note tied to dotted half note next bar to 

E quarter note up to (Bar 7) G whole note tied to whole note next bar. In Bar 9, the Fags 

continue on G dotted half note to ñ3ò triplet value ascending 8ths A-B-middle C to (Bar 

10) D-C-small octave A-F# legato quarter notes to (Bar 11) F# rinforzando whole note 

tied to whole note next bar. 

 

 Clarinets in Bar 5 play Line 1 A 8th (followed by an 8th rest) up to ñ3ò triplet value 

8ths D-E-F# to A to G quarter notes to (Bar 6) D/E whole notes to (Bar 7) C/E whole 

notes tied to half notes next bar and then sounding same C/E half notes to (Bar 9) C/D 

whole notes to (Bar 10) I believe B/D whole notes up to (Bar 11) D/F# whole notes tied 

to half notes next bar to E/B quarter notes legato to D/F# quarter notes. 

 

 The flute in Bar 5 plays Line 2 A 8th (followed by an 8th rest) down to D-E-F# ñ3ò 

triplet value 8ths up to A to G quarter notes to (Bar 6) A-G-A-B legato quarter notes to 

(Bar 7) B-Line 3 C quarter notes down to Line 2 A dotted quarter note down E 8th up to 

(Bar 8, start of page 3) Line 3 E legato down to Line 2 A up to C legato down to A 

quarter notes to (Bar 9) G whole note tied to quarter note next bar to F#-G-A quarter 

notes to (Bar 11) B whole note tied to half note in Bra 12 up to Line 3 D down to Line 2 

B quarter notes. 

 

 After a half rest in Bar 9, the Bb tenor sax shows up to play ñ3ò triplet value 8ths 

Line 1 A-B-Line 2 C to (Bar 10) D to C to Line 1 A to F# legato quarter notes to (Bar 11) 

F# rinforzando whole note tied to whole note next bar. 

 This is as far as I got in hand copying the Main Title. [this section finished 

Monday, February 16, 2009 at 2:51 pm] 

 

   ********************************  

 

 [Chile Departure] Reel 1/Pt 2. Con moto in ¾ time, 15 pages, 57 bars. Key 

signature of F maj (one flat). Cue # 39442. Scene: Chief Engineer Roger Slade (played 

by Lloyd Nolan) says goodbye to the Chilean desert at Corbett Mines where he worked 

for ten long years, ready to say ñHelloò to his Monterey, California retirement. He is 

driven by a foreman to the airport to greet his wife (Dorothy McGuire) and daughter, 

Susan (Connie Stevens). 



 



 We have a nice South American flavor here. I believe the last time Max 

composed in such an idiom was in The FBI Story when Chip went to South America. The 

violinists and violists bow in a saltando or bouncy manner. After an 8th rest in Bar 1, 

violins I play f ñ3ò triplet value Line 1 F-F-F 16ths (I believe staccato) to F-F-F-F tenuto-

marked 8th notes to (Bar 2), after an initial 8th rest, Eb-Eb-Eb triplet value 16ths to Eb-Eb-

Eb-Eb 8ths to (Bar 3)< after an 8th rest, Db-Db-Db 16ths to Db-Db-Db-Db 8ths to (Bar 

4), after an 8th rest, C-C-C triplet value 16ths to C-C-C-C 8ths. Repeat Bars 1-4 in Bars 5-

8.  Back in Bar 1, after an 8th rest, violins II play this pattern on middle C notes to (Bar 2) 

small octave Bb notes to (Bar 3) Ab notes to (Bar 4) G notes. Violas play this pattern on 

small octave A notes to (Bar 2) G notes to (Bar 3) F notes to (Bar 4) E notes. Repeat the 

first four bars in the next four bars. Top staff horns play this pattern mf on small octave 

A/Line 1 F [written Line 1 E/Line 2 C] notes to (Bar 2) G/Line 1 Eb [written Line 1 

D/Bb] notes to (Bar 3) F/Db [written C/Ab] notes to (Bar 4) E/middle C [written small 

octave B/Line 1 G] notes. Bottom staff horns play this pattern on middle C [written Line 

1 G] notes to (Bar 2) small octave Bb [written Line 1 F] notes to (Bar 3) Ab [written Eb] 

notes to (Bar 4) G [written Line 1 G] notes. Repeat these bars in Bars 5-8. 

 

 
  

 Celli and bassoons play a different rhythmic pattern. We find Great octave F 

dotted 8th (rinforzando-marked) up to small octave rinforzando 16th note up to F down to 

C up to F down to C rinforzando 8ths (these last four 8ths are crossbeam connected) 

down to (Bar 6) Great octave Eb rinforzando dotted 8th up to Bb rinforzando 16th up to 

small octave Eb down to Great octave Bb up to Eb down to Bb simile (rinforzando-

marked) 8ths down to (Bar 3) Great octave Db dotted 8th up to Ab 16th up to small octave 

Db down to Great octave Ab up to Db down to Ab 8ths down to (Bar 4) Great octave C 

dotted 8th up to G 16th up to small octave C down to G up to C down to G 8ths. Repeat 

these four bars in Bars 5-8. The piano plays as the celli but on the last two 8ths of each 

bar, the notes are doubled  8 basso. So, for example, the piano plays forte Great octave F 

dotted 8th up to small octave C 16th up to F down to C 8ths to now Great octave and small 



octave F 8ths down to Great octave and small octave C 8ths. Repeat this pattern 

throughout this section.  

                                   

 CB play small octave F rinforzando 8th (followed by an 8th and quarter rest) to 

same F down to C rinforzando 8ths up to (Bar 2) Eb rinforzando 8th (followed by an 8th 

and quarter rest) to same Eb down to Great octave Bb 8ths up to (Bar 3) Db 8th (followed 

by an 8th and quarter rest) to Db down to Great octave Ab 8th up to (Bar 4) small octave C 

8th (followed by an 8th and quarter rest) to C down to Great octave G 8ths. Repeat these 

bars in the next four bars.  

 

 Two guitars play f Line 1 F/A/Line 2 C/F notes in the pattern already delineated 

for the violins to (Bar 2) Eb notes to (Bar 3) Db notes to (Bar 4) C notes (repeated next 

four bars). 

 

 The Large Tom Tom sounds a quarter note in Bar 1 (written x-headed on the third 

space from the top of the staff) followed by a quarter rest to an x-headed staff in the same 

space down to another 8th (notated on the bottom line of the staff) repeated throughout 

this section. The clavel or gourds, after an 8th rest, sounds two x-headed quarter notes 

(notated on the second line from the top of the staff) to 8th note (repeated throughout. The 

bongo, after an 8th rest, beats ñ3ò triplet value 16ths (notated xxx 16ths on the second line 

from the top) to x-x-x-x 8ths (crossbeam connected) repeated throughout. In Bar 5, the 

accordion joins in on the fun. After an 8th note, the accordion sounds f small octave 

F/A/middle C and (top staff) F/A/C/Line 2 F rinforzando 8ths tied to half notes. After an 

8th rest in Bar 6, the accordion then plays small octave Eb/G/Bb/Line 1 Eb/G/Bb/Line 2 

Eb rinforzando 8ths tied to half notes to (Bar 7) Db/F/Ab/Line 1 Db/F/Ab/Line 2 Db 

notes in this pattern to (Bar 8) C/E/G/middle C/E/G/Line 2 C notes. 

 In Bar 9 (dvd 0:02:34), flutes play f (I believe violins are cued in here) Line 2 

rinforzando F to G to A to Bb 16ths to Line 3 C half note tied to 8th note next bar to D-

Eb-G-Eb-C legato 8ths. Clarinets play the same, whereas the oboe plays it an octave 

lower register. Con sordini trumpets also play this an octave lower register. Horns play 

risoluto are also (overblown) middle C [written G] rinforzando half note (followed by an 

8th rest) to ñ3ò triplet value 16ths C-D-C to (Bar 10) Bb [written Line 1 F]half note 

(followed by an 8th rest) to Bb-C-Bb triplet value 16ths. Meanwhile at least the 

violas/celli/contrabasses continue the patterns given in Bars 1-4.  

 

 Skipping to Bar 33 (dvd 0:03:08) we hear the solo harp playing arpeggio 16ths 

ascending from Great octave Eb-Bb-small octave Eb-G (connected by two crossbeams) 

up to Bb-Line 1 Eb-G-Bb 16ths (connected by two crossbeams) to Line 2 Eb-G 8ths up to 

Bb quarter note held fermata. The piano settles in this section on Great octave Eb whole 

note held fermata. Violins are silent here. Violas settle on small octave G whole note held 

fermata. VC settle on Great octave Eb/Bb whole notes held fermata, and CB on small 

octave Eb. 

 

 In Bar 34 (Moderato), Roger says goodbye to Bob who gave Roger a ride, giving 

Bob his Chief helmet (ñWear it in good health.ò). The oboe plays mf tenuto 8th notes Line 

1 F-G-Bb-Ab (crossbeam connected) to G half note held fermata. Clarinet I plays the 




